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Uzemi
Territory

Tyto dvé fotky déli téch par mésicu, kdy uvnitf &tyf
budov AVU vznikaly nové diplomové prace.

Podminky pro diplomové prace tvofila cely ten
¢as komunita mnoha lidi.

Jesté na jare 2022 jsme nevédéli, jestli reakci
na valku v Evropé muze byt nadale studovat. Jestli
dal neprerusené udit a studovat, nebo cestovat
nékam jesté vic na vychod, vézt véci lidem a lidi
k nam ze slovensko-ukrajinské hranice.

Jesté na podzim 2022 jsme neveédél, jestli bude
stacit, ze nebudeme v ateliérech vecer dlouho
svitit kvdli drahé elektfiné nebo pro Setfeni teplem
nékteré Casti Skoly zavieme.

Situace neprestala byt nejasna.

Uz ted' vime, Ze to neni kratka pfechodna doba,
kdy se jesté vynofujeme z dopadu pandemie a jiz
lidsky, politicky i socialné pocitujeme prodluzova-
nou okupaci Uzemi nedaleké zeme.

| na Uzemi Skoly téZzce hledame motivace drzet
pohromadé a tvofit. Trvame na tvorb& uméni a ar-
chitektury jako zpusobu odolavani vnéjsim situa-
cim. Co uz vime nestaci. U¢ime se néco, co jesté
nezname. UCit a studovat uméni je rozsifovat si
vzajemné zivotni moznosti, mit na vybranou.

— Maria Topol€anska

A few months separate these two photos. During
all that time, new graduation works originated in
the four AVU buildings.

And all that time, the community of many peo-
ple was preparing the conditions for the gradua-
tion works.

In the spring of 2022, we did not know yet if the
response to the war in Europe would be to conti-
nue to study: if we should teach and study without
interruption or better travel somewhere further
east to bring things to people and people to us
from the Slovak-Ukrainian border.

In the autumn of 2022, we did not know if it
would suffice to keep the lights off in the studios
late at night due to expensive electricity or close
some parts of the school to save on heat.

The situation has not ceased to be unclear.

We already know that this is not a brief transiti-
onal period: we are still emerging from the impact
of the pandemic and humanly, politically, and soci-
ally feel the prolonged occupation of the territory
of a nearby country.

On our school grounds, too, we struggle to
find the motivation to stick together and create.
We insist on making art and architecture to resist
external situations. What we already know is not
enough. We are learning something we do not
know yet. To teach and study art means to expand
each other’s life options and to have choices.

— Maria Topol€anska




Poznamky k vystave
Notes on the exhibition

Jako kuratori a kuratorky letoSni diplomantské
vystavy jsme zprvu uvazovali o tom, ¢im mizZzeme
celé véci prispét. Zahy jsme vytusili, ze bychom
vystavu neméli ozvlastriovat napaditymi ani
okazalymi kuratorskymi gesty. Podobné jsme se
nepokouseli z diplomantskych praci a z hovort

o nich teoreticky vykfesat néjakou generacni vy-
povéd anebo zpravu o poslednich trendech. Brzo
jsme proto svUj program pfeformulovali a zaméili
se naopak na to, bez ¢eho se obeijit Ize. Po fadé
konzultaci s diplomujicimi jsme dospéli k zavéru, ze
neozelime katalog ani delSi oteviraci dobu.

Pokud se néco zdalo postradatelné, byla to
urCita tenze, ktera se s praci na diplomkach a je-
jich prezentaci obvykle poji. Diplomové prace totiz
nejsou umeélecka dila jako kazda jina. Zaroven maji
fungovat jako dlkazy pfi procesu obhajoby, kterou
se stvrzuje umélecka zpUsobilost doty¢nych au-
torll a autorek a kterou se zavrsuje jejich oficialni
iniciace. NaSim zamérem proto bylo predevsim
zmirnéni nebo spi§ usmérnéni této pripadné ner-
vozity, aby se diplomujici mohli vénovat praci na
svych projektech s vyhlidkou na takovy vystavni
ramec, s nimz se dokazou ztotoznit. Soubézné
jsme se rozhodli pfiznat, a dokonce podtrhnout
fakt, Ze priprava vystavy a katalogu probiha do
znacné miry pred dokon&enim samotnych diplo-
movych praci. Chtéli jsme se proto trochu vic nez
jindy soustfedit na prlibéh prace spis nez jeji vy-
sledek, na néjakou prozatimnost a nedokoncenost
— oproti obvyklé strategii jejich maskovani. S ta-
kovym kli€¢em jsme uvazovali i o katalogu. Spolu
s nami k nému tak pfistoupily i graficky, které
pochopily, 0 co nam jde lip, nez jsme jim to dokazali
vyloZit (a kterym za to dékujeme).

Texty k jednotlivym diplomantskym projektim
vznikly jako anketni odpovédi na Ctyfi otazky, je-
jichz znéni jsme celkem pracné hledali. Ty mély byt
dostatec¢né obecné, aby se k nim mohli vztahnout
vSichni, a zaroven dost podnétné k tomu, aby na
né stalo za to odpovidat, anebo se k nim dokonce
vracet. Prvni dvé otazky se vazou k tomu, Cemu se
studuijici vénuiji. Prvni se pta na diplomovou praci
a druha na vSechno ostatni. Odpovédi na druhou
otazku se tak mohou tykat dalSi umélecké Cinnos-
ti, volno¢asovych aktivit anebo prace v obvyklém
slova smyslu. DalSi dvojice otazek sméfuje k tomu,
co si diplomuijici mysli a jak se citi. Treti otdzka
se proto obraci k jejich pracovnim podminkam,
respektive k predstave, jak by tyto podminky meély
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As curators of this year's AVU graduates exhi-
bition, we initially thought about how we could
contribute to the whole thing. We soon sensed we
should not spice it up with imaginative or flashy
curatorial gestures. Similarly, we did not try to
theoretically extract a generational statement or
a report on the latest trends from the diploma the-
ses and the conversations about them. We soon
reformulated our program and, instead, focused
on what we could do without. A series of consul-
tations with the graduates made us conclude that
we would not resign either a catalog or prolonged
opening hours.

If anything seemed dispensable, it was the ten-
sion usually associated with working on a gradua-
tion work and its presentation. After all, these are
not artworks like any other. They simultaneously
function as evidence in the defense process, which
confirms the artistic competence of the authors in
question and concludes their official initiation. Our
primary aim, therefore, was to alleviate, or, better,
funnel this potential anxiety so that the graduates
could focus on their projects with the prospect of
an exhibition framework they could identify with.
At the same time, we have decided to acknowledge
and even underline that most of the exhibition and
catalog preparation takes place before the com-
pletion of the diplomas. We, thus, wanted to focus
a little more than at other times on the progress
of the work rather than its outcome, on a kind of
provisionality and incompleteness — as opposed to
the usual strategy of disguising them. We thought
of the catalog with such a key in mind, too. The
graphic designers embraced the same approach:
they grasped our aim better than we could explain
(and we thank them for that).

The texts on the individual diploma projects
were survey answers to four questions, the word-
ing of which we sought laboriously. They were to
be general enough for everyone to relate to and
stimulating enough to be worth answering or even
returning to. The first two questions are about what
the students pursue. The first is about the gradua-
tion work, and the second is about everything else.
Answers to the second question can thus tell about
other artistic and leisure activities or work in the
usual sense. The next pair of questions explores
what the graduates think and how they feel. The
third question, therefore, addresses their working
conditions or idea of what they should be, whether

vypadat, at uz v méfitcich ateliéru, skoly anebo
spolecnosti. Nakonec jsme se ptali na jejich postoj
k obhajobé diplomové prace coby institucionalné
uznané procedure zakonceni studia.

Kdyz jsme ve Ctvrté otazce vyzyvali k navrhu
jinych moznych variant takového zavrseni, ne-
chtéli jsme tim snizovat vyznam této zavérecné
zkousky. Vychazeli jsme ale z presvédcCeni, ze se
vic nez o zkousku umeéni jedna o zkousku umeé-
nim. Opirali se o tezi, Zze tu nejde o ovéreni néjaké-
ho velkého, vé&ného a nete€ného uméni s velkym
u. Ze se nebavime o jedné entit&, ale 0 mnoha
dil¢ich instancich. Na diplomantské vystave se
pak predklada celd fada uméleckych pfistupd,
které se nabizi k pomérfeni s riznymi zkusenost-
mi a o¢ekavanimi. Jsme radi, ze se ted vystavuiji
vefejnosti, at uz je jakkoli Siroka.

V navaznosti na otazku po vztahu diplomuijicich
k AVU coby instituci doplfiujeme katalog seznamem
vSech stavajicich zaméstnancu a zaméstnankyn
Skoly. Vzor pro takovy krok jsme nasli v katalogu ke
Skolni vystave v roce 1949, ktery uvadél soupis za-
méstnancl a zaméstnankyn od rektora a profesor(
po poduredniky, zfizence a uklize¢ky.' Tentokrat
nam pfitom nejde v prvni fadé o potvrzeni ¢i zpo-
chybnéni hierarchické organizace AVU a o uznani
v&ech pracovnikl a pracovnic. Nechceme tvrdit
nic o sounalezitosti jednotlivych diplomantd a di-
plomantek s celou Skolou. Snad se da nicméné
predpokladat, Zze se fada zde uvedenych néjakym
vice & méné pfimym zpusobem podilela na jejich
studiu. Pokud v diplomantské vystave Skola nasta-
vuje svou tvar, za seznamem vSech zaméstnanct
a zameéstnankyn se ma poodhalovat celé jeji Elenité,
nesrostlé télo. Prave to nese tézkou hlavu, ktera
se ted' sklani, aby polibila své dosavadni svéfence
a svérenkyné na rozlouc¢enou.

— Nela Klajbanova & Vojtéch Marc

1 Zaupozornéni na zminény soupis dékujeme Janu Wollnerovi.

Genderova uréeni uvadime tak, jak se objevila v katalogu (viz reprodukce).

on the studio scale, the school, or society. Finally,
we asked about the student’s attitude to the grad-
uation work defense as an institutionally acknowl-
edged graduation procedure.

In question 4, inviting suggestions for other
possible options for such a closing, we did not

want to diminish the significance of this final exam.

However, our guideline was the belief that it is
more of an exam via art than an art exam (or art
talent show, if we should refer to the recent Czech
film of the same name). We relied on the proposi-
tion that we are not dealing with the verification of
some great, eternal, and indifferent Art with a cap-
ital A: that we are not talking about a single entity
but many sub-instances. The graduate exhibition
presents a range of artistic approaches for jux-
taposition with multiple experiences and expec-
tations. We are pleased they are exhibited to the
public, regardless of how wide.

In sequence with asking about the graduates’
relationship to AVU as an institution, the catalog
includes a complete list of its current employees.
We found the model for such a move in the 1949
school exhibition catalog stating the names of
all employees, from the rector and professors to
sub-clerks, attendants, and cleaners. This time,
our primary concern is not to confirm or question
the AVU hierarchy and show respect to its entire
staff. We do not want to claim anything about the
belonging of individual graduates to the school
as a whole. However, we can assume that many
of those mentioned influenced their studies more
or less directly. If the school exposes its face in
the graduate display, the complete list of its staff
should reveal its articulated body. This body car-
ries the heavy head that now bends down to bid
the hitherto wards farewell.

— Nela Klajbanova & Vojtéch Marc
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@)
(b)

©

()

Ceho se tyka vase
diplomova prace?

Cemu se vénujete
krome diplomove
prace?

V jakych podminkach
byste chteli*y vytvaret
svou diplomovou praci?

Jak by podle vas melo
vypadat zavrseni
vaseho studia na
AVU, kdyby to nebylo
obhajobou diplomove
prace?

(@) What is your graduation
work about?

(b) What do you do besides
your graduation work?

(©) In what conditions
would you like to work
on your graduation
work’?

(d) What would you imagine
to be an alternative
culmination of your
studies at AVU, in place
of the defense of your
graduation work’?



Patrik Adamec

Délam to, co délam, a délam to, kdyzZ to délam.
Socha 1

#zavislost, bezmoc, material, neurcitelnost, napéti, upfimnost

2017 - 2023 AVU, Socha 1
2021 - 2022 staz, AVU, Malba 2
2015 - 2017 CVUT Fakulta architektury, obor Priimyslovy design
2014 - 2015 CVUT Fakulta architektury, obor Architektura
a urbanismus

(@) Tusil jsem to na zacatku, ale ¢im vic se
chci dobrat k néemu, co ma smysil, tim vic nevim,
co vlastné délam. Dulezity je, Ze ty véci vznikaji
spontanné a oprostuji se od stigmatu toho, ze to
ma byt vibec néjaka diplomka.

Pracuju tak, jak jsem pracoval dosud - kombi-
nuju, sbiram, vytvarim dialogy, ivahy. Mam kvasek
a ted' je Cas néco upéct.

Vim jednu véc jisté. Tiha a material jsou pod-
statny. Monumentalita ve snaze nebyt monumen-
talni, nenechat se omezit.

(b) Momentéalné jsem UpIné ponoreny do
diplomky, chci tohle dotdhnout a mit o jednu sta-
rost v zivoté min. Vedle toho rozvadim mysSlenkové
pochody k vystavam, které mé ¢ekaji do konce
roku — jak posunout sebe a svou tvorbu, jak se

da nahlizet na nékteré aspekty sochafstvi. Jsem
v soucasné dobé dost pohlcen ,studiem® a hlavné
svou vlastni tvorbou.

(©) Nic bych neménil. VSechno je, jak ma
byt. VSechny negativni a pozitivni stranky tohohle
roku vedou pravé k mému vystupu na konci roku.

(d) Ta vysledna prace by méla mluvit za sebe.

1. Detail objektu Bez nazvu (Myslenkové viedy), 2023
2. Fotografie z ateliéru, 2023, prostorové skici

I Do What I Do, and | Do It When | Do It.
Sculpture 1

#dependence, powerlessness, material, indeterminacy, tension, sincerity

2017 - 2023 AVU, Painting 1

2021 - 2022 AVU scholarship, Painting 2

2015 - 2017 Czech Technical University, Faculty of Architecture,
Industrial Design

2014 - 2015 Czech Technical University, Faculty of Architecture,
Architecture and Urbanism

@ | sensed it in the beginning. However,
the more | want to get to something that makes
sense, the less | know what | am doing. What is
important: these things come spontaneously,
and | am liberating myself from the stigma that
it should be a graduation work.

| am working the way | have always been —
combining, collecting, and creating dialogues and
reflections. | have the sourdough, and now it’s time
to bake something.

I know one thing for sure. Weight and material
are essential. Monumentality aimed at not being
monumental and limited.

(b) | am completely immersed in my gradua-
tion work at the moment. | want to finish it to have
one less worry in my life. Besides that, | am devel-
oping my thought processes for the exhibitions to
come before the end of the year — how to advance
personally and in my work and how to conceive
certain aspects of sculpture. | am currently quite
engrossed in “studying” and, in particular, my work.

(0 | would not change a thing. Everything is
as it should be. All this year’s negative and positive
aspects lead to my end-of-year output.

(d) The final work should speak for itself.

1. Detail of the Untitled (Mental Ulcers) object, 2023
2. Photograph from the studio, 2023, spatial sketches
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Lamija Cehaiji¢

’

prilis malé, aby bylo jezerem ~ prilis velké, aby jej pohltila zem
Intermédia 3

too small to become a lake ~ too large to be swallowed by the earth
Intermedia 3

#krajina, sounalezitost, blizkost, migrace, nemoznost, situovanost

#landscape, sense of belonging, migration, impossibility, situatedness

2020 - 2023 AVU, Intermédia 3

2021 staz, Kunsthalle Wien, Viden, kuratorsky tym vedeny
kolektivem WHW (What, How & for Whom)

2018 - 2021 Fakulta humanitnich studii UK, Liberal Arts
and Humanities

2016 - 2019 Prague College, Fine Art Experimental Media

2020 - 2023 AVU, Intermedia 3

2021 Kunsthalle Wien scholarship, curatorship team headed
by the WHW (What, How & for Whom) collective

2018 - 2021 Faculty of Humanities, Charles University,
Liberal Arts and Humanities

2016 - 2019 Prague College, Fine Art Experimental Media

€)] Ma diplomova prace odkazuije k rozsahlej-
Simu teoretickému vyzkumu, ktery se intuitivné pro-
meénuje a vyviji jiz nékolik let v zapleteni do pomalosti
mé umeélecké praxe. Snazi se artikulovat vazby na
krajinu, konkrétné se vztahovat k Casovosti nerostu.
Pokousi se porozumét sedimenttim jako prvkim,
které jsou sestaveny z latek, které na daném misté
objevily a zde se zkamenénim usadily — kamen je
pro mé zpusobem uchyceni (sama sebe) v procesu
migrace a hledani. Myslim na molekularni vymeény;,
které télo vstfebava, aniz by si to uvédomovalo, na
prach opotifebovanych geologickych téles, ktery se
ocitl usazeny v plicich. Ma prace by se pohledem
divaka*cky méla spiSe podobat momentu, kdy si na
laviGce v parku ¢teme basen, jakkoli se to mulze zdat
naivni a nostalgické. Nabizi chvili odpocinku, a pokud
by tento oddech byl doprovazen srlistem s témi
nékolika slovy v prostoru, byla bych rada.

(o) V posledni dobé se ¢asto ocitam v pozici
produkéni ¢i nékoho podobného - jakési multifunke-
ni osoby, ktera vykonava tu praci v pozadi, ktera pak
umoznuje umeleckou tvorbu druhych. V soucasné
dobé se snazim uchopit, jaké disledky maiji tyto
zavazky na mou vlastni tvorbu, jak mne na jedné
strané vyCerpavaji, ale také obohacuiji praktickymi
zkusenostmi. Obecné mam pocit, Ze neustale pracu-
ji, bud’' na grantech, pfekladech, nebo titulkach, takze
se shazim radikalnégji odpocivat, coz je pro mne stale
proces (od)naucovani se, ze ma hodnota nevychazi
pfimo z mé pracovni produktivity.

(c) Ma diplomova préace je sama o situ-
ovanosti a neodmyslitelné v sobé nosi veskeré
podminky Cinnosti, skrz které se postupné obje-
vuje. Pro mé osobné by nejpodstatnéjSi zmeénou

k lepSimu bylo, kdybych pfi této soucasné tvorbé
mohla optimisti¢téji nahlizet na svou budoucnost
v umeéleckém svété. Proto doufam, Zze nas vSechny

(@) My graduation work refers to the more
extensive theoretical research that | have been
intuitively conducting for a few years, intertwined
into my slow artistic practice. It seeks to articulate
relationships with the landscape, specifically relat-
ing to the temporality of stones and minerals. It at-
tempts to understand sediments as elements that
are composed of substances that have appeared
in a given place and settled there through fossil-
isation - for me, the stone is a way of anchoring
(myself) in the process of migration and seeking. |
think of the molecular exchanges that the body ab-
sorbs without realising, the dust of the geological
bodies worn down to find itself sedimented in the
lungs. For the viewer, this work should resemble a
state of reading a poem on a park bench, as naive
as that might be. Offering a moment of repose,
and if that were accompanied by absorbing a few
words in the space, | would be glad.

(b) Lately, | often find myself in the posi-
tion of a producer or someone similar — a kind of
multi-functional person who does the work in the
background which facilitates the artistic creation
of others. | am now trying to grasp the implications
that these commitments have for my work and how
they exhaust me on the one hand and enrich me
with practical experience on the other. In gener-

al, | feel as if | were working all the time: either on
grants, translations, or subtitles, so what | am try-
ing to consciously do is rest more radically, which
for me is still a process of (un)learning that my
value is not directly derived from my productivity.

(© My graduation work itself is about situ-
atedness and it inherently carries all the conditions
of labor through which it gradually emerges. For
me personally, the most significant change for the
better would be if | could perceive my future in the

1. Vizualni zkoumani: blizkosti zmény — rychlost, s jakou se kfivka
méni v kazdém bodé, 2023

2. Scény z videa pfilis malé, aby bylo jezerem ~ prilis velké,

aby jej pohltila zem, 2023

3. tvary, o kterych pfemyslim ~ zaznamy

18

1. Visual exploration: proximity of change — the rate at which the
curve changes at each point, 2023

2. Scenes from the video too small to become a lake ~ too large
to be swallowed by the earth, 2023

3. Shapes | am thinking of ~ records
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Ceka lepsi kulturni politika, ktera nam zajisti lepSi
pracovni, socialni a ekonomické podminky. V tom-
to pfipadé by bylo hezké dopracovat se také

k feSeni statusu umélkyné*ce. | nadale snim sny
o ekofeministickych budoucnostech. Zatim by pfi
tomto usili a boji pomohlo mit alespon ty zastro-
pované najmy.

(d) Pro mou osobni uméleckou praxi bylo
vzdy zasadni verbalné vyjadrfit myslenky, které
tvofi kone¢ny vystup. Misto tohoto dialogického
setkani je pro mé prostorem, v némz myslenka pre-
rasta do ¢ehosi trvalejsino, konceptualné pevnéj-
Siho. Ale to je pouze mUj postoj k tomu, co ja sama
potrebuiji. Stale vidim velkou hodnotu v mluveném
slové a nemyslim si, Ze bychom tuto &ast studia
meély*i zcela opustit. To, co je vSak tfeba kriticky
prehodnotit, jsou mocenské vztahy téchto povin-
nych dialogu a jejich ucel. Vyzyvala bych bych

ke kolektivnéjsi debaté, tfeba na rezidenénim
pobytu diplomantek*d, ktery by zarovert mohl byt
zplUsobem, jak v§em usnadnit pfechod z rAmce
instituce k volnému padu, ktery mnohé z nas ¢eka
po ukonceni studia.

art world more optimistically while dealing with my
present practice. Therefore, | hope a better cultur-
al policy awaits us all, resulting in better working,
social, and economic conditions. It would be nice
to reach a solution for the question of the Status
of the Artist. | continue to dream of eco—feminist
futures. In the meantime, at least the rent capping
would help in this effort and struggle.

(d) Verbally expressing the ideas that make
up the final output has always been essential for
my artistic practice. For me, the place of this dia-
logic encounter is the space where the idea grows
into something more permanent, more conceptu-
ally solid. But this is only my take on what | need.

| still see great value in the spoken word, and | do
not think we should abandon that part of the stud-
ies entirely. However, the power relations of these
obligatory dialogues and their purpose need criti-
cal rethinking. | would call for a more collective de-
bate, perhaps during graduates’ residencies, which
could also ease the transition from the framework
of the institution to the free fall that many of us
face after graduation.
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David Certansky

Unique pictorial theme
Malba 4

Unique pictorial theme
Painting 4

#obraz v obraze, percepcia, médium, okno, hotovo

#painting in a painting, perception, medium, window, done

2022 - 2023 AVU, Malba 4

2019 staz AVU, Ateliér hostujiciho umélce Alexeye Klyuykova
2020 staz Taipei National University of the Arts

2017 - 2022 AVU, Malba 3

2022 - 2023 AVU, Painting 4

2019 AVU scholarship, Visiting Artist Studio, Alexey Klyuykov
2020 Taipei National University of the Arts scholarship

2017 - 2022 AVU, Painting 3

€)] V diplomovej praci nadvazujem na svoje
predoslé malby a blizSie sa zaoberam témou obrazu
v obraze, jeho vznikom a moznostami pohladu nan.
Skdmam tak premenu percepcie v procese malby.

(b) Okrem diplomovej prace sa venujem aj
pozerani videi na YouTube. Taktiez aktivne Cakam
na zazrak.

(© Svoju pracu sa snazim vzdy prispésobo-
vat podmienkam, ktoré mam. Myslim, Ze je dobré
mat uréité obmedzenia, ktoré pracu od zaciatku
nejak formatuju. VSeobecne si ale myslim, ze pre
diplomku je dobré, ked' maju Studenti a Studentky
okrem dostatku priestoru, ktory Skola ponuka, aj
dostatok financii a Casu.

(d) V stuc¢asnom formate obhajob nevidim
zasadny problém. Obhajovat svoju pracu musia
Studenti a Studentky pocas celého Studia, takze
to nie je ni€ neCakané. Asi ma momentalne Ziadny
upgrade nenapada.

@ In my diploma work, | build on my previ-
ous paintings and take a closer look at the painting
in a painting subject, its origin, and the possibilities
of viewing it. | thus explore the transformation of
perception in the painting process.

(b) Apart from working on my diploma,
| watch videos on YouTube. | am also actively wait-
ing for a miracle.

(© | have always endeavored to adapt

my work to the conditions available. | think it is
good to have constraints that format the work in
some way from the beginning. In general, though,
| think it is good when students have enough
money and time in addition to the ample space
the school offers.

(d) | do not see a fundamental problem with
the current format of graduation work defenses.
Students must advocate their work throughout
their studies, so this process is not unexpected.

| guess | can't think of any upgrade at the moment.

1. Fotografie z ateliéru, 2023
2. Fotografie z ateliéru, 2023
3. Fotografie z ateliéru, 2023

1. Photograph from the studio, 2023
2. Photograph from the studio, 2023
3. Photograph from the studio, 2023
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7
D -d C |
Zapomnéni Oblivion
Grafika 2 Printmaking 2
#vzpominka, misto, skfin, skryS, zapomnéni #memory, place, cupboard, hideaway, oblivion
2022 - 2023 AVU, Grafika 2 2022 - 2023 AVU, Printmaking 2
2021-2022 AVU, Malba 1 2021-2022 AVU, Painting 1
2020 - 2021 staz AVU, Grafika 2 2020 - 2021 AVU scholarship, Printmaking 2
2018 - 2019 staz, Kralovska akademie vytvarnych uméni 2018 - 2019 Royal Academy of Fine Arts Antwerp scholarship,
v Antverpéch, In Situ3 a Malba In Situ 3 and Painting
2018 staz AVU, Ateliér hostujiciho pedagoga 2018 AVU scholarship, Visiting Pedagogue Studio, Simon Starling
Simona Starlinga 2016 - 2020 AVU, Painting 1

2016 - 2020 AVU, Malba 1 2012 - 2015 Faculty of Education, University of Hradec Kralové,
2012 - 2015 PdF UHK, Graficky design a Multimédia Graphic Arts and Multimedia
(@) Vétsinou si zvolim jako ateliér neobvyk- (@) | usually choose an unusual space as my
ly prostor, ktery nejenom slouzi pro praci, ale také studio, which serves for work but also becomes its
se stava jejim obsahem. V lednu minulého roku content. Last January, | moved into my grandpar-
jsem se prestéhoval do pribytku mych prarodicd, ents’ home to keep my grandfather company when
aby po umrti babicky nebyl déda v domé sam. my granny passed away. | was thus in a place as-
Nachazel jsem se tedy na misté spojovaném sociated with a joyful childhood and adolescence,
s radostnym détstvim a dospivanim, které je ted' but now altered by unfortunate circumstances. As
ale kvuli nestastnym okolnostem pozménéno. with the earlier series, | worked here with a sense
Stejné jako u predchozich sérii jsem tu pracoval of alienation, loneliness, and absence, but now
s pocitem odcizeni, samoty, absence, ale nové also nostalgia. With the feeling of something very
taky nostalgie. Dojmem néceho, co mi bylo velmi close to me, inextricably linked to me, which is now
blizké, neoddélitelné spjaté se mnou a co je nyni irretrievably lost.
nenavratné ztraceno. No one throws away anything here; everything

V domé se nic nevyhazuje, vSechno se ukla- remains in countless cupboards. They overstuff
da do velkého mnozstvi skfini. Pfeplnéné almary with useless things that thus become equally
nepotfebnych veéci se stavaji také nepotfebnymi useless and proceed to the house’s periphery.
a jsou presunuty na periferii domu. Postupné jsem Gradually, out of curiosity, | began to rubbish
je ze zvédavosti zacal prohledavat. Nalezy riznych through them. Finding various letters, photos,
dopisU, fotek a oble¢eni, pfedevsim kabatd a ru- and clothes, especially coats and gloves, forced
kavic, mé nutily konfrontovat se s vlastni rodinnou me to confront my family history. Discovering
historii. Objevovani né¢eho pro mé nového, ale pfi- something new to me, yet old and almost forgot-
tom starého a skoro zapomenutého mi prislo jako ten, seemed to be an intense experience to pro-
silny moment ke zpracovani. Postupné skfiné roz- cess. | gradually disassemble the wardrobes into
kladam na jednotlivé dily, z nich utvofim plochu, na parts, forming a surface for reconstructing them
kterou se je snazim zpaméti zrekonstruovat mal- from memory via painting. | like when | break
bou. Libi se mi moment, kdy skfif rozbiji jen proto, a cabinet only to paint it from memory. No matter
abych ji ze vzpominek namaloval. | kdyz se snazim how hard | try, no matter that it is still vivid in
sebevic, mam ji jesté v zivé paméti a vSechny jeji my memory, and all its parts are in front of me.
Casti jsou pfede mnou, rekonstrukce je neuplna The reconstruction is incomplete and impossible;
a nemozna, stale néco chybi. something is still missing.
1. Fotka z vystavy v Galerii SPZ, olejomalba na drevé, 2022 1. Photo of the Gallery “SPZ” exhibition, oil painting on wood, 2022
2. Rukavice, olejomalba na dievé, 2022, 35 x 20 cm 2. Gloves, oil painting on wood, 2022, 35 x 20 cm
3. Bez nazvu, fotografie, 2023 3. Untitled, photograph, 2023
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(o) Mam hodné rad VlIacilovy filmy, knihy od
Gombrowicze a vylety do malych mést. Bohuzel
tyto aktivity nemohu provadét v takové mite,

v jaké bych si pral, protoze spoustu ¢asu musim
vénovat néjaké nepfili§ zabavné a Spatné placené
praci na dohodu.

(© Nic bych neménil, zatim mi vzdycky
pfislo, ze co se tyCe podminek pro moiji praci, tak
plati: ¢im haf, tim lip.

(d) Zapali se velky ohen na zahradé AVU,
kde se v pribéhu posledniho dne spali vdechny
prace vytvorené za studia. Mozna je to trochu dra-
matické, ale co na to fict, asi mam prosté rad velké
konce a nové zacatky.

26

(b) | love films by VIacil, books by
Gombrowicz, and trips to small towns.
Unfortunately, pursuing these activities to the ex-
tent | would wish is impossible since | must devote
plenty of time to some not-too-funny and poor-
ly-paid contract work.

(© | would not change a thing; it has always
seemed to me that as concerns my working condi-
tions, the worse the better.

(d) | would make a big fire in the
Academy’s garden to burn everything produced
throughout our studies on the last day. It might be
a bit dramatic, but what to say — | guess | perhaps
like big endings and new beginnings.

Petr Dejmek

Neskutecna realita
Malba 1

Unreal Reality
Painting 1

#determinismus, virtualni realita, fikéni svéty, GTA, realismus

#determinism, virtual reality, fictitious worlds, GTA, realism

2021 - 2023 AVU, Malba 1
2016 - 2021 AVU, Restaurovani malby a polychromované plastiky

2021 - 2023 AVU, Painting 1

2016 - 2021 AVU, Painted Artworks and Polychrome Statues Restoration

€] Teorie determinismu vyic¢ena pomoci
vizualniho storytellingu.

(b) Produktova fotografie, pes, kola.
(©) Podminky mam skoro dokonalé.

Momentalné disponuji vlastnim prostornym dobre
vybavenym ateliérem.

(@ The theory of determinism expressed
through visual storytelling.

(b) Product photography, dog, bicycles.

(0 My conditions are almost perfect. | cur-
rently have my own spacious well-equipped studio.

1. Shopping for babe, 2022, akryl na platné, 80 x 80 cm
2. Final Boss, 2023, akryl na platné, 80 x 100 cm
3. Vacation Mod |, 2023, akryl na platné, 80 x 100 cm

1. Shopping for babe, 2022, akryl na platnég, 80 x 80 cm
2. Final Boss, 2023, akryl na platné, 80 x 100 cm
3. Vacation Mod |, 2023, akryl na platné, 80 x 100 cm

27



28

29



Adam Alva Fejfar

Zastav se...
Figuralni socha a medaile

Stop for a Moment...
Figural Sculpture and Medal

#chténa samota, kritika socialni sité, klid, pocit, dojem

#desired solitude, criticism of a social network, calm, feeling, impression

2016 - 2023 AVU, Figuralni socha a medaile
2022 staz na Iceland University of the Arts

2016 - 2023 AVU, Figural Sculpture and Medal
2022 Iceland University of the Arts scholarship

(@) Pracuji stejné, jako jsem pracoval
doposud. Co mé obklopuje a co se mi vryva do
hlavy, to se mi vtiskava pod ruce. | kdyz, bok po
boku nové praci bude na vystavé (snad i) prace

z pUlro¢ni zahrani¢ni staze na Islandu. V ni jsem
se snazil zachytit pocity z ného. Pokud bych mél
zkusit popsat, o co mi v diplomové praci mimo
jiné jde momentalng, fekl bych, ze jde az o fyzicky
pocit z Islandu... A tichou kritiku spéchu, klamu,
povrchnosti.. No vlastné tfeba Instagramu.

Tak Ci tak ale pfistupuiji k praci se stejnou sna-
hou jako dfiv — nahlédnout pod povrch... a tak i tato
prace mi ziejmeé bude portrétem. Portrétem chténé
samoty, pfitomnosti, pocitu, dojmul...

(o) Jelikoz s diplomovou praci snidam, obéd-
vam i veCefim, pro jinou ¢innost nezbyva nejvice
Casu... V. momenté, kdy nepracuji na diplomce, jsem
i tak vétSinou v ateliéru ve Skole a to se Clovék
obcas naoko zastavi, narovna zada, chroupe mrkev
a hledi z okna. Okna na akadé mi budou setsakra-
mentsky chybét...

(0 Presné v téch, v jakych pracuji, nemohu
si prat lepsi, nez je ateliér na akademii. Vzdy by se

dalo namitnout, ze by byly fajn lepsi finanéni pod-

minky, prostorné&jsi prostory, Cistéjsi, vybavengjsi,

s odpocinkovou mistnosti, vestavénou neplacenou
restauraci, saunou, plaveckym bazénem se slanou
vodou, se zvuky more. No... beru zpét prvni vétu.

(d) Idealné tak, Ze by obhajoba nebyla potieba.

(@ | work the same way | have been working.
What surrounds me and etches into my head gets
imprinted under my hands. Although | hope the
exhibition will also present the work from my six —
month scholarship in Iceland. | have tried to capture
my feelings from the stay in it. If | were to describe
at the moment what my graduation work is about,

| would say that, among other things, it comes down
to the almost physical feeling of Iceland... And silent
criticism of rush, deception, superficiality... Well,
actually, for example Instagram.

But anyway, | approach the work with the same
desire as before — to look beneath the surface...
and so it will probably be a portrait for me as well
— the portrait of a desired solitude, a presence,

a feeling, an impression...

(b) Since | eat my breakfasts, lunches, and
dinners with my graduation work, there is not much
time left for other activities. When | am not working
on it, | am usually in the school studio anyway, and
sometimes one stops with everything, stretches,
crunches carrots, and stares out the window. | am
going to miss the windows at the Academy terribly!

(© The exact ones | work in. | could not ask
for better conditions than the Academy studio.
One could always argue that it would be nice to
have better financial conditions, more spacious
facilities, cleaner, better equipped, with a break
room, built-in restaurant offering food for free,
sauna, saltwater swimming pool... with the sounds
of the sea. Well, | take back the first sentence.

(d) An ideal situation would be no need to
defend a graduation work.

1. Zaznam z procesu prace
2 Nevidény horizont, 2022, papir, 5 x 12 cm
3. Nevidény horizont, 2022, keramika, 5 X 5 cm
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1. Record of the work in progress
2. Unseen Horizon, 2022, paper, 5 X 12 cm
3. Unseen Horizon, 2022, ceramics, 5 X 5 cm
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Martin Fischer

Vypréavéni o svété: Pro¢ nemizZe byt v souladu se svétem cela Zem?
Figuralni socha a medaile

Planetary Scary Diary
Figural Sculpture and Medal

#bajka, ekosystém, metafory, vypravéni, mapa, geopolitika,
vesmir, odpad, proména, nerovnosti

#fable, ecosystem, narration, maps, geopolitics, outer space,
waste, transformation, inequalities

2017 - 2023 AVU, Figuralni socha a medaile

2017 - 2023 AVU, Figural Sculpture and Medal

2022 staz, UMPRUM, Animace a film 2022 UMPRUM scholarship, Animation and Film

2021 staz, AVU, Nova média 2 2021 AVU scholarship, New Media 2

2020 staz, AVU, Ateliér hostujici umélkyné (A. M. Chisa) 2020 AVU scholarship, Visiting Artist Studio, Anetta Mona Chisa
2019 staz, AVU, Grafika 2 2019 AVU scholarship, Printmaking 2

@ Chci vypravét bajky, kde figuruji hrdinky (@) | want to tell fables about heroines like

jako snéhové vlocCky, stébla travy, Snek nebo zlé
kutalejici se pneumatiky. Takoveé postavy pro mé
totiz v souCasnosti pfedstavuji néco magického.
Diky klimakrizi prebijeji pohadkové pribéhy a by-
tosti, které mé ukolébavaly v détstvi. Vyslo mi to
tak, ze mnou vymyslené storky se zabyvaiji tim, jak
by si asi mohla mimolidska pfiroda pfedstavovat,
ze funguije svét. Jak si tfeba stébla travy vysvét-
luji zndmky lidské Cinnosti? Pribézné si soukam
jednotlivé pfibéhy, nata¢im nebo animuju zabéry

s loutkama a spojuju to dohromady do tfi riznych
videi. Nesnazim se v nich imaginovat vizi lepSiho
svéta, spiSe se snazim predestfit to, co mi prijde
podstatné a intenzivni ted. Plochy a linearné se od-
vijejici obraz videi chci rozsifit prostorovou insta-
laci, ktera bude obrazovky vcleriovat do umélého
ekosystémku. Diplomku od zacatku designuju tak,
aby se dala pres v3echen chaos pochopit.

(o) Délam ekoaktivismus, ted jsem trochu
prestal kvuli diplomce. Sbiram kraviny a taham je
domul. Listy Casto. Vymyslim si pisnicky a nahra-
vam si je na mobil a pak si je prepisuju do neko-

nec¢ného souboru. Trochu pracuju ve Skolce.

snowflakes, blades of grass, a snalil, or evil roll-

ing tires. Such characters represent something
magical for me at the moment. Due to the climatic
crisis, they trump the fairy tales and creatures

that used to lull me to sleep in my childhood. It
worked out that the stories | have invented deal
with how an extra-human nature might imagine the
world works. How do blades of grass, for example,
grasp the signs of human activity? | am continu-
ally piecing together individual stories, filming or
animating footage with puppets, and assembling it
into three videos. | do not aim to envisage a better
world here; | try to present what | find essential and
intense now. | want to extend the flat and linearly
unfolding videos with a spatial installation incor-
porating the screens into an artificial ecosystem.

| design the graduation work from the beginning to
make it understandable despite all the chaos.

(o) | am involved in ecoactivism but stopped
for a while due to my graduation work. | collect

crap and take it home. Often it is leaves. | make up
songs, recording them on my phone and transcrib-
ing them into an endless file. | also work a little bit
at the daycare.

1. Pfedstava instalace, skica
2. Mapa svéta pro déti 3D, 2022 (starsi prace)
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1. An Idea of an Installation, sketch
2. 3D World Map for Children, 2022 (earlier work)
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(© Podminky na AVU, co se ty¢e materi-
alniho i lidského zazemi, mi pfijdou dobré. Jinak
AVU je prosté jenom instituce v tomhle globalnim
systému, kde je vSechno Spatné, takze byva tézké
pfipadat si béhem tvorby lidsky.

(d) Podoba diplomky mdze byt sice skoro
jakakoliv, ale propisuiji se do ni roky stravené v sys-
tému mistrovskych ateliértl. Kromé podoby zave-
recné zkousky se nabizi hledat zplsoby, jak zménit
pribéh celého studia, idedlné smérem k vétsi ko-
lektivnosti a prostupnosti. Béhem samotné obha-
joby je otazka, co opravniuje hodnotici byt v komisi
a vykonavat soudy. Moc nechapu, co pfesné komu
mam obhajovat; jestli sobé, ze jsem se néco naucil,
tak asi v poradku, ale ani to by se nemuselo dit.
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(© The conditions at the Academy, from
the point of material and human resources, seem
satisfactory to me. Otherwise, AVU is just an-
other institution within this global system where
everything is wrong, so it is hard to feel human
while creating.

(d) The diploma can be almost anything,
but it reflects the years spent in the master studio
system. Apart from the form of the final exam, it
may be desirable to look for ways to change the
course of the entire study, ideally toward more
collectivity and permeability. Concerning the de-
fense, it is a question of what entitles the evaluator
to sit on the committee and pass judgments. | do
not understand what precisely | am supposed to
advocate to whom. Whether to myself that | have
learned something (and that is probably fine), but
even that does not have to be.

Stanislava Francu

Nékde mezi vydechem a nadechem
Malba 3

Somewhere Between Exhalation and Inhalation
Painting 3

#kresba, dialog, klid, otevienost, nejistota

#drawing, dialogue, calm, openness, uncertainty

2017 - 2023 AVU, Malba 3

2022 staz, Socha 2
2021 staz, Ateliér hostujiciho umélce, Anetta Mona Chisa
2020 staz, Taipei National University of the Arts, Tchaj-wan

2008 - 2014 Matematicko-fyzikalni fakulta UK,
Matematické modelovani ve fyzice a technice

2017 - 2023 AVU, Painting 3

2022 AVU, Sculpture 2 scholarship
2021 AVU, Visiting Artist Studio scholarship, Anetta Mona Chisa
2020 Taipei National University of the Arts scholarship, Taiwan

2008 - 2014 Charles University, Faculty of Mathematics and Physics,
Mathematic Modeling in Physics and Technology

@ Je to série kreseb na platné doplnéna
textilnimi objekty. Chtéla jsem vytvofit néjaky
klidny prostor — misto, kde se da zastavit, odpoci-
nout a nabrat dech. Ve své praci nepouzivam skici,
predlohy a nemam ani pfedem danou vizi, jak bude
konkrétni obraz nebo objekt vypadat. Zajima mé
samotny proces tvorby, nahoda, chyba. Jde mi

o dialog s materialem a o to, nechat se pfekvapo-
vat vysledkem.

(b) Pred diplomovou praci jsem absolvovala
nékolik stazi zamérenych na sochu a na spolu-
praci s materialem, takze kromé kresby a malby

se vénuji praci se sadrou a nové takeé vytvareni
textilnich objektd. Pivodné jsem prenasela kresbu
do prosivani latky. Tu jsem zacala rtizné vyplfo-
vat nebo takto upravenou latkou polstrovat riizné
konstrukce. Jde mi o to, aby se na kresbu dalo
sahnout, byt jeji soucasti a aby dotyk materialu
doplnioval vizualni prozitek.

(©) Pro mé okolni podminky do velké miry
uréuji i vznik mych dél. Prace s materialem je pro
me dialog. Vné&jsi podminky jsou ¢aste¢né mym
vstupem do tohoto rozhovoru; to, kde moje prace
zacinga, a to, na co béhem prace myslim. Da se to
prirovnat k tomu, zZe ty podminky jsou barvy na mé
paleté a urCuji vysledny obraz.

(d) Jako vizualni umélkyné jsem méla vzdy
problém s vysvétlovanim svych dél a jejich verbalni
obhajobou. Libi se mi myslenka od Gillian Ayres,
britské abstraktni malifky, ze lidé by se neméli sna-
zZit obrazy pochopit, ale méli by se divat. Vzhledem
k tomu, Ze mé kromé vizualni stranky dila zajima

i proces jeho vzniku, mozna by bylo zajimavé udélat
workshop, kde bych divaky mym zplsobem prace
mohla provést, a mohli by si ho tak sami vyzkouSet.

(@ It is a series of drawings on canvas
accompanied by textile objects. | wanted to cre-
ate a quiet space to stop, relax, and take a deep
breath. | do not use sketches or patterns in my
work and have no pre-determined vision of what

a particular picture or object will look like. | am in-
terested in the creative process as such, in coinci-
dence, in error. | am interested in having a dialogue
with the material and letting myself be surprised
by the result.

(b) Before my graduation work, | completed
several scholarships focused on sculpture and
co-working with materials. Thus, along with draw-
ing and painting, | pursue working with plaster and,
more recently, textile objects. In the beginning,

| would transfer drawing into sewed fabric. | began
to fill or pad various constructions with it. My aim
is the possibility to touch the drawing, to be a part
of it, and for the touch of the material to comple-
ment the visual experience.

(© The conditions around me largely deter-
mine the way my works originate. Working with the
material is a dialogue for me. The external con-
ditions are partly my input into this conversation:
where my work begins and what | think about during
the process. | can say that those conditions are the
colors on my palette and define the final picture.

(d) As a visual artist, | have always had
trouble verbally explaining and defending my works.
| like the idea from Gillian Ayres, the British abstract
painter: people should not try to understand paint-
ings but should solely look. Due to my interest in
the process of making a work, in addition to the
visual aspect of it, it might be interesting to organize
a workshop where | could guide viewers through my
working method so they could try it for themselves.

1. Bez nazvu, 2023, olejovy pastel na platné, 140 x 110 cm
2. Skica k textilnimu objektu, 2023

1. Untitled, 2023, oil pastel on canvas, 140 x 110 cm
2. Sketch for a textile object, 2023
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Matyas Grimmich

Piibéhy my
Grafika 2

The “We” Stories
Printmaking 2

#spolecenstvi, individualita, psychické zdravi, kresba

#community, individuality, mental health, drawing

2016 - 2023 AVU, Grafika 2
2020 - 2021 staz, AVU, Nova média 2

2018 staz, AVU, Ateliér hostujicich umélkyn
Mudy Matthis a Sus Zwick
2018 staz, UMPRUM, Ateliér s hostujici umélkyni

Marie de Brugerolle

2016 - 2023 AVU, Printmaking 2
2020 - 2021 AVU scholarship, New Media 2

2018 AVU scholarship, Visiting Artists Studio,
Mudy Matthis and Sus Zwick
2018 UMPRUM scholarship, Visiting Artist Studio,

Marie de Brugerolle

@ Pisu pribéhy. Pisu pribéhy z riiznych
stran spektra spolecenstvi: kdyz je spolecenstvi

v absenci, piSu o uzkostech, opusténi, individualis-
mu — 0 nemoznosti navazat vztah. PiSu o zasazich
spoleCenského systému — ktery neni spolecen-
stvim — do individualniho zdravi a nemoci. A na
druhé strang, kdyz se spolecenstvi stava mons-
tréznim, piSu pribéhy o tom, jak se spoleCenstvi
stava faleSnou jednotou. Ja se rozpousti v my.

Ze spolecenstvi se stava misto postavené kolem
nasili. Snazim se skrze pribéhy mapovat téma
spolecenstvi — a ¢asto jeho absenci. Snazim se
pochopit, co to spole¢enstvi viastné vibec je, co je
za tou myslenkou za dalSi témata a touhy. Kdyz uz
nevim, kudy s prib&hy, které jsou ¢aste¢né smy-
Slené a Castecné z mého bezprostiedniho okoli,
shazim se jit skrz kresbu. Za&alo to jako ilustrace
pfibéhl a pokracuje to jako pokus zachytit spo-
leCenstvi beze slov a mozna tim najit pfiléhavéjsi
zpuUsob, jak ho popsat.

(@) | write stories. | write stories from dif-
ferent sides of the spectrum of a community: if

it is absent, | write about anxiety, abandonment,
individualism — the impossibility of establishing

a relationship. | write about the intrusion of the
social system — which is not a community — into in-
dividual health and iliness. And on the other hand,
when a community turns monstrous, | write stories
on how it becomes a false unity. The self dissolves
into “we”. Such a community becomes a place
built around violence. | try to map out the subject
of a community — and often the absence of it -
through my stories. | am trying to understand what
a community is and what other subjects and de-
sires behind the idea are. If | do not know where to
go with my stories, partly fictional and partly from
my immediate surroundings, | try to go through
the drawing. It started as illustrating stories and
continues as an attempt to capture a community
without words and perhaps thus find a more fitting
way to describe it.

1. Kresba, 2023, uhel na papire, 210 x 190 mm
2. Zhrouceni, 2023, video, 1.30 min, spolu s Karolinou Schon
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1. Drawing, 2023, charcoal on paper, 210 x 1990 mm
2. Collapse, 2023, video, 1.30 min, with Karolina Schén
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(o) Dlouhodobé spolupracuji s Annou
Chrtkovou a Karolinou Schoén, se kterymi pracu-
jeme na pomezi workshopu, performance a videa
a mluvime o tématech kolektivity, zdravi a nemo-
ci. Kromé toho pracuiji v neziskovce, kde pracuiji

se skupinami ¢asto oznaCovanymi za nemocné —
protoze v nich probiha nasili nebo Sikana — , kde se
shazime hledat, jestli to existuje, néjakou dobrou
formu spolecCenstuvi.

(0 VétsSinu doby svého studia na AVU jsem
mél problém najit, kam se zaradit. Celou dobu jsem
byl rozkroc¢eny mezi rznymi obory, které mozna
nesouviseji s vizualnim umeénim. AVU bych pral,
aby byla vic pfipravena na mezioborovou spolupra-
ci a mysleni.

(d) Myslim, Ze obhajovani je asi to posledni,
co by se mélo dit. Cekam na uréitou demytizaci
umeéni na AVU. Mozna bychom mohli absolvovat
néjakym planem, jak pouzijeme svoje umélecké
dovednosti po Skole a jak prezijeme.

a2

(b) | have been long cooperating with Anna
Chrtkova and Karolina Schén. We move on the
verge between workshop, performance, and video
and talk about collectivity, health, and iliness. In
addition, | work in a non-profit, with groups often
labeled as sick — because violence or bullying

is going on. We are trying to find a good form of

a community, provided it exists at all.

(0 For most of my studies at AVU, | had
a problem finding where to fit in. All the time, | was

straddled between various disciplines that might not

relate to visual arts. | wish AVU were more prepared
for interdisciplinary cooperation and thinking.

(d) | think the graduation work defense is
probably the last thing that should be happening.
| am waiting for some demystification of art at

AVU. Maybe we could graduate with a plan for how

we will use our artistic skills after school and how
we will survive.

Sausan Haj Abdova

Promised Pankrac
Architektura

Promised Pankrac
Architecture

#prace, tovarna, mésto, udrzitelnost, spoluprace

#work, factory, city, sustainability, cooperation

2020 - 2023 AVU, Architektura

2020 - 2023 AVU, Architecture

2022 staz, BAST (Bureau Architectures Sans Titre) 2022 BAST scholarship

2013 - 2020 FA CVUT 2013 - 2020 Czech Technical University, Faculty of Architecture
2017 staz, Bartlett, University College London 2017 Bartlett scholarship, UCL

@ Zkoumani moznosti architektonického (@) My graduation work explores the ar-

navrhu jako vysledku kolektivni spoluprace na mo-
delovém prikladu na prazském Pankraci. Je to Uze-
mi, kde se misi vyskové budovy korporaci, méstska
dalnice, nakupni centra, chatrajici objekty, prazdno.
Celé uzemi zpracovavame kolektivné. Ja se zaby-
vam ulici Na Strzi a tématem préace, konkrétné po-
zici vyroby v postindustrialnim mésté. Zajima mne,
jak mlze umisténi tovarny prispét k udrziteln&jSimu
meéstu. Zkoumam moznosti mnohovrstevnatosti,
kombinaci vyroby s dalSimi funkcemi jako kultura,
sport, zemédélstvi, bydleni. Nosnou mySlenkou je
ulice jako dilna, jako misto, kde vyroba pronikne do
meésta a mésto do ni.

(b) Sobé a lidem kolem.

(©) Nad tim jsme premysleli pfi formovani
spole¢ného zadani. Shodli jsme se na odmitnuti
zabéhnutého systému soutéze o nejlepsi projekt
a zvolili experiment v podobé spoluprace a kolek-
tivni sily. Také proto, Ze proces navrhu a diskuze

nez finalni dilo.

(d) Formou nehierarchické diskuze spise
nez obhajoby, a to i se student* z ostatnich ateli-
érd. Mam pocit, Ze se ¢asto vénujeme podobnym
otazkam, kazdy mame své prostredky, jak na né
odpoveédét, ale malo je spole¢né sdilime.

chitectural design possibilities based on cooper-
ation on a model example of the Prague Pankrac
district. It is an area mixing high-rise buildings of
corporations, an urban highway, shopping malls,
dilapidated structures, and emptiness. We are
working on the place collectively. | focus on Na
StrZi Street and the subject of work, specifically,
the production’s position in a post-industrial city.

| am interested in how the location of a factory can
contribute to a more sustainable city. | examine
the prospects of multiple layers, the combination
of production and other functions, such as culture,
sport, agriculture, and housing. The supporting
idea is the street as a workshop, a place where
production seeps into the city and the city into it.

(b) On myself and the people around me.

(0 We thought about this when forming the
joint assignment. We agreed to reject the estab-
lished competition for the best project system and
instead chose an experiment in the form of coop-
eration and collective power. It is also because we
consider the designing and discussing process in
the framework of the studies more important than
the final work.

(d) | imagine a non-hierarchical discussion
rather than defending a graduation work, including
with students from other studios. | feel we address
similar questions, each having a specific means of
answering them but not sharing them enough.

1. Skica, 2023
2. Fotografie z mista, 2023

1. Sketch, 2023
2. Photograph from the site, 2023

43



45



Jakub Hajek

Napoj z kovové rosy a Sumavskych bylin
Intermédia 3

A Drink Made of Metal Dew and the Bohemian Forest Herbs
Intermédia 3

#kovovy smich, dratotvor, bedekr, pendluji, sit, smich $patné
mazané kladky

#metal laugh, wireworm, guidebook, | shuttle, net, laugh of a poorly
lubricated pulley

2018 - 2023 AVU, Intermédia 3

2021 - 2022 staz, Future Suburban
Contemporary / FSC, Kodari

2019 pracovni staz v C. Rockefeller Center for the
Contemporary Arts, Drazdany

2017 - 2018 AVU, Intermédia 1

2014 - 2017 Fakulta designu a uméni Ladislava Sutnara,
obor Multimédia

2018 - 2023 AVU, Intermedia 3

2021 - 2022 Future Suburban Contemporary / FSC work
scholarship, Copenhagen

2019 C. Rockefeller Center for the Contemporary Arts work
scholarship, Dresden

2017 - 2018 AVU, Intermedia 1

2014 - 2017 University of West Bohemia in Pilsen, Ladislav Sutnar
Faculty of Design and Art, Multimedia

@ Na veskeré své dosavadni, souc¢asné

i minulé umeéleckeé &innosti jsem spolupracoval

s kamaradem FrantiSkem Hanouskem. Ma diplo-
mova prace je volnym pokracovanim vyvoje nase-
ho zajmu o materialovou produkci. Pracujeme na
objektech, které jsou pravé ted ve stavu takovych
reliktt dratenické zkusenosti. Mimo osobni a en-
tuziasticky zazitek z prace s materialem nas na
dratenictvi zajima urcita dobova etapa, ktera spolu
s vlivem rozrstani primyslnického utilitarismu
zpUsobila promeény profesnich identit dratenikd,
potazmo tradi¢nich femesinikl jako takovych.
Napoj z kovoveé rosy a Sumavskych bylin je mok
Z napojové nabidky regionalniho expresu, ktery je
dulezitym prvkem naseho imaginarniho folkloru

a vypravéni o kulturnich déjinach zeleza. Dukladné
zohybany drat, vysoka hustota vypletu, mozoly

Z neustalé kultivace tvrdého kovu, femesiny a emo-
cionalni vklad bude doplnény o turistického pru-
vodce zeleznini predstavivosti. Jen stézi je mozné
vymyslet vlastni folklor okolo podstaty prace s dra-
tem a opomijet pfi tom podivuhodné temné drama
a pekelnou ambivalenci primyslového ¢lovéka.

(o) Sdilim nads$eni z FrantiSkovy Cerstvé
profesni zkusenosti postovniho Urednika, rozebi-
rame, co nového se zmeénilo v postovni hantyrce,

a neveéricné pfihlizim, jak postilion dujici do postov-
ni trubky signalizuje prvni krok k ¢astec¢né formé
privatizace nebo Uplného zruSeni statniho podniku

Ceské posty.

(@) | have cooperated with my friend
FrantiSek Hanousek on all my past and present
artistic endeavors. My graduation work loose-

ly continues our developing interest in material
production. We work on objects that are right now
in a state of relics of a tinker’s experience. Besides
the personal and enthusiastic venture of working
with the material, the tinker’s trade interests us
due to the era that, along with the influence of the
expanding industrial utilitarianism, transformed the
tinkers’ professional identities and hence all tradi-
tional craftspeople. The Drink Made of Metal Dew
and the Bohemian Forest Herbs is a beverage from
the drink list offered in the regional express, which
is crucial for our imaginary folklore and narrative of
the cultural history of iron. The carefully bent wire,
the high density of the weave, the calluses cau-
sed by the constant cultivating of the hard metal,
and a tourist guide to the railway imagination will
complement the artisanal and emotional stakes. It
is hardly possible to invent one’s authentic folklore
around the nature of working with wire and, at the
same time, neglect the wondrously dark drama
and hellish ambivalence of the industrial man.

(b) | share FrantiSek’s enthusiasm for his
recent professional experience as a postal clerk.
We discuss what has changed in the postal lingo.
And | watch in disbelief as a postilion blowing the
postal trumpet signals the first step toward par-
tial privatization or the complete liquidation of the
state-owned Czech Post.

1. Dratova horecka, z procesu prace, 2023, kvétinovy vazaci drat,
méd,, ocel

2. Momentka z navstévy Kodariského Arbejdermuseet _ muzea prace,
2021, plakat Danské socialné demokratické strany z roku 1926
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1. Wire Fever, from work in progress, 2023, florist’s binding wire,
copper, steel

2. Snapshot from a visit to Copenhagen’s Arbejdermuseet _ labor
museum, 2021, Danish Social Democratic Party poster from 1926
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(©) Svou diplomovou praci bych chtél vytva-
fet v néjaké vétsi pohodg, bez obav z toho, co se
s mym zivotem bude dit po studiu, jestli budu,
nebo nebudu dostatec¢né existenéné saturovany.
Z celé rady problému, ke kterym se vazou mé oba-
vy, mizeme zadit tim, Ze ze sou¢asné reprezenta-
ce politické moci jednou provzdy zmizi ,,stfedové”
a pravicoveé strany, které jiz nikdy nemély ziskat
zpét svoji legitimitu. Mohlo by to pfinést nadégji pro
zménu kulturni a ekonomickeé politiky a spolu s ni

i nové motivace, proc setrvat v kulture a pokraco-
vat v umélecké praxi. Zbylou ¢ast odpovédi vénuiji
prostoru pro FrantiSklv ,,appreciation post®. Vazim
si toho, jak velika je Frantova ochota obétovat sv(jj
volny ¢as, a plnit tak nevyic¢eny zavazek vUci nasi
spoledné praci. Celit véem produkénim vyzvam ve
dvoijici je pro mé velikou vyhodou.

(d) Dialog jako podstata tohoto otevieného ko-
lektivniho procesu obhajoby mi priSel vzdy atrak-
tivni a uziteCny, proto bych pfistoupil jen k drobnym
zménam, zkusil bych prehodnotit znamkovani na
Skale 1 - 4. Mozna bych pozval vice externich ¢lent
komise nebo lépe individualizoval potfeby studuiji-
cich pfi samotnych obhajobach, at uz to znamena
cokoliv, pro dobro jejich sebevédomi.
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(© | would enjoy working on my graduation
work more relaxed, without worrying about what
will happen to my life after my studies and wheth-
er or not | will be sufficiently existentially satu-
rated. Of the many issues in my concerns, | can
start with the disappearance, once and for all, of
“centrist” and right-wing parties from the current
political representation, which should have never
regained their legitimacy. It could bring hope for

a change in cultural and economic policy and new
motivations to stay in the sphere of culture and
continue to do art. | take the liberty to devote the
rest of my answer to an “appreciation post”. | value
FrantiSek’s willingness to sacrifice his leisure time
and thus fulfill the unspoken commitment to our
joint work. Facing all the production challenges as
a duo represents a fantastic advantage for me.

(d) I've always found dialogue as the essence of
this open, collective process of defending a gradua-
tion work attractive and beneficial. Therefore, | would
make only minor changes: | would try rethinking the
1- 4 scale grading. Perhaps | would invite more out-
side committee members or better individualize the
needs of the students during the defenses, whatever
that means, for the sake of their self-esteem.

Veronika Huskova

Promised Pankrac
Architektura

Promised Pankrac
Architecture

#spoluprace, udrzitelnost, obytna ulice, oby&ejnost,
atmosféra

#cooperation, sustainability, residential street, ordinariness,
atmosphere

2020 - 2023 AVU, Architektura
2021 - 2022 staz, AVU Grafika 2
2014 - 2020 CVUT, Fakulta architektury

2020 - 2023 AVU, Architecture
2021 - 2022 AVU scholarship, Printmaking 2
2014 - 2020 Czech Technical University, Faculty of Architecture

€] Pankrac, Cast mésta, ktera byla nékolikrat
prekreslena, pfestavéna a znovu kouskovité navr-
Zena. Je v soucasnosti mistem nejvétSich a nejab-
surdnégjSich administrativnich budov, které vznikaly
jako houby po desti. Na Pankrackeé plani tak buiji
bezmyslenkovita vystavba uprostfed dopravnich pa-
tovych situaci. Neprekrocitelna modernisticka aura
magistraly rozfizla Pankrac napul. Zda se, Ze tahle
Sestiprouda a tézko zpochybnitelna silnice je zatim
tou nejvétsi prekazku tohoto mista... Anebo ne?

Predstavujeme si, jaké by bylo mésto bez dal-
ni¢niho pratahu. Mésto, kde auta nekraluji verejné-
mu prostoru a kde zastupitelé a Urady aktivné resSi
bytovou krizi.

Moje diplomova prace se vénuje obycCejné
ulici na okraji tohoto prazdného mista uprostred
Pankrace. Hvézdova a Sdruzeni je klidna a vlast-
né ne moc vyznamna ulice, ktera dnes podijizdi
magistralu. Na jedné strané prochazi mezi vakuem
Reitknechtky a druzstevni vystavbou prvni repub-
liky a B0. let a na strané druhé vede mezi sidlistém
Pankrac Il z 60. let a pankrackym pentagonem,
ktery je mistem vézi, administrativnich budov a ob-
fiho nakupniho centra Arkady Pankrac.

Ve své praci hledam novou a zaroven starou
podobu obytné ulice jako mista pro Ziti.

(b) Trochu se ted' snazim délat aktivismus,
ale neméam na to ¢as a to meé Stve.

(0 V klidu, v pohodé a v teple. A bez
finanéni tisné.

(d) Klidné néjakym dlouhodobéjSim projek-
tem, kde neni tak striktni Casové rozvrzeni a jasny
konec, kdy a co se musi odevzdat. Nebo naopak
ukoncit Skolu jen dalSim semestrem obycCejné
prace v ateliéru. TéZko fict, jestli by se dal vibec
nékdy posledni projekt délat bez toho neustale
pfitomného pocitu, Ze je ten posledni.

(@ Pankréac is a part of Prague that has
been redrawn, rebuilt, and fragmentarily rede-
signed several times. It now houses the mush-
roomed tallest and most absurd office buildings.
The Pankréac Plain thus undergoes mindless and
rampant construction amidst traffic gridlock. The
insurmountable modernist aura of the arterial road
has cut Pankrac in half. The six-lane, hardly con-
testable route seems to be the biggest obstacle to
the place so far. Or is it?

We imagine the city without the freeway — where
cars do not rule the public space and councilors
and authorities actively address the housing crisis.

My graduation work focuses on an ordinary
street on the edge of this empty space in the
middle of Pankrac. Hvézdova and Sdruzeni are
quiet and not too significant streets that nowadays
undercut the main thoroughfare. On the one hand,
they pass between the vacuum of the so - called
Reitknechtka and the cooperative construction of
the First Republic and the 1950s, and on the other,
run between the Pankrac Il housing estate of the
1960s and the Pankrac pentagon, the site of tow-
ers, office buildings, and the Arkady Pankrac giant
shopping mall.

In my work, | seek a new and, simultaneously,
old form of a residential street as a place to live.

(o) | am trying to do a bit of activism right
now, but | do not have the time, which annoys me.

(0 Being calm, peaceful, and warm. And
having no financial hardship.

(d) | imagine finishing school either by

a longer-term project with a less strict timetable
or without a clear end, when and what one has to
hand in. Or, conversely, with just another semester
of commonplace studio work. It is hard to know

if one could ever do a final project without that
ever-present feeling of it being the last one.

1. Fotografie modelu v ateliéru, 2023
2. Kolaz ulice, 2023
3. Stavajici stav, ulice Sdruzeni, 2023

1. Photograph of a model in the studio, 2023
2. Collage of a street, 2023
3. Current situation, Sdruzeni Street, 2023
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/uzana Jirova

NA AVU
Intermédia 3

AT AWU
Intermedia 3

#vykon, archetyp, vir opakovani, emoce, zadostiu€inéni

#performance, archetype, vortex of repetition, emotion, gratification

2017 - 2023 AVU, Intermédia 3

2017 - 2023 AVU, Intermedia 3

2022 staz, Facultad de bellas artes Cuenca, 2022 Facultad de bellas artes Cuenca scholarship,
Ateliér fotografie a grafického designu Studio of Photography and Graphic Design

2022 staz, AVU, Ateliér hostujiciho umélce, Anton Vidokle 2022 AVU scholarship, Visiting Artist Studio, Anton Vidokle

2021 staz, UMPRUM Praha, Ateliér malby 2021 UMPRUM scholarship, Studio of Painting

2019 staz, Middlesex University, Londyn, 2019 Middlesex University scholarship, London, Studio of
Ateliér knizni ilustrace Book lllustration

2018 staz, UNArte, Bukurest, Ateliér malby a fotografie 2018 UNArte scholarship, Bucharest, Studio of Painting

and Photography
€] Tyka se predevsim tématu vztah( a drb( (@) My graduation work mainly concerns

z uméleckého i neuméleckého zivota. Po filmu
Zkouska uméni a novém podcastu Po AVU (kte-
ré me primo neinspirovaly, jelikoz jsem na svych
knihach zacala pracovat jiz dlouho pfedtim, nez
vznikly) ve své diplomové praci fesim formou sed-
mi komiksovych knih to, co se d&je umélci v proce-
su studia. PokouSim se zprostfedkovat porozuméni
mezi nim a ¢lovékem bez pfimého vhledu do
tohoto prostredi. V mé diplomové praci se objevuii
konkrétni spoleCenské problémy, jako je napfiklad
status umeélce, téma lasky nebo hierarchicka pravi-
dla vztaht v instituci.

(b) Kromé diplomové prace jsem se v po-
sledni dobé vénovala prevazné jen drbani, poslou-
chani drbl a sledovani lidi. Ma druha poloha je
abstraktni, jedna se o abstraktni digitalni obrazy,
kterym se vénuji mimo své konceptualni komiksy.
Mimo umeéni rada sportuiji, béh, kickbox...

relationships and gossip from artistic and non-
-artistic life. Having watched the Art Exam film
and heard the After AVU new podcast (neither
of which directly inspired me, as | started wor-
king on my books much earlier), | deal with what
happens to an artist in the process of studying
via seven comic books. | try to mediate an under-
standing between an artist and a person without
any insight into this environment. | address spe-
cific social issues, such as the artist’s status, the
subject of love, or the hierarchical rules of relati-
onships in an institution.

(b) Apart from the graduation work, | have
mostly been gossiping, listening to gossip, and
watching people lately. My other position is ab-
stract: it is abstract digital images | pursue out-
side my conceptual comic books. | enjoy sports,
running, kickboxing...

1. NA AVU lll, Nozni meditace, 2022, digitalni kresba, kniha
2. NA AVU II, Pocity jsou data, 2022, digitalni kresba, kniha
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1. AT AVU lll, Leg Meditation, 2022, digital drawing, book
3. AT AVU I, Feelings Are Data, 2022, digital drawing, book

”~
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(© Uvitala bych na AVU velkoformatovou
tiskarnu a dilnu pro knizni vazbu. Mé podminky pro
tvorbu diplomové prace byly vcelku dobré, moz-
na by se hodilo vice financi a lepSi informovanost
diplomantu, Ze se vypisuje vSeobecny tvuréi grant.
Mimo jiné bych si pfala vlastni ateliér blize k Praze.

(d) Vlbec nevim, co bych misto obhajo-

by zvolila, je to pro mé silné formalni zalezitost,
podobné jako statnice. Pojala bych obhajobu néjak
méné formalné. Studium bych zakoncila tfeba
néjakym dobrovolnym programem, ktery pomuze
studentiim zaclenit se do Zivota po AVU.

(© | would like to see a large-format printer
and a bookbinding workshop at the Academy. My
conditions for working on my graduation work were
quite good; perhaps more funding and better in-
formation for the graduates on announcing the ge-
neral creative grant would be helpful. Among other
things, | wish | had my studio closer to Prague.

(d) | have no idea what | would choose
instead of the defense. It is a very formal affair for
me, like a state exam. | would make the defense
process less formal. | would, for example, finish my
studies with a voluntary program to help students
integrate into life after AVU.

A JSME ZASE
U KONCEPTU...

Tomas Jusko & |
Alexandra Selmeciova

Plochost a mizeni
Intermédia 2

Flatness and Disappearance
Intermedia 2

#plochost, nadoba, logistika, prace, mizeni

#flatness, container, logistics, work, disappearance

Tomas Jusko

2019 - 2023 AVU, Intermédia 2

2014 - 2018 Fakulta uméni Technické univerzity v KosSicich,
Slovensko, Ateliér sou¢asného obrazu

Alexandra Selmeciova

2019 - 2023 AVU, Intermédia 2

2013 - 2017 Fakulta uméni Technické univerzity v KosSicich,
Slovensko, Ateliér sou¢asného obrazu

Tomas Jusko
2019 - 2023 AVU, Intermedia 2
2014 - 2018 Technical University of Kosice, Slovakia,
Faculty of Arts, Studio of Contemporary Painting

Alexandra Selmeciova
2019 - 2023 AVU, Intermedia 2
2013 - 2017 Technical University of Kosice, Slovakia,
Faculty of Arts, Studio of Contemporary Painting

(@) P¥i vytvareni objektd ¢asto pracujeme
s konkrétnim obrazem &i metaforou, obvykle je
vstupnim bodem nastroj a jeho vyuziti v urgité
situaci. V pfipadé diplomové prace je sjedno-
cujicim nastrojem pfepravni nadoba a motivem
nejspis stohovani.

KdyZ myslime na Ursulu K. Le Guin, mizeme
0 nadobé uvazovat jako o prvnim kulturnim zafize-
ni, ale také jako o zpUsobu, jak se vzepfit linearni-
mu techno-heroickému modu vypravéni. Vyuzivat
tasku, ko$ ¢i nosi¢ k vytvareni rznych pfibéht
kazdodennich véci.

KdyZz myslime na prepravni nadobu ve formé
lodniho kontejneru, mizeme si predstavovat, jak se
zemé zplostuje, podiéha neustalému vyhlazovani,
na jehoz koncich se Casto nachazi dokovaci stanice.
Na jeji druhé strané, za plechovou obalkou logistické
haly, jsou tak néjak ukryti zaméstnanci Amazonu,
kterym se dnes také fika sbéradi (pickefi), ale misto
koSe na ovoce jsou vybaveni nekoneCnou sérii zdan-
livé nesmyslnych kazdodennich ukonu.

Kdyz si pfedstavime tasku jako termoizolacni
box plnény pokrmy v&eho druhu, mizeme myslet
na vSechnu tu malo placenou praci a na veskery
Cas, kterého se museji lidé vzdat, jen aby mohli
nékde bydlet.

Pfi tom, jak vytvafime objekty pfepravnich na-
dob, uvazujeme o vztahu objektu a aktivity, reality
a modelu, ale také o vytvareni véci bez uzitku.

Soucasti diplomové instalace bude nékolik
predchozich sérii, objekty, které v nich chybély,
nebo druha verze téch stavajicich. Neustalym
vracenim se k pfedchozim vécem mozna ziskame
trochu soustfedéného ¢asu navic.

@ When creating objects, we often employ
a specific image or metaphor. Usually, the starting
point is a tool and its use in a particular situation. In
the case of the graduation work, the unifying tool is
a shipping container. The motif is probably stacking.

When we think of the author Ursula K. Le
Guin, we can view a vessel as the first cultural
device and a way to resist the linear techno-he-
roic narrative mode. Using a bag, basket, or
carrier can serve to develop various stories of
everyday things.

When we think of a vessel in the form of a ship-
ping container, we can imagine the Earth flatten-
ing, subject to constant smoothing, often with
a docking station at the ends. On the other side of
it, behind the metal envelope of the logistics hall,
are somehow hidden Amazon employees, today
called pickers. But their gear is an endless series
of seemingly meaningless day — to — day tasks
instead of fruit baskets.

When we imagine a bag as a thermal box filled
with food of all kinds, we can think of all the low-
paid work and all the time people have to sacrifice
merely to dwell somewhere.

When making shipping containers, we think
about the relationships between an object and
an activity, reality and a model, and creating
useless things.

The graduation work installation will incorporate
several earlier series: objects missing from them
or second versions of the existing ones. Constant
returning to earlier things may earn us a little extra
focused time.

1. Petangové ihrisko, 2023, kresba, 21 x 29,7 cm
2. Petangové ihrisko, 2023, kresba, 21 x 29,7 cm

1. Pétanque Court, 2023, drawing, 21 x 29.7 cm
2. Pétanque Court, 2023, drawing, 21 X 29.7 cm

3. Fotografie z ateliéru, bfezen 2023, autor fotografie: Ondrej Rychnavsky 3. Photograph from the studio, March 2023, photo: Ondrej Rychnavsky
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(b) Kromé diplomky pracujeme na dvou
jinych vystavné-architektonickych projektech,
vyrabime dilo do vefejného prostoru na Slovensku
a pfipravujeme vizualy pro galerie. K tomu pravi-
delné pracujeme jako instala¢ni technici, v posled-

ni dobé také vyrabime nabytek a jiné uzitkové véci.

(© | kdyZ nas kazda z aktudlnich praci tési,
v idedlni situaci bychom jich nepotfebovali tolik
najednou. NaSe pozornost se tak neustéle tristi.
Bylo by krasné mit alespon tfi mésice na soustie-
dénou praci.

(d) Letnimi prazdninami.
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(b) In addition to the diploma work, we are
developing two architectural exhibition projects,
producing a piece for a public space in Slovakia,
and regularly designing the visual identity for
galleries. We also serve as installation technicians,
and recently we have also been making furniture
and other utility things.

(© We enjoy each of our current jobs.
However, in an ideal situation, we would not need
so many at once. It constantly shatters our con-
centration. It would be nice to have at least three
months of focused work.

(d) Summer holidays.
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Jirli Kodras

Technika nasténné malby uzivana Josefem Matéjem Navratilem
Restaurovani malby a polychromované plastiky

The Mural Painting Technique of Josef Matéj Navratil
Painted Artworks and Polychrome Statues Restoration

#restaurovani, dokumentace, prizkum, termin, ¢as, parketaz

#restoration, documentation, research, deadline, time, tesselation

2017 - 2023 AVU, Restaurovani malby a polychromované plastiky
2006 - 2012 Pedagogicka fakulta Jihoceské univerzity,
Ugitelstvi vytvarné vychovy

2017 - 2023 AVU, Painted Artworks and Polychrome Statues
Restoration

2006 - 2012 University of South Bohemia in Ceské Budéjovice,
Faculty of Education, Art Teaching

()

1. Nasténna malba: Problematika upev-
novani barevné vrstvy, oddélujici se od podkladu
v rozsahlych partiich. Odstranéni necistot, druhot-
ného laku, pfemaleb a retusi. Provedeni zavérecné
retuse, aplikace ochranné lakové vrstvy.

Nazev: Nastropni malba s fabiony v zapadnim poli
kapitulni siné Kfizovnického klastera v Praze - vyjev
»Blahoslavena Anezka odevzdava Spital sv. FrantiSka
kfizovnikam*

Datace: 1848

Autor: Josef Navratil

Technika: olejova tempera

Rozmeéry: 290 x 321 cm

Restaurovano: 2021/2022

2. Socha Madony z Bfezna: petrifikace de-
gradovanych &asti dfevéného korpusu, odstranéni
povrchovych necistot, zten€eni degradovanych
lakovych vrstev.
(stav k 6. 4. — petrifikace, zkousky ¢isténi — hledani
idealni kompozice)

Néazev: Madona z Bfezna

Datace: 40. léta 15. stol.

Autor: neznamy

Technika: polychromovana plastika

Rozmeéry: 118 x 47 x 26 cm
Restaurovano: 2022/2023

3. Olejomalba na platné — Putti foukaji-

ci mydlové bubliny: odstranéni druhotné lakové
vrstvy a degradovaného rentoalazniho platna.
Konsolidace a vyrovnani platéné materie, upevnéni
uvolnéné barevné vrstvy, odstranéni druhotnych
olejovych retusi. Vytmeleni poskozenych partii,
retus a aplikace ochranné lakové vrstvy.

Nazev: Putti foukajici mydlové bubliny
Datace: 1. tietina 18. stol.

Autor: neznamy / okruh Petra Brandla
Technika: olejomalba na platné
Rozmeéry: 67 x 53 cm

Restaurovano: 2022/2023
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@)

1. The mural: fixing the layer of paint that
peels off from the base in extensive sections.
Removal of impurities, secondary varnish, over-
painting, and retouching. Final retouching, applica-
tion of protective varnish layer.

Title: Ceiling mural with cavettos in the western field of
the chapter hall of the Monastery of the Knights of the
Cross with the Red Star in Prague - the scene “The
Blessed Agnes Donating the St Francis Hospital to the
Knights of the Cross”

Date: 1848

Author: Josef Navratil

Technique: oil tempera

Dimensions: 290 x 321 cm

Restoration: 2021/2022

2. The statue of The Madonna of Bfezno:
petrification of degraded parts of the wooden
body, removal of surface impurities, thinning of
degraded varnish layers.

(status as of 6 April — petrification, cleaning tests —
looking for the ideal composition)

Title: The Madonna of Bfezno
Date: 1440s

Author: anonymous
Technique: polychrome statue
Dimensions: 118 x 47 x 26 cm
Restoration: 2022/2023

3. The oil painting on canvas — Putti
Blowing Soap Bubbles: removal of secondary
varnish layer and degraded rentoalage canvas.
Consolidation of and leveling the canvas matter,
fixing of loose paint layer, removal of secondary oll
retouching. Cementing of damaged parts, retou-
ching, and application of protective varnish layer.

Title: Putti Blowing Soap Bubbles

Date: 1st quarter of the 18th century

Author: anonymous (the circle of Petr Brandl)
Technique: oil painting on canvas
Dimensions: 67 x 63 cm

Restoration: 2022/2023
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4. Olejomalba na dievéné podloZce

— Kalvarie: stabilizace desky podélné prasklé

a degradované v dusledku nevhodné aplikované
parketaze na zadni strang, ¢astecné zapusténé do
hmoty desky. Vytvoreni stabiliza¢niho IGzka, od-
povidajicino profilu a zakfiveni desky. Odstranéni
nevhodné konstrukce, doplnéni uvolnénych zadla-
bl fadou profilovanych letitych dubovych segmen-
t0. Upevnéni uvolnéné barevné vrstvy, odstranéni
rozsahlych premaleb a nevhodnych tmeld. Tmeleni,
retus, zavéreCna ochranna lakova vrstva.

(stav k 6.4. — odstranéni pfemaleb, postupné dole-
povani dubovych segmentu)

Nazev: Kalvarie

Datace: 1. tfetina 17. stol.

Autor: Louise De Caullery (naslednik)
Technika: olejomalba na dievéné podloZce
Rozmeéry: 74 x 111 cm

Restaurovano: 2022/2023

(b) Spanku.
(©) V dlouhodobéjsich.
(d) Nic proti...
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4, The oil painting on a wooden panel —
The Calvary: stabilization of the panel, cracked and
degraded longitudinally due to improperly applied
tesselation on the reverse, partially embedded in
the mass of the panel. Making a stabilization bed
corresponding to the panel’s profile and curvature.
Removal of inappropriate construction, filling in the
loose mortises with a series of profiled aged oak
segments. Fixing the loose paint layer, removing
extensive overpainting and inappropriate sealants.
Cementing, retouching, and finishing protective
varnish coat.

(status as of 6 April — removal of overpainting,
gradual re-gluing of oak segments)

Title: The Calvary

Date: 1st quarter of the 17th century
Author: Louise De Caullery (follower)
Technique: oil painting on wooden panel
Dimensions: 74 x 111 cm

Restoration: 2022/2023

(b) | sleep.

(0 | would welcome a longer-term conditions.
d) | have nothing against the graduation
work defense.

Natalie Kubikova

When the Enemy Is Not In the Room, We Practice On Each Other
Nova média 2

When the Enemy Is Not in the Room, We Practice on Each Other
New Media 2

#instituce, divak, pfednaska, vize, moc a postaveni

#institution, viewer, lecture, vision, power and status

2023 AVU, Master’s degree, Nova média 2

2022 staz, Cooper Union, New York, USA

2022 UMPRUM, ateliér hostujiciho pedagoga
Matta Mullicana

2018 AVU, Ateliér hostujicich umélkyri Mudy Matthis
a Sus Zwick

2017 AVU, Intermédia 3

2016 Fakulta uméni a designu UJEP, Usti nad Labem,

ateliér Objekt - Prostor — Akce

2023 AVU, New Media 2

2022 Cooper Union exchange program, New York, USA

2022 UMPRUM, hosting studio, Matt Mullican

2018 AVU, Visiting Artist Studio, Sus Zwick and Muda Mathis
2017 AVU, Intermedia, Milena Dopitova (Master’s degree)
2016 Jan Evangelista Purkyné& University in Usti nad Labem,

Faculty of Fine and Applied Arts, Performance

(@ Historie institucionalni kritiky v rdmci
vytvarného umeni.

(b) Kuratorstvi, vedeni galerie a organizaci
rezidencnich programu.

(@ History of institutional criticism in the
framework of fine arts.

(o) | curate, head a gallery, and organize
residential programs.

1. Eliza Douglas, 2022, fotografie
2. Cis, 2022, text
3. Cross Section of Human Eye, 2022, kolaz

1. Eliza Douglas, 2022, photograph
2. Cis, 2022, text
3. Cross Section of Human Eye, 2022, collage
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Marie Kuklikova

Zivot takovy ale neni
Figuralni socha a medaile

#smrt, byti, kolektivni, kfehkost, vzajemnost

2017 - 2023 AVU, Figuralni socha a medaile

2022 staz, AVU, Malba 1

2021 staz, K-Arts v Soulu, Jizni Korea, Studio Minae Kim
2016 - 2017 FUD UJEP Usti nad Labem, Pfirodni materialy

€] Pocitt ohledné Ziti. Svého i ostatnich.
O tom, co uklada ¢as do nas i jak se projevuje
okolo. Zaroven takova sebereflexe. Je to hodné
0 pocitech.

(b) Posledni dobou ni¢emu poradné, mi
pfijde. Konstantni chaos.

(©) Urcité bych asi chtéla vic ¢asu.. nebo ne,
idealné spis v takovém vakuu — na chvili zastinit
rusivé kazdodenni zalezitosti.

1. Diplomova prace, fotografie z procesu, material: seno,

foto Radek Détinsky, 2022/2023

2. Interakce s praci, souéast procesu, 2022/2023

3. Diplomova prace, pohled dovnitf, foto Radek Détinsky, 2022/2023

But Life is Not Like That
Figural Sculpture and Medal

#death, existence, collective, fragility, solidarity

2017 - 2023 AVU, Figural Sculpture and Medal

2022 AVU scholarship, Painting 1

2021 K-Arts scholarship, Seoul, South Korea, Minae Kim Studio

2016 - 2017 Faculty of Art and Design, Jan Evangelista Purkyné
University in Usti nad Labem, Natural Materials

(@ My graduation work is based on feelings
about my and other people’s existence. About
what time imposes on us and how it manifests
itself around us. Simultaneously, it is a kind of

a self-reflection. It is all a lot about feelings.

(b) | have not been doing anything properly
lately, | think. It's been a constant chaos.

(0 | would definitely like to have more time,
| guess... Or, ideally, to be in some brief, temporary
vacuum to overshadow the day-to-day distractions.

1. Diploma work, fotograph from the process, material:
hay, photo: Radek Détinsky, 2022/2023

2. Interaction with work, part of the process, 2022/2023
3. Diploma work, view of the installation,

photo: Radek Détinsky, 2022/2023
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/ofie Kumstova

Hluchy oblouk
Malba 4

Deaf Arch
Painting 4

#utrpeni, melancholie, znepokojivost, pomijivost, klid

#suffering, melancholy, uneasiness, transience, peace

2017 - 2023 AVU, Malba 4

2017 - 2023 AVU, Painting 4

2022 staz, Universitat de Barcelona 2022 Universitad de Barcelona scholarship, Spain
2021 staz, AVU, Socha 2 2021 AVU scholarship, Sculpture 2
@ Jde o soubor maleb, jejichz spojenim (@) It is a series of paintings connected to

vznika rozmérna obloukova konstrukce (radius
6 m). Vznikly oblouk vytvafii prostor bez jasné
danych a oCekavatelnych pravidel.

(o) Kromé diplomové prace se momentalné
zabyvam v podstaté jen zdroji (filmy, literaturou,
vytvarnym umeénim a hudbou), ze kterych néjakym
zpUsobem ¢erpam a ovliviuji mé.

(© Nedovedu si predstavit lepsi podminky
pro vytvareni diplomové prace, coz ovéem nezna-
mena, Ze lepsi nemuizou byt. A pokud bych chtéla
néco ménit, jsou to rtizné okolnosti, které nejsem
schopna nijak ovlivnit. Na druhou stranu i ty jsou
stézejni pro to, jak pracuji a pfemyslim, takze bych
nemeénila nic.

(d) Prestoze je pro mne pomérné naroc¢né
prezentovat svou praci pred komisi, k takovému
zavéru vede studium AVU celych Sest let, a nejde
tedy o nic nepredvidaného.

make a large arc construction (6 — meter radius).
The resulting arc creates a space without clearly
defined and expectable rules.

(b) Apart from my graduation work, | am

now solely concerned with sources (films, litera-
ture, visual arts, and music) that | draw from and
influence me in some way.

(c) | cannot imagine more favorable con-
ditions for creating a graduation work, but that
does not mean they cannot improve. And if

| would change anything, it is various circumstan-
ces that | cannot influence. On the other hand,
they, too, are central to how | work and think, so

I would not change anything.

(d) Although it is rather demanding for me
to present my work in front of a committee, the
studies at the Academy head to this for six years,
so it is nothing one would not expect.

1. Fotografie z ateliéru, 2023
2. Fotografie z ateliéru, 2023
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1. Photograph from the studio, 2023
2. Photograph from the studio, 2023
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Michal Liska

Promised Pankrac
Architektura

#verejny prostor, lidé, klima, pohoda, obytna ulice

2020 - 2023 AVU, Architektura .
2022 stég Fiechter & Salzmann Architekten, Svycarsko
2016 - 2020 FA CVUT, obor Architektura a urbanismus

€] Tvofim navrh ulice Na Pankraci

a Budéjovicka vcetné pfrilehlého nameésti. Snazim
se ukazat, jakou cestou by se misto mohlo rozvi-
jet. Kladu dlraz na adaptaci mésta na klimatickou
zménu. Necinim tak za pomoci nového zpulsobu
navrhovani, ale snazim se toho docilit Iéty provére-
nymi urbanistickymi vztahy a designem. Nedilnou
soucasti adaptace mésta je redukce individualni
automobilové dopravy a jeji nahrazeni jinou formou
mobility. Navrh Uzce souvisi s projekty spoluzakd,
ktefi navrhuiji okolni ulice.

(b) Poznavani svéta.

(©) Chtél bych, aby pracovni prostor napo-
mahal vétSimu Sifeni mé prace mezi lidi. P¥islo by
mi zajimavé pracovat v navrhované lokalité a tim
se dostat do vétSiho kontaktu s mistnimi lidmi

a participovat s nimi. Jinak jsem ale rad v naSem
ateliéru v 1. patie Skoly architektury.

(d) Lze v tomto pfipadé srovnat volné uméni
a architekturu? Jista forma obhajoby mé prace ar-
chitekta mi dava smysl, pfeci jen negativni dopady
architektury na spole¢nost mohou byt nemalé.

Je v3ak etika hlavnim méfitkem hodnoceni archi-
tektury v nasi spole¢nosti? ZavrSeni studia ob-
hajobou je vSak pouze formalni, ke skute¢nému
zavrSeni nedochazi.

1. Rozdéleni uzemi
2. Pracovni model

Promised Pankrac
Architecture

#public space, people, climate, contentment, residential street

2020 - 2023 AVU, Architecture

2022 Fiechter & Salzmann Architekten scholarship, Switzerland

2016 - 2020 Czech Technical University, Faculty of Architecture,
Architecture and Urbanism

(@) | focus on Na Pankraci and Budéjovicka
streets and the adjacent square. | try to show
the way the place could develop. | accentuate
the city’s adaptation to climate change. | do not
do this via a new style of design. | aim to achie-
ve this with time-tested urban relationships and
design. An integral part of the city’s adaptation is
the reduction of individual car traffic and its re-
placement by other forms of mobility. My project
closely relates to my classmates’ projects on the
surrounding streets.

(b) Discovering the world.

(© | would like a workspace that would
help convey my work to more people. It would be
interesting to work in the location | design and
thus get in more contact with and participate
with local people. Otherwise, though, | am happy
with our studio on the 1st floor of the School

of Architecture.

(d) Is it possible to compare free art and
architecture in this case? Some form of defending
my work as an architect makes sense to me; after
all, the negative impact of architecture on socie-
ty can be considerable. But is ethics the decisive
yardstick for evaluating architecture? However, the
culmination of the study via a defense is merely
formal; there is no actual culmination.

1. Division of territory
2. Work model
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Matyas Malac

Kdo je kdo
Malba 2

Who Is Who
Painting 2

#chaos, hybridni téla, fraktala asociaci, kyberstruktury, mediumismus

#chaos, hybrid bodies, a fractal of associations, cyber structures,
mediumism

2017 - 2023 AVU, Malba 2

2020 staz, Iceland University of the Arts, Reykjavik (IS)

2019 - 2020 UMPRUM, Ateliér s hostujicim umélcem
Justinem Fitzpatrickem

2017 - 2023 AVU, Painting 2
2020 Iceland University of the Arts scholarship, Reykjavik
2019 - 2020 UMPRUM scholarship, Visiting Artist Studio,

Justin Fitzpatrick

€] PFirozené rozvijim a zkoumam téma-
ta, kterd mé zajimaji dlouhodobé. Je to snaha

o reflexi vztahu k chaosu v sou¢asném kultur-
nim a mocenském usporadani. Zajima me také
vliv kyberstruktur na vnimani reality a otazka
svobodné vle v kontextu souCasné situace.
Nachazim se aktualné ve stavu, kdy mam roz-
pracovano velké mnozstvi obrazu, ale zadny neni
zatim dokonceny a stejné tak jeSté nejsem ve fazi
vybéru. V tuto chvili se snazim integrovat do mé
dosavadni vytvarné praxe vic prostoru pro ne-
znamo. Stavajici spekulace a jeji metody jsou pro
mé omezuijici, a tak se snazim rizné ohledavat
procesy, které predbihaji racionalno a analyti¢no
v pribéhu vzniku malby. Nespokoijit se s realizaci
predstavy je zabavna aktivita poslednich tydnu
a mésicu.

(b) Naprostou vétsinu Casu travim v ate-
lieru, kde se rozli€nymi zpusoby snazim pfe-
svédgit svij mozek, ze nemam povinnost tvofit,
coz je jedno z mala rozpolozeni, ve kterém jsem
schopny si uzivat malby. Jedna z technik, ktera
mi napomaha, je, ze zlistavam oblecen v civilu
a samotny proces malby kombinuji s hrou, jejimz
cilem je se neumazat. Kombinace téchto dvou
aktivit tvofi specifickou bouncy atmosféru, ve
které jsem Stastny.

Také rad ¢tu, medituji a zanaSim se vztahy
s dalSimi lidmi. V neposledni fadé rad travim ¢as
ve spoleCnosti postarsich dfevin a kamenu.

(@) | naturally develop and explore sub-
jects that have long interested me, endeavoring
to reflect on the relationship to chaos in con-
temporary culture and power systems. | am also
interested in the impact of cyber structures on
the perception of reality and the issue of free will
in the current situation context. | am in a state
where | have many paintings in progress, but all
unfinished, nor am | at the selection stage. At the
moment, | am trying to integrate more space for
the unknown into my hitherto artistic practice.
Existing speculation and its methods are limiting
for me, so | am trying to variously inspect the
processes that overtake the rational and analy-
tical in the painting process. Not settling for the
realization of an idea is my fun activity of the last
weeks and months.

(b) | spend the vast majority of my time
in the studio, trying to convince my brain, in the
most ways possible, that | am not obliged to crea-
te — which is one of the few mindsets when | can
enjoy painting. One of the techniques that help is
staying dressed in civilian clothes and combining
the painting process with play, where the aim
is not to get dirty. These two activities result in
a bouncing atmosphere | am happy to be in.

| also like to read, meditate, and get entan-
gled in relationships with other people. | also love
spending time in the company of aged wood
and stones.

1. Detail obrazu
2. Jedna historicka epocha, 130 x 90 cm, olej na platné, 2023
Solitér, 190 x 160 cm, olej na platné, 2022
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1. Detail of the painting
2. A Historical Epoch, 2023, oil on canvas, 130 x 90 cm
Solitaire, 2022, oil on canvas, 190 x 160 cm
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(0 All inclusive pobyt v depriva¢ni nadrzi
oddélujici mé od veskerych vnéjsich podnétt by
se mohl blizit idealnim podminkam za pfedpo-
kladu neomezeného pristupu k vysoce kvalitni
suSiné trezalky teCkované.

(d) Mohlo by jit o fotografické rekonstruk-
ce slavnych snimkl zachyceni ektoplazmy ze
zacatku 20. stoleti. Student, z jehoz téla by pfi
této spiritistické seanci vysublimovala jeho ve-
douci pedagozka ¢i pedagog, by byl prohlasen za
nezpuUsobilého a musel by pokra¢ovat ve studiu,
zatimco pfi zjeveni odlisné formy &i studentova
kryptoportrétu by bylo mozné zahdjit byrokratic-
kou pout, na jejimz konci by doslo ke zdarnému
zavr3eni studia.

(©) An all-inclusive stay in a deprivation
tank separating me from all outside stimuli could
be close to ideal conditions, provided | have unli-
mited access to a high-quality St. John’s wort
dry matter.

(d) These could be photographic recon-
structions of famous images of ectoplasm from
the early 20th century. A student from whose
body their supervising teacher or educator would
sublimate during this spiritistic séance would be
declared ineligible and would have to continue
studies. The revelation of either a different form
or a student’s crypto-portrait would initiate a bu-
reaucratic pilgrimage, the end of which would
bring a successful completion of the studies.
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Martina Malinova

Kolektivni prazkum ritualu
Nova média 2

Collective Exploration of a Ritual
New Media 2

#spolecenstvi, prazkum, ritual, performance, korespondence

#community, exploration, ritual, performance, correspondence

2019 - 2023 AVU, Nova média 2

2013 - 2017 FAMU, Katedra dokumentarni tvorby

2006 - 2010 FSS MUNI, Medialni studia a Zurnalistika,
Socialni antropologie

2019 - 2023 AVU, Nova média 2

2013 - 2017 FAMU, Katedra dokumentarni tvorby

2006 - 2010 FSS MUNI, Medialni studia a Zurnalistika,
Socialni antropologie

@ Pouzivam diplomovani jako posledni pfi-
lezitost néco prozkoumat. Prozkoumat néco v sobé
i v druhych - ostatnich. Cim se &lovék zkouma:
vytvorfenim prostoru a Casu, kde se otevie, zpoma-
li, zpfitomni, vysype, tvofi. Ritual.

Vytvarim kolektiv 20 lidi, ktefi zkoumaiji ritualy
skrze tvorbu a performance. Nikdy jsme se ne-
potkali v ase a misté, vedeme korespondencni
dialog. Kazdy mésic posilam obalky se zadanim
ritualu. Vraci se mi krabice s artefakty, pro kte-
ré hledam formu, umélecky vystup. Prvni ritual:
Energie. Nékolik mésict tfidime véci, sentimenty,
skladky duse. Svoji hromadu palim na 36. naroze-
niny. 32 kilogramu. Z popela, ktery o mésic pozd&ji
sesypu z 20 obalek, tvofim Sperk.

Vracim se k materii. Pracuji s betonem, papirem,
hlinou, epoxidem, popelem. A to vSechno se mnou
déla 19 lidi, z nichz nékteré nikdy nepotkam.

(o) Délam filmy na pomezi dokumentu.
Snim o pouziti videa jako zesileni hlasu téch, koho
spole¢nost neslysi — nevidi. Vyrabim DIY Casopisy
— ziny. Mam rada hmotu, odpocinu si tak od online
obsahu. Méné a méng, a presto stale s laskou piSu
poezii. Vic a vic a stale s pokorou vytvarim objekty
a instalace. Peduju o dité. UCim se zit dospély zivot.

(©) Diplomovou praci bych chtéla vytvaret
v rovnych a dustojnych podminkach. Chtéla bych
mit bezpedny prostor, podporujici prostredi, vést
intimni dialogy, mit dostatek prostifedkt (Casu),
dostavat promyslenou kritiku a byt inspirovana
druhymi. Rada bych tvofila mimo patriarchat a ka-
pitalismus. A taky s nad§ji, ze se po Skole budu
moct dobre zivit tvorbou a ze ziskam pravni status
umélkyné, ktery v Ceské republice zoufale chybi.

(d) Bavilo by mé délat néco kolektivniho,
spolec¢na dila napfic ateliéry. To abych védéla, kym
jsme se na AVU stal* a jak to mUzeme kolektivné
vyuzit. Rada bych koncila také spole¢nou akci
mimo prostory AVU.

@ My graduation serves me as the ulti-
mate opportunity to explore; explore something in
myself and others — the rest. The way to explore one-
self is conceiving space and time where one opens
up, slows down, becomes present, empties, and
creates: a ritual.

| have put together a 20-people collective who
explore rituals via making and performance. We have
never met in time and space; it is all about corre-
spondence. Every month, | send them envelopes with
a ritual assignment. Boxes with artifacts return, and
| seek their form, an artistic output. The first ritual
was Energy. We would sort out things, sentiments,
and soul dumps for several months. | burnt my pile for
my 36th birthday, 32 kilos of it. | made a jewel from
the ashes dropped from 20 envelopes a month later.

| return to the matter. | work with concrete, paper,
clay, epoxy, and ash. And | have 19 individuals cooper-
ating, some of whom | will never meet.

(b) | make films bordering on a documentary.
| dream of employing video to amplify the voice of
those unheard and unseen by society. | make DIY
magazines — zines. | like material; it gives me a break
from online content. Less and less, and yet still with
love, | write poetry. More and more, and still humbly,

| make objects and installations. | am pampering

a child. | am learning to live an adult life.

(© It would be great if my graduation work de-
veloped under equal and dignified conditions. | would
like to have a safe space, a supportive environment,
have intimate dialogues and enough resources (time),
and receive thoughtful critique and inspiration from
others; to work outside of patriarchy and capitalism.
And also hope to make a good living from my work
after graduation and gain the legal status of a female
artist, as it is sorely lacking in the Czech Repubilic.

(d) | would enjoy doing something collective
and collaborative across studios — to learn who we
have become at AVU and how we can use that col-
lectively. | would also like to complete my studies with
a joint event outside the AVU space.

1. Kolektivni prizkum ritualu, 2023, fotodokumentace procesu
2. Toxické vztahy, unor 2023, beton, sadra
3. Kolektivni prizkum ritualu, 2023, korespondence

1. Collective Exploration of a Ritual, 2023, photo documentation
of the process

2. Toxic Relationships, February 2023, concrete, plaster

3. Collective Exploration of a Ritual, 2023, correspondence
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Filip Matousek

Historické a sou¢asné mozZnosti patinovani socharskych dél
z bronzu a jejich vyuZiti v restauratorské praxi / Restaurovani
bronzové figuralni plastiky - Kristus / Restaurovani kamenné
figuralni plastiky — sv. Josef / Technologie a restaurovani
figuralnich sgrafitovych omitek

Restaurovani sochy

#restaurovani, socha, kamen, kov, sgrafito

2017 - 2023 AVU, Restaurovani sochy
2021 staz, Academia di Belle Arti di Carrara

€] Restaurovani dvou figuralnich plastik,
jedné z prirodniho kamene (postava sv. Josefa

s malym JeziSkem v naruci z dilny barokniho
sochare F. Ringelhahna) a druhé ze slitiny bronzu
(postava Krista s rozpazenyma rukama z neznamé
slévarny po vzoru sochy Krista od klasicistniho
sochare B. Thorwaldsena) a také sgrafitové omit-
ky s figuralnim motivem (postava Sary vytvorena
dle grafiky od renesanc¢niho malife a ilustratora

T. Stimmera). Déle se v teoretické praci zabyvam
patinovanim uméleckych dél a predmétd z bronzu,
coz Uzce souvisi s vySe uvedenym restaurator-
skym procesem bronzové plastiky.

(b) Rozsah diplomovych praci je natolik
Siroky, Zze uz mi pouze zbyva vyuzit volny ¢as pro
studium potfebné literatury tykajici se uvedenych
témat a vyjimecné si zahrat hokej &i jiny sport, ale
to spiSe formou rekreace.

(©) Ateliér urCeny k restaurovani sochar-
skych dél v budové Moderni galerie mi poskytuje
dostatec¢né uzplsobeny prostor pro feSeni diplo-
movych praci.

(d) Myslim, Ze obhajovat svUj vykon pfi praci
na diplomovych pracich je vhodnym zakon¢enim
meého Sestiletého studia.

1. Snimek z praktické ¢asti teoretické diplomové prace - Historické
a sou¢asné moznosti patinovani sochafskych dél z bronzu a jejich
vyuziti v restauratorské praxi, 2023

2. Snimek z etapy priizkumu povrchu kamenné figuralni plastiky —
sv. Josef, 2023

3. Fotografie z ateliéru. Restaurovani bronzové figuralni plastiky —
Kristus, 2023

Historical and Present Possibilities of Bronze Sculpture
Patination and Their Use in Restoration Practice / Restoration
of a Bronze Figural Sculpture - Christ / Restoration of a Stone
Figural Sculpture - St. Joseph / Technology and Restoration
of a Figural Sgraffito Plaster

Sculpture Restoration

#restoration, sculpture, stone, metal, sgraffito

2017 - 2023 AVU, Painted Artworks and Polychrome Statues Restoration

2021 Academia di Belle Arti di Carrara scholarship

(@ Restoration of two figural sculptures,
one of natural stone (the figure of St. Joseph with
Jesus Child in his arms from the workshop of the
Baroque sculptor F. Ringelhahn) and the other of
bronze alloy (the figure of Christ with outstretched
arms from an anonymous foundry, modeled on the
statue of Christ by the Neo — Classicist sculptor B.
Thorwaldsen), and the sgraffito plaster with a figu-
ral motif (the figure of Sarah based on a print by
the Renaissance painter and illustrator T. Stimmer).
Furthermore, in the theoretical part of the thesis,

| deal with the patination of bronze artworks and
objects, which is closely related to the above res-
toration process of bronze sculpture.

(b) The scope of the graduation work is so
extensive that | can only devote my leisure time
to studying professional literature on my subjects
and occasionally play hockey or other sports, but
more as a recreation.

(0 The studio allocated for the sculpture
restoration in the Modern Gallery building provides
me with a sufficiently adapted space for solving
my graduation work.

(d) | think defending my achievements from
working on my graduation work is a fitting end to
my six years of study.

1. Photo from the practical part of the Theoretical Diploma Thesis -
Historical and Present Possibilities of Bronze Sculpture Patination
and Their Use in Restoration Practice, 2023

2. Photo from the stage of researching the surface of a stone figural
sculpture - St. Joseph, 2023

3. Photo from the studio, restoration of a bronze figural sculpture —
Christ, 2023
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Filippo Alberto Melis

Restaurovani mramorovych soch / Restaurovani mramorové figuralni
plastiky Koupajici se / Restaurovani kamenné figuralni plastiky — sv.
Mikulas / Technologie a restaurovani figuralnich sgrafitovych omitek
Restaurovani sochy

Marble Sculptures Restoration / Restoration of the Bathing Marble
Figural Sculpture / Stone Figural Sculpture Restoration — St. Nicolas

Technology and Restoration of Figural Sgraffito Plasters
Sculpture Restoration

#restaurovani, socha, mramor, piskovec, sgrafito

#restoration, sculpture, marble, sandstone, sgraffito

2016 - 2023 AVU, Restaurovani sochy

2016 - 2023 AVU, Sculpture Restoration

(@ Ve své diplomové préaci se vénuji ttem
uméleckym dilim a teoretické praci. Prvnim
restaurovanym dilem je piskovcova socha sv.
MikulaSe. Druhym restaurovanym dilem je mra-
morova socha divky Koupajici se od socharfe
Karla Lenharta. Posledni restaurovanou praci je
sgrafito Zbrojnos. V teoretické Casti své prace se
zabyvam moznostmi restaurovani mramorovych
soch. Snazim se najit nejlepSi metody restauro-
vani mramorovych soch a metody odstranovani
siranovych krust.

(o) Vénuiji se také promovani akci, organizaci
prostoru pro hudebni koncerty a nakupu a predpro-
davani mobilnich zafizeni. Také ob&as komercné pre-
kladam rlizné texty pro lidi za finan¢ni ohodnoceni.

(©) Nejradéji bych pracoval na diplomce
v néjakém prostoru, kde bych byl Uplné sam.

(d) Kdyby to nebylo obhajobou, tak nevim.

(@ In my graduation work, | focus on three
restored works of art and theoretical work. The
first restored piece is the St. Nicolas sandstone
sculpture. The second one is a marble sculpture

of a girl, Bathing, by Karel Lenhart. The last one is
the sgraffito entitled Man-at-Arms. In the theore-
tical part of my thesis, | discuss the possibilities

of marble sculptures restoration. | try to find the
best methods in this area and the best methods of
removing sulfate crusts.

(b) | am also involved in promoting events,
organizing space for music concerts, and buying
and pre-selling mobile devices. | also occasionally
commercially translate various texts for people for
financial compensation.

(0 | would love to work on my graduation
work in a space where | would be completely alone.

(d) If that was not a defense, then | have
no idea.

1. Odebirani statigrafického vzorku - technologie a restaurovani
figuralnich sgrafitovych omitek, 2023

2. Proces ¢iSténi - restaurovani mramorové figuralni plastiky
Koupajici se
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1. Taking a stratigraphic sample — Technology and restoration of
figural sgraffito plasters, 2023

2. Cleansing process — Restoration of the Bathing marble figural
sculpture
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Filip Messiereur

Z paméti
Malba 1

From the Memory
Painting 1

#vzpominka, predstava, sen, ¢as, pohadka

#memory, idea, dream, time, fairy tale

2021 - 2023 AVU, Malba 1

2020 staz, SAMK Kankaanpaan Taidekoulu, Finsko
2019 - 2020 AVU, Grafika 2

2016 - 2019 AVU, Malba 1

2021 - 2023 AVU, Painting 1

2020 SAMK Kankaanpaan Taidekoulu scholarship, Finland
2019 - 2020 AVU, Printmaking 2

2016 - 2019 AVU, Painting 1

(@) Jedné se soubor prozitku, snd a pred-
stav, které se ke mné stale vraceji a vynucuiji si
pozornost. Chtél bych postavit konkrétni mo-
ment a abstraktni pfedstavy vedle sebe. Détska
vzpominka se stava tak vzdalenou, kdy nevime,
do jaké miry se jedna o udalost a do jaké miry
o predstavu o udalosti.

Dalsim tématem je plynuti Casu a uvazovani nad
hodnotou prozité chvile.

K velkoformatovym obraztim bych chtél pfidat
i cyklus maleb z plenéru, a vytvorit tak kontrast
mezi momentem, kdy prozitek zaznamenavam,
a obdobim, kdy se vzpominky ¢asem redukuji, az
se sjednoti do abstraktnich vyjevy, ze kterych pak
muzZe vzniknout obraz.

(o) Asi jako vSichni ostatni, snazim se prezit
ve zdravi a zaroven vést napliuijici Zzivot. Nesmi
chybét dobra spole¢nost, hudba, sport a pobyt

u jakékoli vodni plochy.

(© Tento rok mam skvélé podminky. Ateliér
v Zajicovce je skvost.

(d) Snazit se vysvétlit, o co jde v malbé slo-
vy, je urcité ten nejzdravéjsi zplsob. | kdyZz mohou
nékteré texty pusobit pateticky, nepfiklanél bych
se k jinému feseni.

(@) My graduation work is a complex of
experiences, dreams, and ideas that keep coming
back to me and demand my attention. | would love
to juxtapose a concrete moment and abstract pro-
jections. A childhood memory becomes so distant
that we do not know to what extent it is an occu-
rrence and to what it is an idea of it.

Another subject is the passage of time and
contemplating the value of a lived moment.

In addition to my large-dimensional works,
I would like to add a series of open-air paintings
and thus create a contrast between the moment of
recording an experience and the period when me-
mories get reduced over time until they unite into
abstract scenes that can become paintings.

(b) Like everyone else, | guess. | am trying
to survive in health and lead a fulfilling life. Good
company, music, sports, and being near any water
surface cannot be missing.

(© | enjoy great conditions this year. The
studio in Zajicovka is a gem.

d) Trying to explain what a painting is
about in words is, by all means, the healthiest way.
Even though some texts may seem affected, | do
not tend to another solution.

1. Fotografie z ateliéru, 2023
2. Fotografie z ateliéru, 2023
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1. Photograph from the studio, 2023
2. Photograph from the studio, 2023
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Jitka Mikolaskova

Hasnouci vzpominky na svétla
Malba 4

Fading Memories of Lights
Painting 4

#vzpominky, svétla, krajina, détstvi, genius loci

#memories, lights, landscape, childhood, genius loci

2017 - 2023 AVU, Malba 4

2017 - 2023 AVU, Painting 4

€] Ve své diplomové praci se Jitka
Mikolaskova zabyva vzpominkami z détstvi na
chalupu a jeji okoli, kde pozorovala nejrliznéjsi
svételné jevy neznamého charakteru. Zajima ji
dualita mezi svétlem a temnotou, coz interpretu-
je jako duchovni obraz krajiny a jako paradoxni
sepéti strachu a nadéje. Na jevy se snazi nahlizet
ve vicero rovinach ohledné jejich plvodu, aby se
vyhnula ezoterismu nebo hledani nadpfirozena.
Podnétem pro vznik cyklu byla dezinterpretace
mnoha vzpominek, které se za ty roky vytratily

a ze kterych zUstalo pouze torzo. Proto se je Jitka
prostfednictvim obrazl snazi znovu interpretovat,
uchopit a uchovat.

(b) Jitka je malifem, jenZ se vénuje zobra-
zivé malbé. Jeji prace prevazné zahrnuje krajino-
malbu s ddrazem na atmosféru prostredi, véetné
figurativnich vyjevu jako aktivnich Ucastnikd déje,
v kontrastu k okolnimu pasivnimu prostfedi. Vedle
malby ji v souc¢asné dobé zajima studium geolo-
gické a geomorfologické skladby Zemé, prizkum
§tol a podzemnich &asti mezi fortifikacnimi objekty
N-S 73 az N-S 77a.

(@) Jitka Mikolaskova'’s diploma work is
about her childhood memories of the family cott-
age and its surroundings, where she would once
observe various light phenomena of an unknown
nature. She is interested in the duality between
light and darkness, interpreting it as a spiritual
image of the landscape and a paradoxical union
of fear and hope. She views the phenomena from
multiple levels regarding their origins to avoid
esotericism or the search for the supernatural.
The impetus for her series was the misinterpreta-
tion of many memories that have faded over the
years with only their torso remaining. Therefore,
she tries to reinterpret, grasp, and preserve them
through paintings.

(b) Jitka is an artist dedicated to descrip-
tive painting. Her work mainly involves landscape
painting that highlights the atmosphere, inclu-

ding figurative scenes as active participants in

the action in contrast to the surrounding passive
environment. In addition, she is currently interested
in studying the geological and geomorphological
composition of the Earth and exploring the adits
and the underground sections between the N-S 73
to N-S 77a fortifications.

1. Fotografie z ateliéru
2. My, navrativsi se, stale mi¢ime, 2022, olej na platné, 50,5 x 64,5 cm
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1. Photograph from the studio

2. We, the Returnees, Are Still Silent, 2022, oil on canvas, 50.5 x 64.5 cm
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(0 Prostiedi i podminky jsou vyhovujici,
avSak diplomovat tak o deset let dfiv..

(d) Pokud by neslo o obhajobu, nemélo by
smysl| studovat na vysoké sSkole. Alternativou by
nicméné mohlo byt odevzdani teoretické i prak-
tické ¢asti diplomové prace, které by odpovidaly
vlastnimu vybéru anebo individualnimu zadani.
Prace by pak byly ohodnoceny komisi slozenou

z teoretikl, pedagogtl a externistll z daného obo-
ru. Po uspésném slozeni zkousek by nasledovala
kolektivni vystava ve Veletrznim palaci nebo

na Marsu.

(© The environment and conditions are
satisfactory. If only she could have graduated ten
years earlier...

(d) Attending an academy or university
would be pointless without the defense process.
However, an alternative could be submitting both
the theoretical and practical parts of the gra-
duation work, which would correspond to a self-
selected or individual assignment. A committee
of theoreticians, teachers, and external experts in
the given field would then evaluate the graduation
work. Successful passing of the exams would be
followed by a collective exhibition at the Trade Fair
Palace or on Mars.
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Juraj Misik

Promised Pankrac
Architektura

Promised Pankrac
Architecture

#udrzatel'nost, hranica, $port, divo¢ina, byvanie, kolonada, pestovanie

#sustainability, border, sport, wilderness, dwelling, colonnade,
growing something

2020 - 2023 AVU, Architektura
2022 staz AVU, Ateliér hostvujiciho pedagoga
2014 - 2021 Fakulta architektury CVUT

2020 - 2023 AVU, Architecture
2022 AVU scholarship, Visiting Artists Studio
2014 - 2021 Faculty of Architecture, Czech Technical University

(@) Moja diplomova préaca je puzzle v ko-
lektivnom diele. Zaoberame sa citlivou preme-
nou vnutornej periférie, modifikovanim prazskej
severojuznej magistraly a styku architektury
biznisu s nasimi idealmi mesta zajtrajska. Ja

v diplomke hladam vyznam hranice mesta
(zastavanej krajiny) a prazského svahu (vagnej
krajiny). Navrhujem ,terasu” nad krajinou, nieco
ako Kutnu Horu, Urbino, Pienzu. Mestsku fa-
sadu tvorim Sportom, socalnym, druzstevnym

a kolektivnym byvanim, prepojenym priestupnou
kolonadou. Rozmedzie navrhujem ako prirod-
no-agrarny park. Ma vzdelavaciu, volno&asovu,
ale aj produk&nu funkciu. Zahradkarska kolonia.
Okolité cesticky moc nemenim, mozno pridam
aj trasy, na ktorych Clovek po dazdi nespadne.
Svah po antickom vzore ozvlastriujem amfiteat-
rom a mozno eSte nieCim dalSim.

(b) Okrem diplomovej prace by som sa
chcel venovat hlavne prechadzkam, mensim
projektom zo sveta architektury, udrzovaniu well
beingu a laske (hopefully). Ciastone sa venujem
aj Sportu a zamestnaniu (teda subdodavkam).

(c) Diplomovu pracu chcem vytvarat

(a zatial vytvaram) v pohodovych podmienkach
s vedomim, Ze je dostatok zrazok. Chcem, aby to
tak mali vSetci minimalne v naSom kolektive.

(@) My graduation work is a puzzle in

a collective work. We pursue the sensitive trans-
formation of the inner periphery, the modification
of Prague’s north-south arterial road, and the
contact between the business architecture and
our ideals of the city of tomorrow. In my work,

| seek the meaning of the city boundary (the
built landscape) and the Prague slope (the vague
landscape). | design a “terrace” above the land-
scape, similar to the cities of Kutna Hora, Urbino,
and Pienza. | create the urban facade via sports,
social, cooperative, and collective housing,
connected by a permeable colonnade. | design
the boundaries as a natural-agrarian park with
educational, leisure, and productive functions.

A gardening colony. | do not change the surroun-
ding paths too much; maybe | will add some trails
where one won't slip after rain. An amphitheater
and perhaps something more will spruce up the
slope in the manner of Classical Antiquity.

(b) Apart from my graduation work, I'd like
to focus on walking, smaller projects from the
sphere of architecture, and maintaining we-
lI-being and love (hopefully). ’'m also partly into
sports and employment (subcontracting).

(c) | want to create (and, so far, | do)

my graduation work under relaxed conditions,
knowing there is plenty of rainfall. | want everyo-
ne, in our collective at least, to have the same.

1. Promised Pankrac, 2023
2. Skica hmoty — koncept, Hrana mesta, Promised Pankrac, 2023
3. Vychadzka s vedenim, Promised Pankrac, 2023

1. Solved zone, Promised Pankrac, 2023

2. Sketch of the mass - concept, Edge of the city, Promised Pankrac, 2023

3. On the walk with the studio leaders, Promised Pankrac, 2023
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(d) Obhajoby mi pridu dobré, pokial maju
vSetci zuCastneni pedagogické schopnosti

a vedia sa pri komentovani preniest cez sub-
jektivny nazor na umenie/artchitekturu. Myslim,
ze ako zakoncCenie je to spravne. Iné moznosti
zakonc&enia: prednaska prace SirSej verejnosti

a tym snaha niec¢o dosiahnut? Na to asi vystaci
vernisaz. Mozno nejaky happening? Hm, party?
Obhajoba je relativne slobodna udalost otvorena
ré6znym typom odovzdani, obhajbb, pristupov.
Tato jej vlastnost dava diplomkam moznost
velkej variability toho, ¢o diplomant za diplom
povazuje. Nenapadaju ma iné druhy ukoncéenia
Studia, ktoré by poskytovali podobnu otvorenost
réznym pristupom.

(d) | find defenses good provided everyo-
ne involved has pedagogical skills and can get
past their subjective views of art/artchitecture in
their comments. | think this is the right approach
to graduation. Other possible endings: perha-

ps presenting the diploma to wider audiences

as an effort to achieve something? | guess an
exhibition opening would suffice for that purpo-
se. Perhaps a happening of some kind? Ummm,
a party? Defending a graduation work is a re-
latively free event, open to multiple manners of
turning them in and advocating them and to lots
of approaches. This characteristic renders the
process variability in what a diplomate considers
a diploma work is. | cannot think of other types of
graduation that would provide a similar openness
to various approaches.
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Mate] Pokorn

Vizualizace vnitini formy
Kresba

Vizualization of Inner Form
Drawing

#pravda, realita, sebereflexe, afektivita, hmota

#truth, reality, self-reflection, affectivity, mass

2018 - 2023 AVU, Kresba
2020 - 2021 staz, CAS FAMU
2017 - 2018 AVU, Socha 1

2018 - 2023 AVU, Drawing
2020 - 2021 FAMU Center of Audiovisual Studies scholarship
2017 - 2018 AVU, Sculpture 1

€)] Osobni sebereflexe a vztahu k pravdé
a skute€nosti.

(b) Chodim do prace ve Studiu Hrdinu, kde
pracuiji jako kulisak. Podilim se na pfipravé divadelni
hry jako scénograf. Spolupracuiji na tvorbé rtiznych
videi, filmd, hudebnich videoklipt a vSemozného
typu pohyblivého obrazu. Nejblize mam k vytvar-
nému umeéni a jeho femesliné realizaci a to u téchto
spolupraci vyuzivam, nejCastéji scénograficky.

(©) Idealni by pro mé byl velky ateliér, ktery
je v pfizemi, ma velké dvere. V nejidealngjSi mozné
situaci bych mél k dispozici jefab, jeStérku a do-
davku, které si nebudu muset rezervovat nékolik
dnd/tydnt dopredu.

(d) Nenapada mé zadné vhodnéjsi zavrdeni
meého studia.

(@ Personal self-reflection and reflecting
the relationship to truth and reality.

(o) | go to work at the Studio Hrdin Theater
as a scene-shifter. | participate in its plays as a st-
age designer. | cooperate on various videos, films,
music videos, and all imaginable types of moving
images. | am closest to the visual arts and their
craftsmanship, and | use that in these cooperati-
ons from the point of stage design in particular.

(© It would be perfect to have a spacious
ground-floor studio with a big door. In the ideal
situation, I'd have a crane, a bumper car, and a van
that | wouldn’'t have to book days/weeks in advance.

(d) | don’'t see any more fitting way of com-
pleting my studies.

1. Muz, 2023, hlina, nasledné beton, 210 x 110 x 35 cm

2. Zena, 2022—2023, hlina, nasledné beton, 210 x 110 x 30 cm
3. Proces odlévani reliéfu Muz, 2023 hlina, nasledné beton,
210 x 110 x 35 cm

4. MUj portrét pied reli€fem muze z roku 2023, na fotce z hliny,
nasledné z betonu, 210 x 110 x 35 cm

94

1. Man, 2023, clay, subsequently concrete, 210 x 110 x 35 cm

2. Woman, 2022—2023, clay, subsequently concrete, 210 x 110 x 30 cm

3. Process of casting the Man relief, 2023, clay, subsequently concrete,
210 x 110 x 36 cm

4. My portrait in front of the Man relief from 2023, of clay (on the photo),

subsequently of concrete, 210 x 110 x 35 cm
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Marcela Putnova

Zrcadleni
Kresba

Mirroring
Drawing

#lidsky zasah, propojeni, rist, rezonance, otisk

#human intervention, interconnectedness, growth, resonance,
imprint

2020 - 2023 AVU, Kresba

2019 - 2020 AVU, ateliér hostujici pedagozky Pauliny Olowské
(Salounuv ateliér)

2017 - 2019 AVU, Kresba

2020 - 2023 AVU, Drawing

2019 - 2020 AVU, Saloun Studio, Visiting Artists Studio
Paulina Olowska

2017 - 2019 AVU, Drawing

(@) Ve svém dile se zabyvam lidskym
zasahem, ktery znazorfuji v médiu malby, kresby
a objektu. Zkoumam zasah &lovéka do prostredi
nejen v ramci klimatické zmény, ale také otisky
jevl a udalosti v mezilidskych vztazich, jako je
napfiklad vliv determinovaného prostredi a osob-
ni rast. Vytvarim tak realné i nerealné prostredi,
kde se pohybuiji figury, které jsou vystaveny
absurdnim situacim vykreslujicim rézné problémy
v lidské spoleCnosti. Nazev poukazuje na lidské
vztahy a postoje a jejich promitani na dalsi osoby
nebo do prostredi vytvarejici stopu s materialni
nebo emocionalni paméti, ktera se zrcadli nazpét.
Podtrhuje dullezitost propojenosti véeho a vSech
a vede divaka k lepSimu pfistupu k sobé samému,
ostatnim i k planeté.

(b) Kdyz zrovna nemaluiji, vénuji se dlouhym
prochazkam v pfirodé, cestovani, osobnimu roz-
voji nebo poznavani rliznych kultur a zajimavosti.
Také mé bavi krav maga a jezdim jako dobrovol-
nik na tabory s handicapovanymi lidmi. Vnimam,
pozoruji a nechavam se neustale prekvapovat.

(© Nejradéiji bych svou diplomovou pra-
ci vytvarela ve vétSim ateliéru, ale pfesto jsem
vdécéna za podminky, ve kterych jsem mohla
pracovat.

(d) Ritualem koukani se do ohné a pak si
fekneme: ,V8echno dobry!*

(@) My work focuses on human interven-
tion, which | render via painting, drawing, and
objects. | explore human environmental interven-
tion in the context of climate change and the im-
prints of phenomena and events in interpersonal
relationships, such as the impact of a determined
environment and personal growth. | thus create
both real and unreal environments inhabited by
figures exposed to absurd situations illustrating
various issues in human society. The work’s title
refers to human relationships and standpoints
and their projection onto other people or the
environment, making a trace with material or
emotional memory that mirrors back. It underli-
nes the importance of the interconnectedness
of everything and everyone and leads viewers to
a better attitude toward themselves, others, and
the planet.

(b) When | do not paint, | love long walks
in nature, traveling, personal development, and
exploring different cultures and attractions. | also
enjoy krav maga and volunteering at camps with
disabled people. | perceive, observe, and let eve-
rything constantly surprise me.

(c) | would have preferred to create my
graduation work in a larger studio. And yet, | am
grateful for the conditions under which | could
have worked.

(d) The ritual of looking into the fire and
then saying, all’'s good!

1. Pohled do ateliéru, 2023
2. Fotografie z ateliéru, v pozadi obraz Na konci kruhu, 2023
3. Brighter future requires sacrifice, 165 x 225 cm, olej na platng, 2022
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1. View of the studio, 2023

2. Photo from the studio, in the background: the At the End of the Circle
painting, 2023

3. Brighter Future Requires Sacrifice, 2022, oil on canvas, 165 x 225 cm
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Sara Svobodova

Metamorfézy
Socha 1

Metamorphoses
Sculpture 1

#souznéni, dualita, proména, strazce, klid, stabilita

#communion, duality, transformation, guardian, peace, stability

2019 - 2023 AVU, Socha 1
2016 - 2019 AVU, Restaurovani sochy

2019 - 2023 AVU, Sculpture 1
2016 - 2019 AVU, Sculpture Restoration

(@ Moje diplomova prace se tyka pro-
meény lidské duse.

(b) Snazim se vyresit aktualni problémy
lidstva. Piju hodné kavy a posloucham hity z roku
2000. Také cvicim orchideje a péstuiji kraliky.

(0 Nejradéji bych méla ateliér sama pro
sebe, bez zvédavych oci a nahodnych navstév.
Méla bych tam 43 kytek, v rohu tmavé Zluty
koberec s taburetkou a malym stolkem na Caj.
A samoziejmé neomezeny pfistup do ateliéru

v no¢nich hodinach.

(d) Kdybych se méla vyhnout stresujici
obhajobé své diplomové prace a nasledné odbor-
né kritice cténé komise... tak nechapu, pro¢ bych
méla diplomovou praci viibec délat. Svoji zavérec¢-
nou praci zavrsuji Sest (v mém pfipadé sedm) let
studia. Myslim si, Zze pfedlozeni posledni prace na
této Skole cténé komisi k prozkoumani, porozuméni
a k nasledné zpétné vazbeé je nutna ¢ast mého od-
chodu do svéta. Je to jako prestfihnout barevnou
uméleckou pupecni Sndru...

(@ My diploma work focuses on the trans-
formation of the human soul.

(b) | am trying to solve the current problems
of humanity. | drink a lot of coffee and listen to the
2000 hits. | also train orchids and breed rabbits.

(o) | would love to have a studio just for
myself, with no prying eyes and random visitors.
| would have 43 flowers, a dark yellow rug in the
corner with a pouf, and a small tea table. And, of
course, unrestricted access to the studio at night
would be desirable.

(d) If | were to avoid the stressful defense of
my graduation work and the subsequent professi-
onal criticism of the esteemed committee, | do not
see why | would work on a diploma ever. My work
is the culmination of six (in my case, seven) years
of study. | think submitting my last graduation

work at this school to an honorable committee for
review, understanding, and subsequent feedback
is necessary for my departure into the world. It is
like cutting off a colorful artistic umbilical cord...

1.—4. Modely a pribéh prace
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1.—4. Models and workflow
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Michaela Smi

dova

Historické a sou¢asné mozZnosti dokumentace socharskych dél

a jejich vyuZiti v restauratorské praxi / Restaurovani keramické
figuralni plastiky — Bohyné Floéra / Restaurovani kamenné figuralni
plastiky — Sv. Jan Nepomucky / Restaurovani Stukové figuralni
plastiky — Cerveny rak / Technologie a restaurovani figuralnich
sgrafitovych omitek

Restaurovani sochy

Historical and Present Possibilities of Documenting Sculptural Works
and Their Use in Restoration Practice / Restoration of a Ceramic
Figural Sculpture - The Goddess Flora / Restoration of a Stone
Figural Sculpture - St. John of Nepomuk / Restoration of a Stucco
Figural Sculpture — Red Crab / Technology and Restoration of Figural
Sgraffito Plasters

Sculpture Restoration

#restaurovani, socha, keramika, kamen, sgrafito

#restoration, sculpture, ceramics, stone, sgraffito

2017 - 2023 AVU, Restaurovani sochy
2021 staz, Akademie Angewandte Kiinste Wien,
ateliér restaurovani soch a objektt

2017 - 2023 AVU, Painted Artworks and Polychrome Statues Restoration

2021 Angewandte Kiinste Wien academy scholarship,
Studio of Sculptures and Objects Restoration

€] Ve své diplomové praci se vénuiji ¢ty-
fem uméleckym dilim a teoretické praci. Prvnim
restaurovanym dilem je piskovcova socha sv.
Jana Nepomuckého pfipisovana dilné Frantiska
Ringelhahna. Druhym restaurovanym dilem

je domovni znameni Cerveny rak z Dlouhé uli-

ce u Staroméstského namésti. Tretim dilem je
keramicka socha bohyné Flory z malirny oken

v Okrouhlé z pfelomu 19. a 20. stoleti. Posledni
restaurovanou praci je sgrafito Golias. Ve své te-
oretické praci se vénuji studiu historickych a sou-
C¢asnych moznosti restauratorské dokumentace.
Snazim se najit dostupné technologie a metody
dokumentace a aplikovat je do dnesni restaura-
torské praxe. Zabyvam se kromé priizkumnych
technik také napfiklad 3D technologiemi.

(b) Rozsah restaurovanych praci je natolik
obsahly, Ze je pro mne v této dobé nemozné konti-
nualné se vénovat néCemu jinému. Snazim se plnit
své povinnosti jako restauratorka v muzeu, ob&as si
zasportovat. Ve svém volnu se ale spi$ snazim ma-
ximalné si odpocdinout pred dalSim dnem v ateliéru.

(© V idealnich podminkach bych nejradéii
pracovala jiz ve svém vlastnim ateliéru trochu dal
od ruchu velkomésta. Jinak jsem ale spokojena
u nas v ateliéru RESTS.

(d) Vzhledem ke specializaci svého oboru si
nedokazu predstavit jinou formu obhajob.

1. Cigt&ni kamenné sochy. Restaurovani kamenné figuralni plastiky —
Sv. Jan Nepomucky, 2023

2. Proces rekonstrukce chybéjici ruky. Restaurovani keramické
figuralni plastiky — Bohyné Fléra, 2023

3. Tvorba sgrafita. Technologie a restaurovani figuralnich sgrafitovych
omitek, 2023

4. Prizkum povrchovych tprav domovniho znameni. Restaurovani
Stukové figuralni plastiky — Cerveny rak, 2023
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(@ My diploma focuses on restoring four
works of art and restoration theory. The first

work is the sandstone sculpture of St. John of
Nepomuk, attributed to the workshop of FrantiSek
Ringelhahn. The second is the Red Crab house
sign from Dlouha Street near the Old Town Square
in Prague. The third is the ceramic sculpture of the
goddess Flora from the window painting factory on
Okrouhla Street, dating to the turn of the 20th cen-
tury. The last restored work is the Goliath sgraffito.
In the theoretical part of the thesis, | explore the
historical and present possibilities of restoration
documentation. | try to apply available technolo-
gies and documentation methods to today’s res-
toration practice. In addition to research methods,

| also pursue 3D technologies.

(b) The scope of the restored works is so
extensive that | cannot continuously focus on
anything else at the time. | try to fulfill my duties as
a museum restorer and occasionally do sports. But
in my leisure time, | try to relax as much as possi-
ble before the next day in the studio.

(0 Ideally, | would prefer to work in my pri-
vate studio a little further away from the city bustle.
But otherwise, | am happy in our RESTS studio.

(d) Given my specialization, | cannot imagine
any other form of defending my graduation work.

1. Stone sculpture cleansing, Restoration of a Stone Figural Sculpture -
St. John of Nepomuk, 2023

2. Process of reconstructing a missing hand, Restoration of a Ceramic
Figural Sculpture - The Goddess Flora, 2023

3. Making a sgraffito, Technology and Restoration of Figural Sgraffito
Plasters, 2023

4. Surface research of a house sign, Restoration of a Stucco Figural
Sculpture - Red Crab, 2023
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Adam Tenora

Material nehmotného
Socha 1

Material of the Immaterial
Sculpture 1

#spiritualita, material, samodanost, emanace, holismus

#spirituality, material, the self-given, emanation, holism

2017 - 2023 AVU, Socha 1

2017 - 2023 AVU, Sculpture 1

2022 staz Skola vytvarného uméni v Kankaanpii 2022 Kankaanpéaa Art School scholarship

2021 staz Kralovska akademie vytvarnych uméni 2021 Royal Academy of Arts Antwerp scholarship
v Antverpach

€] Zabyva se tématem spirituality, které (@ My graduation work focuses on

jsem roky odkladal a zvazoval. Vénuiji se tema-
tizaci spirituality, at uz té nabozensko-institu-
cionalni, tak i t&¢ nenabozenské, skrze témata
prostoru, svétla, materidlu a méfitka. Vytvarim
prostor pro zastaveni a proziti spiritualni zku-
Senosti. OvSem daleko vétSim impulsem pro
mé bylo otevreni a zpracovani otazky prozivani
spirituality, kterou snad otevfu i v divakovi.

(o) Vyucovani bylo odvékou soucasti
prace vytvarnych umeélcu a femeslnikd a pro
mé se stalo pfirozenym rozvinutim meé vlastni
prace. Kdyz
posloucham studenty, vidim, jak vnimaiji a zob-
razuji svét. Vyuka mé nuti znalost presnéji
verbalizovat a to mi umozniuje se rozvijet. Také
je pro mne zajimavé dozveédét se vice o lidech
nez jen o jejich ,produktech®

Jinak se rad zabyvam femeslem i mimo jeho
sluzbu pro ,uméni® P¥i pfijimackach na AVU
jsem byl tazan, zda pochazim z ,umélecké rodi-
ny“. Odpovédél jsem ve smyslu, ze v mé rodiné
je vice zastoupeno femeslo a toho si povazuiji.

(©) Umél bych si predstavit néjaky stary
zapadly statek v podhtri, kde bych béhal po
kopcich a z povalenych stromt a klackl si fezal
tramy. Hory mé vzdy pfitahovaly vice nez vody.
A ,samota“ vice nez mésto.

the subject of spirituality, which | have been
putting off and contemplating for years. | am
concerned with thematizing spirituality, both
the religious-institutional and the non-religious,
through the themes of space, light, material,
and scale. | create a space to halt and live the
spiritual experience. However, a far greater
impulse for me was to open up and process the
issue of experiencing spirituality, which | hope
to open up in the viewer.

(b) Teaching has been an age-old part
of the work of artists and craftspeople. For me,
it has become a natural outgrowth of my work.
When | listen to students, | can see how they
perceive and portray the world. Teaching forces
me to verbalize the knowledge more accurately,
which allows me to develop. | am also interested
in learning more about people than just their
“products”.

Otherwise, | like to engage in craft outside
of its service to “art”. When applying to AVU,
they asked me if | came from an “artistic family”.
| answered that my family is more about crafts-
manship and that | value that.

(0 | can imagine an old farmhouse in
the foothills, where | would run up and down

the hills and cut beams out of fallen trees and
sticks. The mountains have always attracted me
more than the waters. And “solitude” more than
the city.

1. Modely na téma spirituality, 2022
2. Model, 2023, laté, 43 x 46 x 83 cm
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1. Models on the subject of spirituality, 2022
2. Model, 2023, laths, 43 x 46 x 83 cm
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(d) Na zavrSovani studia jsem zatim ani
nepomyslel (ale pravda, na AVU uz nebudu).
Obhajoba diplomové prace pro mé nepredstavuje
jeho vrchol. Pro mé .diplomovou praci je ,cely
rok“ tvorby a uvazovani. Tedy je to pro mé hodné
o procesu, nikoli jen o vysledku. Proces se podle
mé hodné opomiji (pokud dilo na procesu pifimo
nestavi). Také jednim dechem dodavam - a koho
to vlibec zajima.. Snazim se vyhledavat uceleny
pohled na véc a nedavat na doxa. Tim se lehce
vracim k pfedchozi vyhybavé odpovédi a znova
se odpovédi lehce vyhybam.
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(d) | have not even thought about finish-
ing my studies yet (but true — | won’'t be at AVU
anymore). For me, defending my graduation work
is not the culmination of it. For me, “graduation
work” is a “whole year” of creation and thinking.
So for me, it is very much about the process,
not just the result. The process is, in my opinion,
much neglected (unless the work builds directly
on it). | also add in the same breath — and who
cares anyway... | try to seek a holistic view and
not rely on a doxa. This brings me back to my
previous evasive response; and again, | am avoid-
ing the answer a bit.

Adam Tomanek

Déda Staria Tomanek
Nova média 2

Grandad Stanislav Tomanek
New Media 2

#video, ekologie, Morava, dystopie, klimaticka krize

#video, ecology, Moravia, dystopia, climate crisis

2020 - 2023 AVU, Nova média 2
2021 - 2022 staz, Akademie vytvarnych uméni Viden

2020 - 2023 AVU, New Media 2
2021 - 2022 Academy of Fine Arts Vienna scholarship, Marina Grzini¢

2022 staz, AVU, Ateliér hostujiciho pedagoga Antona Vidokle 2022 - 2023 AVU scholarship, Painting 3, Josef Bolf, Jakub HoSek

2022 - 2023 staz, AVU, Malba 3 and Nik Timkova

2019 staz Art Academy of Latvia Riga 2022 AVU scholarship, Visiting Artist Studio, Anton Vidokle

2016 - 2020 Fakulta vytvarnych uméni, Vysoké uceni technické v Brné 2016 - 2020 Brno University of Technology, Faculty of Fine Arts
2019 Art Academy of Latvia scholarship, Riga

@ Moje prace vychazi z mého rodného (@ | drew inspiration for my work from my

kraje, ktery je specificky svoji mentalitou, kultu-
rou, svéraznosti a problémy. Déda ze Slovacka je
Ustfedni postavou celé prace, typickym zastup-
cem, skrz kterého se snazim popsat tamni kraji-
nu a soucasny zivot spojeny s problémy klimatu.
Fascinuje mé sledovat zivot dédy v osmdesati péti
letech v kontrastu se sou¢asnou dobou. Déda ma
nadpriimérny aktivni Zivot, rizné krize ho nepre-
kvapi, vzdy je soucasti kulturniho a sportovniho
déni a dokaze vést myslenkové dialogy s mladymi
lidmi. Déda je hrdy na vlastni kraj a lokalni pfirodu,
ktera ma bohuzel v souasné dobé problémy se
suchem a pfirodnimi katastrofami. Tyto problémy
maji negativni dopad na Zivot mistnich obyvatel,
ktery si déda zvédomuije, kdyz se v noci sna-

zi schovat ve sklepé pred tropickymi teplotami.
Zvolené téma budu zpracovavat jako film, skrz
ktery mohu divakovi zpfitomnit déddv Zivot a jeho
pohled na svét. Zaroven film zachycuje moment,
kdy dédu konfrontuiji vlastnimi otazkami, které
vychazeji z mych levicovych, ekologickych a soci-
alné kritickych myslenkovych pozic. Déda Staria
Tomanek navazuje na moje predeslé prace, ve

(b) Kromé diplomové prace ted dokoncuju
ilustrace pro knihu Haloklina od Jakuba Strouhala.
Dale feSim vystavy, uméleckeé rezidence a dalsi
spoluprace. Do toho se pfipravuju na pedagogiku
vytvarné vychovy na ZS. A taky planuju odpodivat!

native Moravian Slovakia, so specific in its mental-
ity, culture, peculiarities, and problems. Its central
figure is Stana Tomanek, a typical representative of
the region through whom | tell about the local land-
scape and contemporary life affected by climate
problems. It is fascinating to observe the man and
his way of life at eighty-five, sharply contrasting
with the present time. He leads an active life above
average. No crisis can surprise him; he is always
part of cultural and sporting events and is perfectly
capable of thought-provoking dialogues with young
people. He is proud of his region and its nature,
unfortunately suffering from drought and natural
disasters. These problems negatively impact the
lives of the locals. Stana realizes it when hiding
from the current tropical temperatures in his base-
ment at night. | treat my subject via a film that may
give a vivid picture of the oldster’s life and his view
of the world. At the same time, the film captures the
moment when | confront Stara with my questions
based on my leftist, ecological, and socially critical
positions. The Good Old Staria Tomanek builds on
my earlier works primarily focused on social issues.

(b) Besides my graduation work, | am now fin-
ishing illustrations for the book Haloklina by Jakub
Strouhal. | am also working on exhibitions, artist
residencies, and other collaborations. In addition,

| am preparing to teach art education in elementary
school. And | am also planning to relax!

1. “Na cibulu potapé&c&ské bryle, bez teho miia tak slzyju oé..“

»T0Z mosi$ si poradit, no..“ Fotografie z nata¢eni, 2022

2. ,Déda sa nejvic rozkeca pfi praci. Toz jedu! V jedné ruce to¢im

a druhé béham s motyku mezi zemakama a okopavam. Toz pracuju
a to¢im zaroven..” Fotografie z nataceni, 2022

3. Déda Stana Tomanek, fotografie z postprodukce, 2023

4. Déda Stana Tomanek, fotografie z postprodukce, 2023

1. “I need a dive mask for the onions, my eyes are streaming...” “Well, you
must cope somehow, don’t you?”, photograph from the shoot, 2022

2. “The old man gets the chattier when working. With the camera in one
hand and the hoe in the other, | scamper in the potatoes and hoe. So

I work and film at the same time”, photograph from the shoot, 2022

3. The good old Staria Tomanek, photograph from post-production, 2023
4. The good old Stana Tomanek, photograph from post-production, 2023
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(©) Idealni by bylo mit kouzelnou empa-
tickou hulku a skrz ni zrealizovat dilo hned. Nebo
aspon mit skfitky, co by mi pomohli za fair-trade
cenu. Ja bych jim na oplatku pomohl organizo-
vat se v odborech nebo je uchranit prfed drakem
a pred hladovymi kolonialistickymi turisty.

(d) Zavrdeni spole¢nym letnim kamarad-
skym soustfedénim ze vSech ateliér(, kde se
vSichni potkdme bez stresu. A budeme délat spo-
le¢né projekty, akce, dila, které by byly vystupem
studia na AVU. Takové velké letni prazdniny.

(0 An ideal would be to have a magical em-
pathic wand to realize an artwork instantly. Or at
least have elves help me at a fair-trade price. In
return, | would help them engage in a trade union
or save them from the dragon and greedy colonial-
ist tourists.

(d) It would be nice to complete the studies
with summer camaraderie of students from all the
studios. We would meet without stress. And we
would do projects, events, and works that would
be the outcome of studying at AVU. Something of
a big summer holiday.
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Dominik Vacha

Promised Pankrac
Architektura

Promised Pankrac
Architecture

#udrzitelnost, urbanismus, hustota, patnactiminutové mésto,
nové centrum Pankrace, udrzitelna &tvrt, nertistové mésto

#sustainability, urbanism, density, 15 — minute city, new Pankrac
center, sustainable neighborhood, degrowth city

2020 - 2023 AVU, Architektura

2022 staz, UMPRUM, Ateliér tvorby pisma a typografie
2018 - 2019 staz, TU Delft, Faculteit Bouwkunde

2014 - 2021 FA, CVUT

2020 - 2023 AVU, Architecture

2022 UMPRUM scholarship, Type Design and Typography studio
2018 - 2019 TU Delft, Faculteit Bouwkunde scholarship

2014 - 2021 Faculty of Architecture, Czech Technical University

€] Promised Pankrac je ivahou nad tim,
jak by nase mésta mohla vypadat se v§emi nyni
dostupnymi nastroji a prostredky, kdyby existo-
vala politicka a spole¢enska vle k prechodu na
udrzitelnou ekonomiku. Nechceme délat zbytecna
velka gesta ani demonstrovat jediny mozny pfi-
stup k feseni udrzitelného urbanismu. Véfime, ze
sila projektu tkvi v modelu spoluprace, v rozdil-
nych pfistupech spojenych jednotici myslenkou.
Nesoutézime spolu. Naopak se u¢ime jeden od
druhého, ukazujeme si nase napady, prlbéz-

né konzultujeme a spojujeme sily, aby nas hlas

byl vice slyset. Je to hlas spoluzakd, kolektivu,
kamaradu, generace. Tak jako v otazkach celé
spole€nosti, i v FeSeni tohoto konkrétniho navrhu
se snazime pochopit chyby, které jako obyvatelé
mést/svéta dédime od nasich prfedchudcu a které
se jako posledni musime jesté pokusit napravit.
Pfeménujeme vztek a zal z rozpadajiciho se svéta,
ktery teprve nedlouho pIné vnimame v globalnich
souvislostech, v naznak vychodiska z krize zhmot-
nény obrazem ,nového” mésta. Jak by mohlo nase
Zité prostfedi vypadat, kdybychom se prestali

k zivotnimu prostfedi chovat jako ke zdroji, a za-
Cali respektovat zemi jako domoyv, ktery sdilime

s ostatnimi lidmi, rostlinami a jinymi bytostmi ve
vzajemné symbidze? Pankrac je v tomto ohledu
dostate¢nym manifestem selhani volnotrzni dere-
gulace projevuijici se i v urbanismu — ¢tvrt znicena
automobilovym provozem a sidly korporaci v mra-
kodrapech, kde zdanlivé jedind moznost traveni
volného Casu je v obfim nakupnim centru.

(b) Hodné zahradni¢im, obcas se vénuii
klimatickému aktivismu. Pracuiji v oboru, soutézim,
navrhuiji prevazné rekonstrukce bytd a rodinnych
domu a snim o vlastni architektonické praxi.

(@ Promised Pankrac reflects on what our
cities could look like with all the currently availa-
ble tools and resources provided the political and
social will to transition to a sustainable economy.
We do not want to make unnecessarily grand
gestures or demonstrate the only possible ap-
proach to sustainable urbanism. We believe the
project’s strength lies in the collaborative model
and the diverse attitudes linked by a unifying idea.
We do not compete with each other. On the con-
trary, we learn from each other, present each other
our ideas, continuously consult, and join forces

to make our voices heard. It is the voice of class-
mates, the collective, friends, and a generation. As
in issues of society as a whole, in solving this par-
ticular design, we try to understand the mistakes
that we, as urban/world dwellers, inherit from our
predecessors and that we are the last ones to cor-
rect. We transform the anger and grief of a crum-
bling world, which we have yet to fully perceive

in a global context, into a hint of a way out of the
crisis via a materialized image of a “new” city. What
might our lived environment look like if we would
quit treating the environment as a resource and
instead begin respecting the Earth as a home that
we share with other people, plants, and beings in
mutual symbiosis? In this respect, Pankrac amply
manifests the failed free-market deregulation also
apparent in urbanism — it is a district devastated
by car traffic and corporate headquarters in sky-
scrapers, where the only option for leisure seems
to be a giant shopping mall.

(b) | do a lot of gardening and occasional-
ly engage in climate activism. | work in my field,
enter competitions, design mostly apartment and
house renovations, and | dream of my own archi-
tectural practice.

1. Nova &tvrt na Pankraci, pracovni model, 2023
2. Nova &tvrt na Pankraci, skica, 2023

10

1. New neighborhood at Pankrac, work model, 2023
2. New neighborhood at Pankrac, sketch, 2023




(©) Myslim, Ze by pro nas architekty bylo
lepsSi mit na zpracovani diplomu samotného dva
semestry, tak jako je to v jinych ateliérech.

(d) Usporadal bych velkou oslavu (rozuméj
party) v prostorach ateliéru, abych se s prostory
Skoly rozloucil. Ale to se stanei v pfipadé obhajob di-
plomoveé prace, které vnimam jako pfinosné setkani
ucitell, oponentli a kamaradtia v neposlednifadé

i jako reflexi celého studia, jeho formalni zakond&eni.
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(© | think it would be better for us archi-
tects to have two semesters to work on the diplo-
ma alone, such as in other studios.

(d) | would throw a big party in the studio to
say farewell to the school premises. But this will hap-
pen anyway in the case of graduation works defens-
es, which | see as a beneficial gathering of teachers,
opponents, and friends, and last but not least,

a reflection of the whole study, its formal conclusion.

Jan Vohradsky

Co bylo, a uz neni
Grafika 2

What Was and What Is No Longer
Printmaking 2

#zamysleni se, zastaveni se, navrat, plenér, kfiz

#reflection, stopping, return, open-air, cross

2016 - 2023 AVU, Grafika 2

2016 - 2023 AVU, Printmaking 2

€] Moje diplomova prace se vztahuje k pra-
ci s déjinami, zajima mé naSe lidska predstavivost,
moznost se alespon pocitové dostat do doby, od
které nas déli vice nez pul stoleti. Pfestoze se moje
diplomova prace k obdobi druhé svétové valky
vztahuje, ndzev Co bylo, a uZ neni, jak koneckoncut
piSu i ve své obhajobé&, mUze mit souvislost s &im-
koli, co nam nezbylo, s vyjimkou fragmentd, které
nas inspiruiji.

(b) Celou dobu od zacatku roku 2020 se
vénuju kreslenym a malovanym portrétim vyznam-
nych osobnosti lidskych déjin a kultury, kterych uz
je urcité kolem dvou set. Jsou vytvarené riznymi
technikami, a kdyz je publikuju kazdy tyden na
Facebooku, pfidavam k nim biografické udaje. Pro
mé samotného je to jakési spojeni uméni a nauc-
nosti, které mi funguje. S diplomovou praci to ma
tu souvislost, ze napfiklad Lidice, které se mi do
tématu promitaji, byly také slozené z jednotlivych
lidskych pfibéhu, zvlasté silné jsem si tu propoje-
nost uvédomil pfi navstéve mistniho muzea.

(©) Idealné na misté, kde se to vSechno
stalo. Nevadilo by mi, kdybych byl obklopeny lidmi
Z muzea, ktefi by se na pribéh mé prace divali.
Takhle opravdu totiz vznika jen takova pfenesenost,
kdy Cloveék to urcité konkrétni misto navstivi a po-
tom zase pfijede zpatky do Skoly a tam si déla na
tom, do ¢eho vlastné dava jen ten prozitek, ktery si
zazil na misté, ale uz s nim neni v pfimé konfrontaci.

(d) Zajimava otazka, mozna vzhledem

k tomu, jak kreslim ty portréty osobnosti, bych
studium zakoncil cyklem pfednasek, které bych
udélal pro studenty celé Skoly, nejen svého atelié-
ru. Ze bych je tfeba i vzal na n&jaké misto, kde Zila
vyznamna osobnost, nebo do muzei. Myslim si, ze
moje dalSi tvorba bude stéle orientovana na praci
s dé&jinami, respektive na jejich aktualizaci, protoze
je to téma, které sam pro sebe nechci ztratit.

(a) My graduation work relates to working with
history. | am interested in our human imagination and
the possibility of getting at least a sense of the time
from which we are more than half a century away.
Although my work relates to the Second World War
period, the title What Was and What Is No Longer,
as | write in my defense, can touch upon whatever is
gone, except for the fragments that inspire us.

(b) Since early 2020, | have focused on drawing
and painting portraits of distinguished figures in
human history and culture, of which there must be
about two hundred. | employ multiple techniques,
and when | post them on Facebook every week,

| add biographical information. It is a combination of
art and education that works for me. It is related to
the graduation work in that, for example, the village
of Lidice, which projects into my subject, also con-
sisted of individual human stories and fates. | be-
came particularly aware of this interconnectedness
while visiting the local museum.

(0 It would ideally be at the place where it

all happened. | would not mind being surrounded
by people from the Lidice Museum watching the
progress of my work. Because that creates a kind
of transference: you visit that particular place and
then return to the school and work on something.
However, you are merely putting in your experience
from the spot but are not in immediate confronta-
tion with it anymore.

(d) It is an interesting question. Perhaps given
how | draw these portraits, | would complete my
studies with a lecture series for students of the
entire school instead of just my studio. | might even
take them to a place where a famous person lived
or to museums. | think that my future work will still
focus on history or updating it because it is a sub-
ject that | do not want to lose for myself.

1. Procesualni foto obrazu z cyklu (detail, finalni rozmér 150 x 105 cm)
2. Co bylo a uz neni ll, olej a akryl na platné, 105 cm x 150 cm
3. Role papiru, procesualni foto (detail) akryl

1. Processional photograph of a painting from the cycle (detail, final
150 x 105 cm)

2. What Was and What Is No Longer Il, oil and acrylic paint on canvas,
105 cm x 160 cm

3. Paper roll, processional photograph (detail), acrylic paint
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lvana Zuskinova

Dovolenka
Intermédia 2

Vacation
Intermedia 2

#dovolenka, basen, eskapizmus, playlist, utopia

#vacation, poem, escapism, playlist, utopia

2019 - 2023 AVU, Intermédia 2

2010 - 2016 Univerzita Tomase Bati ve Zliné, Design skla

2014 - 2015 lonian Panepistimion, Audiovisual arts, Korfu, Recko

2012 - 2013 Ecole Supérieure d’Art et Design de Saint-Etienne,
Design and Art, Saint-Etienne, Francie

2019 - 2023 AVU, Intermedia 2

2010 - 2016 Tomas Bata University in Zlin, Glass Design

2014 - 2015 lonian Panepistimion scholarship, Audiovisual Arts,
Corfu, Greece

€] Diplomova praca skima moznosti
prezitia hodinovej dovolenky. Vysledkom je zazit-
kovy textovy sprievodca, pozostavajuci vacsinou
z fiktivnych situacii neexistujucej dovolenky. Ide

o kolaze poetickych popiskov a hodinovych play-
listov, ktoré vznikali poCas toho, ked som sa veno-
vala tejto téme, a stali sa neoddelitelnou stc¢astou
mojich predstav o dovolenkach. Hudba ma sama
o sebe eskapisticky Ucinok, vytvara emdcie, pod-
poruje fantaziu a posilfiuje atmosféru imaginarnych
dovolenkovych zazitov.

Tieto utopistické predstavy budu zhrnuté v do-
volenkovom destinacnom sprievodcovi ako navody
vhodnych zazitkov a miest imaginarnej hodinovej
dovolenky. InStalacia vytvara eskapisticky, dream-
scape pocit, v ktorom je mozné preZit dovolenku
na zaklade dokonalého scenara.

(b) Venujem sa designovaniu skla a osvetle-
niu, otazkami verejného priestoru, psom a cviceniu.

(©) Pri mori v utopistickej krajine.

(d) Spoloc¢nou ateliérovou dovolenkou.

(@ My graduation work explores the possi-
bilities of surviving a one-hour leave. The result is
an adventure text guide consisting of a non-exist-
ent vacation’s fictional situations. It is collages of
poetic captions and hour-long playlists compiled
while pursuing this subject and becoming an in-
tegral part of my holiday projections. Music alone
has an escapist effect, inducing emotion, stimu-
lating the imagination, and intensifying the atmos-
phere of imaginary holiday experiences.

| will summarize these utopian imaginings in
a vacation destination guide: as instructions for
appropriate experiences and locations for an im-
aginary hour-long vacation. The installation evokes
an escapist, dreamscape feeling when one can
enjoy a holiday based on a perfect scenario.

(b) | design glass and lighting and am inter-
ested in public space issues, dogs, and exercise.
(0 In an imaginary landscape by the sea.
(d) A shared studio vacation.

1. Treadmill scene, digitalni grafika, 2022
2. Holiday, 3D digitalni grafika, 2023
3. By Running / Treadmill collection, digitalni grafika, 2022
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1. Treadmill Scene, digital graphics, 2022
2. Holiday, 3D digital graphics, 2023
3. By Running / The Treadmill collection, digital graphics, 2022
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