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PLANE PLODY: POZNAMKY K VYSTAVE
Na zadatku kuratorské koncepce diplomantské vystavy AVU byva kazdym rokem
jisté dilema, které se v rdiznych obmé&nach vynofuje v podobé otazky, kde hledat
jakysi upevnény koncept, ktery by ze vSech jednotlivych individualnich praci vytvoril
soudrzny celek. Zda neni vhodnéjsi, ba dokonce upfimnéjsi, ponechat dila volna dle
prostorovych moznosti pfedstavena s minimalnimi ¢i zadnymi zasahy.

Stojime-li tvafi v tvar situaci, v niz jsou vSechny dodate¢né navrstvené
kuratorské napady, které stoji mimo diplomantské prace, spiSe ornamentalni, ten-
denci je nechat véci pfirozené se vyvijet, at uz si pod tim predstavujeme cokoli.

Kuratorska Cinnost se zde stala pfedevsim cvi¢enim v oblasti péce, v némz
empatie a nednavna podpora nahradily tradi¢ni autorskeé pristupy, pro které snad
ani nebylo misto. Do procesu jsem se zapojila jako pomahajici vrstevnice, jejimz
hlavnim dkolem bylo poskytovat péci - a potvrdit tak etymologické kofeny této
¢innosti. Kolektivné jsme pomérné brzy vSechny*vsichni pochopily*i, Ze mnohé
Z toho, co se projevilo jako obtizné, vychazelo z emoci, napéti a Uzkosti prostupu-
jicich tento krehky, nejisty okamzik, na némz tolik zalezi. Doufam, Ze se z tohoto
svym zplsobem genera¢niho spojeni nakonec vyklubala plodné spoluprace, ktera
novému absolventstvu alespori ¢aste¢né usnadnila navigaci poslednimi pozadavky
dokonceni studia na AVU.

Prave tato vzajemna blizkost umoznila, aby se z pfiprav a setkavani staly intu-
itivngjsi a tvarngjsi procesy spoluprace - koncepty vyrustajici kolem ukotvenych
t&les absolventskych praci. Skvirami mezi jednotlivymi ptistupy vyklicila myslenka
rozliénych divokych prostranstvi, kofen(, rozlomenych beton(, zarostlych nepod-
dajnych zahrad, které rostou samy bez potreby lidské ruky. Bez snahy o absolutni
kolektivni vypovéd se vynofila spolec¢na témata zajmu a zaujeti, ktera organicky
nastinila souvislosti mezi jednotlivymi dily. Vztah k pfirodé a jeji uméleckeé pojeti,
predstavy spoleéného Usili kolektivu - s lidmi i entitami vice-nez-lidskymi - stejné
jako péce o pldu a tenkou blanu, kterda obepina vnitini svéty jednotlivcl. Hledani
mist, v nichz pfiroda ustupuje dé&jinam, nebo patrani po kapse ve spoleCenské
strukture, v niz se &lovék snaZi nalézt své misto. Ci vé&né otazky naléhavosti pod-
minek lidské prace.

Idea Planych plodi vznikla jako syntéza zkuSenosti z téchto poslednich mésicd,
Casu dokoncovani diplomantskych praci a pfiprav zavére¢né vystavy. Asociativni
predstavy divokych jablek, kopfiv a zarostlého housti se neivanzivné spoleéné
vyskytuiji v meziprostoru budov a jednotlivych vytvarnych poloh, jako mékke listové
polstare. Ackoliv jsou pro samotnou vystavu nepodstatné, tyto pfedstavy jsou ji
podporou zespodu. Nastroje grassroots hnuti zdola, uréené k budovani pocitu
situovanosti, ktera umoznuje symbiotickou koexistenci, zapojeni se navzajem
do vymény Zivin a navazani vztaht a vazeb potfebnym k opylovani. Zarodfiovani
divoginy. Myslenky o zdivoc€elych krajinach neodmyslitelné s sebou nesou otazky
souvisejici s nepoddajnosti, spoluprace s ¢imsi, co lezi mimo hranice kontroly
a spravy. Tyto plody a vzpurné risty vyZaduiji stejné zodpové&dnou pégi, pédi s citem
a se stejnym odhodlanim jako situace predvidatelné.

V naSem imaginativnim environmentalnim rewildingu by aktualni diplomanstké
prace, kterymi konci studium na AVU, mohly mit urcité vlastnosti charakteristické
pro neduhy obecného lidského stavu v ére, kdy jedna krize nasleduje druhou.



Najdete zde dila ktera:

Poskytuji péci o sebe sama, napomahaji dobrému spanku. Podnécuiji pfedstavivost
a odvahu jit za hranice samozrejmého. Pomahaiji prekonat strach z interakce

s uménim (doporucuje se uZit pfi pfichodu).

Navodi stav mezi bdénim a snénim - nepodavat détem bez dozoru.

okamzik. UmoZnuji sebereflexi. Inspiruji k introspekci a odhaleni. Mapuiji vnitfni
emocdni krajinu.

Oprasi vzpominky. Zmirni smyslové presyceni. Privadéji Clovéka zpét k sobé
samému.

Vyléci osamélost. Dezinfikuiji kfivdy.

Odblokuji zaseknuty uhel pohledu. Poskytuiji jistotu. Vytvari prostor pro pozornost
a soustredéni.

Jsou anestetikem. Nebo antioxidantem.

Pomahaiji nahlédnout dovnitf a vidét i nejdrobnéjsi véci.

Nalézaji smysl pro porozuméni. Navodi pocit bezpeci - inhalovat po dobu 30 minut.
Pozoruji zmény ve staronovych situacich.

Jsou protilatkou proti odlouceni Clovéka od pfirozeného prostredi.

Pomahaiji vstoupit do svéta. Zabrafiuji nepfitomnosti. Doplfiuji energii.

Zurodfiuji ptdu slzami.

Léci opotfebované stroje trpici automatismem.

Plsobi proti pocitlim bezutésnosti. Rozifi zornicky. Usnadni vstfebavani Zeleza.
Napomahaiji soustfedéni pfi praci. Zlep§i traveni.

Podporuiji rozkvét pfedstavivosti.!

Anotace jednotlivych diplomantskych praci v katalogu byly sestaveny ze strany
umélkyr a umélcl a jsou zde uvedeny jako vlastni autorské pohledy na umélecké
postupy, klikaté cesty a plody Usili jejich studia na AVU, které predstavuji na letoSni
diplomantské vystavé. VSechny maji za cil zkratit vzdalenost mezi uméleckymi dily
vystavenymi v prostoru a navStévujicim zvidavym publikem. Nabizeji kratky nahled
do vrstev jednotlivych motivaci, inspiraci a jazykovych vyznamu, které se tyto prace
se snazi formulovat.

Za veskerou davéru dékuiji rektorce Marii Topol&anskeé a prorektorce
Anetté Moné Chise.

Zanesmirnou podporu a pomoc dékuji své milé kolegyni Veronice Zapatové.
A za umoznéni vzniku tohoto ti§téného katalogu dékuiji Petie Svecove,
Dagmar SvatoSové a Petrovi Hrlizovi.

Lamija Cehaji¢

1 Seznam pouZiti sestaven s umélci*kynémi. 6

WILD FRUITS: EXHIBITION NOTES
Every year the conceptualisation of the graduate exhibition seems to begin with
adilemma. The dilemma reappears in its various iterations as questions of where
to search for a binding concept that would tie everything into a cohesive whole, or
whether it is not better, even more honest, to let the works simply be as they are,
presented with little to no intervention. Faced with the situation in which all super-
imposed ideas are superfluous at best, we tend to let things unfold naturally, what-
ever we might imagine this to mean.

In such circumstances, curating the graduate show unravels as an exercise in
labor of care in which empathy and relentless support replaced more authorial
approaches, for which there was perhaps no space in the first place. | joined the
process as a helpful peer, whose primary task was to provide care — a confirma-
tion of the etymological roots of the activity. All of us collectively understood that
much of what was difficult had been a consequence of the heightened emotions
and stresses that permeate this fragile, precarious moment upon which so much
depends. | am hopeful that this in a way generational pairing ultimately proved
a fruitful collaboration, one that has made it at least a little easier for the new gradu-
ates to navigate the final demands of their studies.

It was exactly this proximity that allowed the more intuitive and malleable col-
laborative processes of the exhibition becoming - thoughts growing around the
unyielding bodies of graduate works. The idea of a certain wilderness, of gardens
growing unruly and untenable, germinated around these individual practices.
Without attempting to make an absolute statement, it became clear that there
were certain connections and relationships to be established, certain most potent
themes of interest and preoccupation to be taken into account. Relating to and
comprehending nature, envisioning and enacting communal efforts — with human
and more-than-human entities — as well as tending to the land and the thin mem-
brane that enwraps the inner worlds. Searching for the points in which nature gives
way to history or the pockets of social fabric in which one finds one’s place. Or the
eternal questions of the urgency of the condition of human labour.

The idea of the Wild Fruits comes as a synthesis of experiences of the past few
months, during which time the graduation works were being finalised and the exhi-
bition was being prepared. The associative notions of wild apples, stinging nettles,
and overgrown thickets are not there as a superimposed framework — they exist
in-between the spaces of the individual artistic positions, as soft and cushioning
foliage. Though inessential for the exhibition itself, they support it from bellow.
Grassroots tools of situatedness for coexisting symbiotically, engaging in nutrient
exchange, and establishing cross-pollinating relationships. Fertilising the wilder-
ness. It all inherently carries questions of working with disobedience, of collabo-
rating with what is beyond control and governance. Caring for the unruly with the
same determination and purpose as for the more gentle spirits, for situations that
are more predictable.

In our imaginative environmental rewilding, these culminating works might have
certain properties for the ailments of the general human condition in the era of cri-
sis upon crisis.



Search for works that:

Provide self-care, promote good sleep. Stimulate the imagination and the courage
to go beyond the obvious. Help to overcome the fear of interacting with art
(recommended to be taken upon arrival).

Induce a state between waking and dreaming - not to be given to children
unsupervised.

Improve night vision. Increase blood pressure (take with caution). Help one feel
the moment. Allow for self-reflection. Inspire introspection and uncovering.

Map the inner emotional landscape.

Dust off memories. Alleviate sensory over-saturation. Bring us back to ourselves.
Cure loneliness. Disinfect wrongdoings.

Unblock a stuck point of view. Provide certainty. Make space for attention

and concentration.

Works that are an anesthetic. Or an antioxidant.

That help us to look inward and see the little things.

Find a sense of understanding. Induce a sense of security - to be inhaled for

30 minutes.

Observe changes in old situations that are new, and in new situations that are old.
That are antidotes to people’s disconnection from their natural environment.
That help enter the world. Prevent absence. Replenish energy.

Fertilize the soil with tears.

Heal worn-out machines suffering from automatism.

Counteract feelings of bleakness. Dilate the pupils. Facilitate iron absorption.
Aid concentration at work. Improve digestion.

Support a flowering of the imagination.”

The annotations of individual works and projects that are compiled in the following
catalogue were written by the artists and are here as their own authorial takes on
their own artistic practices, their winding paths, and the fruits of their labor on dis-
play at their graduate show. They all aim to shorten the distance between artwork
and spectator, offering an exploration of the folds of motivation and inspiration that
brought these works to life.

For all the trust that has been placed in me, | would like to thank Rector Maria
TopolCanska and Vice Rector Anetta Mona Chisa.

For all herimmense support and help, | thank my dear colleague Veronika
Zapatova. And for enabling the creation of this printed catalogue, my thanks go to
Petra Svecovd, Dagmar Svato$ova, and Petr Hr{iza.

Lamija Cehaji¢

1 Usesand applications provided by the artists.
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ANEZKA ABRTOVA

POLIBENI ZIHADLEM

Z&akladnim prvkem vytvarného sdéleni Anezky
Abrtové je kresba, kterou nékdy propojuje se
sochou, objektem a performanci. K praci pristu-
puje procesualné jako k jakémusi odkryvani vnitini
mapy, at uz ve vizudlni pfedstavivosti a jejim odrazu
ve vnéjSim prostoru, nebo vytvari uréity zaznam
pohybu v prostoru uvnitf téla. Nevychazi ze skici
nebo planu, vysledek je ji Gasto skryty a odkryva ho
zpétné nebo béhem procesu. Co se tyCe vizualni
formy, dalo by se fict, Ze k ni pristupuije jako ke
kolazi“, kdy kombinuje rizné zplsoby zobrazeni
v kresbé jako ke stfidani roli identit a jejich vyjad-
feni.

Ustfednim motivem prace Anezky Abrtové
je lidské télo ve své fyzi€¢nosti a intimité, nékdy
dopInéné symboly, jindy zobrazené v jednotlivych
&astech Glovéka. Nékdy vychazi z pfib&hl z okoli
a doplriuje je kolektivnimi vyznamy z pohadek,
mytd a dalSich pfib&hd. V posledni dobé tyto
obsahy vymazava, a tak se pro ni cely proces
stava jakymsi dlouhodobym vrstvenim ,obrazu“
a naslednym odkryvanim. Diplomova prace
Polibeni Zihadlem volné navazuje na pfedchozi
tvorbu. VEeli Zihadlo se vyskytuje v kresbach jako
nepatrny motiv, ktery proces jednotlivych dél
doprovazi.

Malba 2

2018-2024 AVU, Malba 2 (Milan Mikulastik, Julius Reichel)
2023/2024 staz Akademie der bildenden Kunste Wien,
Abstraktni malba (Michaela Eichwald, Thomas Winkler,
Luisa Kasalicky), Rakousko

2022 staz UMPRUM, Ateliér s hostujicim umélcem

(Slava Sobotovitova, Marwa Arsanios)

> 1G @anezka.abrtova

KISSED BY A STINGER
The basic element of AneZka Abrtovd’s artistic
message is the drawing, which she sometimes
combines with sculpture, objects, or performance.
She approaches her art as a process in which she
seeks to reveal an inner map, for instance through
the use of visual imagination and its reflection in the
real world - or she creates a record of movement
in space inside the body. She does not work on the
basis of any sketch or plan, and the final outcome
often remains hidden from her, appearing retroac-
tively during the process. In terms of visual form,
one could say that she approaches it as a “collage”
by combining various forms of visual representation
like constantly changing identities and the expres-
sion thereof.

The central motif in Abrtovd’s art is the human
body in its physicality and intimacy - sometimes
complemented by the use of symbols or depic-
ted as just the individual parts of a person. She
occasionally works with stories from her surroun-
dings, adding collective meanings from fairy tales,
myths, and other tales. Recently, she has tended to
erase such content, and so the entire process has
become a kind of long-term layering of the ,image®
and its subsequent uncovering. Her graduation
work Kissed by a Stinger loosely follows on her
earlier work. The bee’s stinger is an inconspicuous
motif in her drawings, one that accompanies the
process by which various works were created.

Painting 2

2018-2024 AVU, Painting 2 (Milan Mikulastik,

Julius Reichel)

2023/2024 exchange at Akademie der bildenden
Kunste Wien, Abstract Painting (Michaela Eichwald,
Thomas Winkler, Luisa Kasalicky), Austria

2022 exchange at UMPRUM, Visiting Artist Studio
(Slava Sobotovi¢ova, Marwa Arsanios)

> IG @anezka.abrtova 10

Empat/Empath, 2024, foto / photo: Jan Kolsky




LUCIE BECVAROVA

RAMY

Lucie Be€varova ramuje obrazy. Jeji prace je
0 navaznosti, souvislostech, o spole¢ném prostoru,
o péci, o vzajemnosti. Ramy funguiji jako ochrana
obrazU, jako oddé&leni vlastniho mista v ramci sdi-
leného prostoru. Jako spojka s ostatnimi obrazy
v prostoru. Jako prostredek, diky némuz jsou
rliznorodé véci pospolu bez toho, aby si vzajemné
vadily. Zaramovana dila pfitom pochézeji od riz-
nych autorek a autord.

Diplomova prace navazuje na dlouhodoby
zajem Lucie Be&varoveé a jeji predchozi tvorbu.
si spojuje s péci, rovnopravnosti, nehierarchii.
Téma ji zaujalo i tim, Ze je socharské, ale zaroven
jde o spolupraci, coZ je néco, na co se Becvarova
chce dal zamérovat. Jde jii o navaznost: co bude
s dilem do budoucna (vystaveni jiz hotovych
obraz({l) a smysluplnost prace (k &emu je dobré to,
co déla, ram ma sv(j icel).

Figurélni socha a medaile

2018-2024 AVU, Figuraini socha a medaile (Vojtéch Mica)
2017 staz Akademia sztuk pieknych w todzi, ateliér Socha,
Polsko

2016-2019 Fakulta uméni Ostravskeé univerzity, Kresba

FRAMES

Lucie Be¢varova frames paintings. Her work is
about linkages, contexts, shared space, caring,
mutuality. Frames protect paintings; they separate
them from their surroundings within the context of
a shared space. They connect paintings with one
another within space. They are means by which
diverse things can be together without getting in
each other’s way. The framed works, meanwhile,
were made by various different artists.

Becvarova's graduation work follows on her
long-term interests and her earlier work. Her main
focus has been on feminist themes, which she
associates with nurturing, equality, and non-hi-
erarchy. She was drawn to the subject of frames
because it is sculptural but also involves coopera-
tion, which is something that she would like to focus
on in the future. She is interested in continuity: what
will happen with her work in the future (exhibiting
previously finished works) and what makes her
work meaningful (what it's good for, what it does -
aframe has a purpose).

Figural Sculpture and Medal

2018-2024 AVU, Figural Sculpture and Medal (Vojtéch Mica)
2017 exchange at Akademia sztuk pigknych w todzi,

Studio of Sculpture, Poland

2016-2019 Faculty of Arts, Ostrava University, Drawing 12

Ram pro malbu Nebe nebude Matyase Fialy, 2024 / The frame for the painting
Heaven Is Not Coming by Matyas Fiala, 2024, foto / photo: Radek Détinsky



LUKAS CINKANIC

ZMENA PROSTRED{ JAKO

VYTVARNY PROSTREDEK
Lukas Cinkani€ znovu obnovuje a proZiva intenzitu
dlouhych pobytl na nékladnich viacich a v jejich
okoli, momenty, které byly a naddle jsou formuijici
pro jeho tvorbu. Skrze malbu obnovuje a zaroveri
zprostfedkovava dal své vzpominky. Vytvari por-
taly, které priblizuji jeho subjektivni zaZitky z cest.
Cesta se stava tviréim prostfedim. Lukas Cinkanic¢
0 ni vytvari pracovni zaznamy a velkoformatové
malby na sténach opusténych dom( v industrialni
krajiné. Putovani krajinou a jeho specifika jsou
konfrontovany s ostatnimi misty, kde Cinkani¢
tvofi. Rlizna tvirdi prostifedi umozriuji rlizné pra-
covni procesy. Li§i se technologickou vybavenosti
i asem, ktery miZzeme na mist& vyuZit, coZ prinasi
rozdilné vysledky. Ziskané zkuSenosti samovolné
vybizeji k pfechdzeni mezi odliSnymi vyrazovymi
prostfedky malby. VSechny jeji polohy jsou ve
vzdjemném vztahu a tvori jeden celek. Je tedy
syntézou vnitfnich proZzitku, které nasledné vedou
k osvojeni si novych tvardich procesu.

Grafika 1

2022-2024 AVU, Grafika 1(David B6hm)

2022 staZ The Academy of Fine Arts in Warsaw, Fakulta
grafického uméni, Polsko

2019/2020 staz AVU, Malba 3 (Josef Bolf)

2017-2022 AVU, Grafika 1(Dalibor Smutny)

> https://lukascinkanic.cz

A CHANGE IN SETTING

AS AN ARTISTIC MEANS
Lukas Cinkani€ recreates and relives the intensity
of long journeys by freight train and the culture of
train-hopping, experiences that have had a for-
mative influence on his work. Through painting,
he both relives and passes on his memories. He
creates portals via which he presents his subjec-
tive experiences from these travels. The journey
becomes a creative environment which he records
in large-scale murals on the walls of abandoned
houses in industrial neighborhoods. The act of
wandering the landscape (and the specific char-
acteristics of this activity) is confronted with other
places where Cinkani¢ makes his art. Different cre-
ative environments allow for different working pro-
cesses. They vary in terms of available equipment
and time, factors that then produce different results.
The experience he gains spontaneously encour-
ages the use of different means of painting, but
all these positions exist in relation to one another
and, together, form a whole. Cinkani¢’s work is thus
a synthesis of inner experiences that subsequently
lead to the adoption of new creative processes.

Printmaking 1

2022-2024 AVU, Printmaking 1(David Bohm)

2022 exchange at the Academy of Fine Arts in Warsaw,
Faculty of Graphic Arts, Poland

2019/2020 exchange at AVU, Painting 3 (Josef Bolf)
2017-2022 AVU, Printmaking 1(Dalibor Smutny)

> https://lukascinkanic.cz 14

Krok za krokem, kombinovana technlka na platne 180.x 145 ¢l 20231.
Step by Step, mlxed medla on canvas 180 X 145 cm, 2023




MATEJ CECH

MOJE RENESANCE
Posledni roky se ve svych hudebnich textech
Mat&j Cech zaobira konstrukci generaénich pri-
bé&hd. Pravé generace Z stoji ve stfedu jeho zajmu
i v diplomové praci, kde se pomoci ironické mody
ainternetového stylingu postav snazi vytvorit
extravagantniho zastupce této online generace.
Zarovef autor postavy zasazuje do prostort mini-
malistické architektury a vychazi z malifské tradice
zaalpské renesance, kterd pro néj v evropském
malifstvi znamena jakousi fiktivni lokalni umélec-
kou tradici.

Malba 3

2018-2024 AVU, Malba 3 (Jakub HoSek, Josef Bolf)
2019 staz AVU, Ateliér hostuijiciho umélce (Alexey Klyuykov)

> |G @matteo_il_ceco

MY RENAISSANCE
Over the past few years, Mat&j Cech has used his
song texts to focus on the construction of gener-
ational stories, and his graduation work revolves
around Generation Z as well. In it, he uses ironic
fashions and internet-style characters to create an
extravagant representative of this online gener-
ation. At the same time, he places his characters
within minimalist architecture and draws on the
painting tradition of the Northern Renaissance,
which he views as a kind of fictional local artistic
tradition.

Painting 3

2018-2024 AVU, Painting 3 (Jakub Hosek, Josef Bolf)
2019 exchange at AVU, The Studio of Visiting Artist
(Alexey Klyukov)

> |G @matteo_il_ceco

Platanos, akryl na platné, 220 x 150 cm, 2024 / Platanos, acrylic on canvas, 220 x 150 cm, 2024



FRANTISKA CERNOCHOVA

HAUSDORFOVA

Frantiska Cernochova Hausdorfova se v rdmci své
diplomové prace vénuije restaurovani kamenné
figuralni plastiky z Galerie Klatovy / Klenova. Jedna
se o sochu Karla Boromejského ze souboru Sesti
soch umisténych na nadvori (datace dila 1764).
DalS$im Ukolem je restaurovani sochy z mra-
moru Koupajici se, jejimz autorem je Karel Lenhart
(1904-1978, absolvent ateliéru prof. B. Kafky). Vznik
této mramorové sochy je pripisovan do roku 1928.
Teoreticka prace pak Uzce souvisi s vySe uvede-
nymi dily: Technologické postupy pfi restaurovani
piskovcovych a mramorovych soch, jejich rozdily
a specifikace. Franti§ka Cernochova Hausdorfova
se také zabyva technologii a restaurovanim figu-
ralnich sgrafitovych omitek. Ve volném Case se
vénuje autorské socharskeé tvorbé.

Restaurovani sochy

2018-2024 AVU, Restaurovani sochy (Jan Kracik)
2021staz Univerzita v Splitu, Chorvatsko
Studijni pobyty ve Vidni, Berling Benatkach, Florenci, Rim&

For her graduation work, Frantigka Cernochova
Hausdorfova focused on restoring a stone figure
from the Klatovy / Klenova Gallery - specifically

a 1764 sculpture of Charles Borromeo from a set of
six works located in the gallery’s courtyard.

Another task was the restoration of the marble
sculpture Bathing by Karel Lenhart (1904-1978,

a student of professor B. Kafka). The creation of this
marble sculpture has been dated to 1928.

Her written thesis is closely related to both of
these projects: Techniques used for restoring sand-
stone and marble sculptures, including their spe-
cific characteristics and differences.. Cernochova
Hausdorfova is also interested in the techniques
used for restoring sgraffito. She also produces her
own works of sculpture in her free time.

Sculpture Restoration

2018-2024 AVU, Sculpture Restoration (Jan Kracik)
2021 exchange at University of Split, Croatia
Study exchanges in Vienna, Berlin, Venice, Florence, Rome 18

Koupajici se, Karel Lenhart, mramor, 105 x 80 x 47 cm, 1928 / Bathing, Karel Lenhart, marble, 105 x 80 x 47 cm, 1928



MAGDALENA FEILHAUEROVA

BRIDLICE

V tvorbé Magdalény Feilhauerové je patrny silny
vztah k rodnému kraji a pfirodé. VyuZiva starych
zapomenutych zbytkovych materiall, které se
rlizn& povaluji po zahradéch, na dvorech, ve sta-
rych domech nebo v neudrZovanych zékoutich
prirody. Peclivé vybira nalezené véci a sklada je
do novych celkl. Vytvéari tak svatyni pro soucasny
svét. Skrze tyto objekty vypravi pfibéhy odkazujici
k problematice domova, bezpeci, rodiny a kieh-
kosti stability. Néco oslavuje, néco zesmésriuje a ta
hranice je velmi tenka.

Koncept jeji diplomové prace se formoval pod
vlivem objevenych pfib&ht a osobniho pouta
k tématu. Vytvorila Ustfedni objekt sloZeny ze Ctyr
dlouhych kulatin a provéazki napnutych do kfize
s platnem jako stan. Po stranach jsou spustény
kusy latky s potisky bridlice, seSité k sobé do tvaru
opony. Na né navazuii bridlice svazané draty do
pllkruhu - tvaru bazilikalni apsidy. Do bFidlicovych
desti¢ek jsou vybrouseny konkrétni vyjevy, které
se tykaiji starych tradic a zvykd Sudet, rodiny jako
tlupy nezavislé na spole¢nych genech, ale na vza-
jemnych nejen mezilidskych vztazich a Zivota na
venkoveé ve 21. stoleti.

Objekt Magdalény Feilhauerové je jakymsi
ochrannym kfidlem snagejicim se shiry. Stoji venku
a nabizi Ukryt jako jeskyné od dob pravékych.
Navozuje pocit bezpecéi a pfi hlubokém nadechu
nas prenasi na venkov.

Grafika 1

2022-2024 AVU, Grafika 1(David Bshm)

2017-2022 AVU, Grafika 1(Dalibor Smutny)

2022 staz Akademia Sztuk Pigknych im. Jana Matejki w
Krakowie, Fakulta grafického uméni, Polsko

2018 stdz UMPRUM, Keramika a porcelan

(Maxim VelGovsky)

> www.magdalenafeilhauerova.com

SLATE
The art of Magdaléna Feilhauerova clearly reflects
her strong relationship to nature and her native
region. She makes use of old, forgotten, leftover
materials that she finds lying around in gardens,
courtyards, old houses, or abandoned parts of
the landscape, which she carefully sorts and rear-
ranges in new ways to create a place of worship
for the world today. Through these objects, she
tells stories of home, security, family, and the fragile
nature of stability. Some things she celebrates,
some things she ridicules; the line between the two
is very thin.

The idea behind Feilhauerové’s graduation work
came from the discovery of stories and her perso-
nal connection to the subject. The work’s central
object consists of four long posts with strings stret-
ched into a cross and a tent-like canvas. Running
down the sides are pieces of fabric with a slate print
pattern, sewn together to form a curtain. These
inspired the use of actual slate tablets, bound
together with wire into a semicircle - the shape of
a church apse. Into this slate, she has carved scenes
relating to the old traditions and customs of the
Sudetenland, with family defined not by shared
genes but by interpersonal relationships and rural
life in the 21st century.

Magdaléna Feilhauerova’s object is a kind of
protective wing coming down from the mountain.
Since prehistoric times, it has stood outside and
offered shelter like a cave. It evokes a feeling of
safety and, if we take a deep breath, can transport
us to the countryside.

Printmaking 1

2022-2024 AVU, Printmaking 1(David B6hm)
2017-2022 AVU, Printmaking 1(Dalibor Smutny)

2022 exchange at Akademia Sztuk Pigknych im.

Jana Matejki w Krakowie, Faculty of Graphic Arts, Poland
2018 exchange at UMPRUM, Ceramics and Porcelain
(Maxim VelCovsky)

> www.magdalenafeilhauerova.com
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FRANTISEK FELIX

HORICi DOMEK

BURNING HOUSE

Hlavnim tematickym motivem v praci Horici domek The main motif of Burning House is a state of

je stav prihlizeni. Prihlizeni konstruované tragédii
pracuijici s vice asovymi rovinami. Rozkolem

mezi dynamickym plynutim/planutim a statickou
instalaci, jez v§ak zdmérné pracuje s viditelnosti
Casu straveného na konstrukci a vyrobé&/procesu.
FrantiSek Felix vytvari hrani¢ni situaci, navic podtr-
Zenou antagonickou pfitomnosti vody, ktera vSak
svou formou nenabizi pouZitelné feSeni. Voda

v umyvadle svou formou spiSe kopiruje formu
systémové nabizené pomoci ¢i feSeni, které je pro-
prano pres institucializovanou podobu skute¢nosti
a miji se funkénosti pro danou situaci.

Pro divéka se v instalaci zpfitomfiuje vZdy znovu
aktualizovana situace pfihlizeni tragické udalosti,
kterd je aZ obsesivné ope€ovana a konstruovana
do podoby hoficiho domku. Zajem je o jednotlivce,
ktery se s tim musi vyrovnat. Najit moZnou cestu
dal, jak na to, v3ak jiz prace neprozrazuje. Dirazem
na pritomnost pfihlizeni se oteviraji gauguinovské
existencialni otazky: ,0dkud pfichazime?, ,Co
jsme?*, ,Kam jdeme?*

Autor si v momenteé prijeti na Skolu stanovil cil
experimentovat a zkouset rizné cesty nahlizeni na
zpracovana témata. Timto postupem se v prib&hu
€asu vymariuje z klasické formy zavésného obrazu
a postupné prechazi do prostoru, instalace a site-
-specific uméni. Samotny vybér témat se po celou
dobu studia odviji od palgivosti problém( dané
autorovy situace. Jeho dosavadni prace klade
diraz na femeslo, kontakt s materialem a zajem
o jedince v souc¢asné spole¢nosti.

Malba 1

2018-2024 AVU, Malba 1 (Robert Salanda, Lukas Machalicky)
2022 staz Koninklijke Academie van Beeldende Kunsten,
The Hague, ateliér Autonoom, Holandsko

2020 staz Faculdade de Belas Artes da Universidade do
Porto, Malba, Portugalsko

> IG @frantisek felix
> wwwifrantisekfelixcom

observation. Observing a constructed tragedy
which works with multiple temporal planes. A con-
flict between dynamic flowing/flickering and a static
installation that nevertheless consciously works
with the visibility of the time of construction and
manufacturing (process). FrantiSek Felix creates an
extreme situation underscored by the antagonistic
presence of water, whose form nevertheless does
not offer a usable solution. By its form, the water in
the sink recalls the form of systematically offered
aid or a solution that, flushed through an institu-
tional form of reality, fails to be of use for the given
situation.

The installation presents the viewer with a con-
stantly updated situation of observing a tragic
event that is almost obsessively worked and con-
structed into the form of a burning building. At the
center of interest is the individual who must deal
with it all. But the piece does not offer a possible
way forward, no guidelines or solution. The empha-
sis on the presence of observation brings to mind
Gauguin’s existential questions: Where Do We
Come From? What Are We? Where Are We Going?

When he was accepted to AVU, Felix set himself
a goal to experiment and to explore various ways of
looking at a particular topic. In this way, he has over
time broken free of the classic form of the easel
painting and gradually moved towards working
with space, installations, and site-specific art. His
choice of subject matter throughout his studies has
been influenced by the urgency of the issues he
has faced in any given situation. In his work to date,
Felix has emphasized craftsmanship, contact with
the material, and a focus on the individual within
contemporary society.

Painting 1

2018-2024 AVU, Painting 1(Robert Salanda, Luka$ Machalicky)
2022 exchange at the Royal Academy of Art, The Hague, atelier
Autonoom, Netherlands

2020 exchange at the Faculdade de Belas Artes da
Universidade do Porto, Painting, Portugal

> 1G @frantisek felix
> wwwirantisekfelixcom 22

Hofici domek, 2024 / Burning House, 2024, foto / photo: Radek Détinsky




LUKAS FOLTYN

BALABENKA
Lukas Foltyn pfistoupil k naro¢né lokalité s nékolika
nesouvislymi kontexty s ndvrhem souboru staveb
Cerpaci stanice, cargo depa, logistickymi prostory
a bydlenim. Reaguje na dnesni ryze dopravni cha-
rakter mista poruseného liniovou stavbou viaduktu
méstského okruhu a pracuje s hypotézou jeho
zapojeni do Zivota mé&sta po ztraté jeho plvodni
funkce. UdrZitelnost — nebourat!

Dnesni Cerpaci stanice pod viaduktem je jakysi
pfedobraz toho, jak si Ize pfizplsobit problema-
ticky prostor kolem dopravnich staveb, a ztéles-
fuje nadéji, Ze ho Ize obydlet. Jak spontanné, tak
seriéznimi zasahy. Stavby v navrhu stoji nejen vedle
viaduktu, ale dotykaiji se ho, a dokonce stojina
ném, pohlcuji ho. Ze samotné mostovky se stava
visuty park, cyklostezka. Misto, kde chceme travit
¢as.

Diplomova prace je zhmotnénim rovného
pfistupu k méstu, kde doprava a jeji naroky nevyt-
laGuji obytnost a naopak. Méstskou logistiku bere
jako vyznamny jev, ale ne jako vyhradniho prosto-
rotvirce.

Lukas Foltyn svou roli vnima jako zavazné
a odpoveédné, ale radostné poznavani svéta. Nikoliv
datovou analyzou, ale pokorou, empirii, odpozoro-
vavanim a kolazi znamych mist. Jeho Balabenka je
toho vysledkem.

Architektura

2021-2024 AVU, Architektura (Miroslav Sik)

2023 staz UMPRUM, Architektura Al (Jan Sépka,

Mirka Gulbisova)

2016-2021 CVUT Fakulta architektury, bakalai'ska prace
pod vedenim Michala Kuzemenského a Petry Kunarové

> rainbowmix.cargo.site
> unionarch.cz
> svetliksedysefl.cz

BALABENKA
For a challenging site with several disconnected
factors, Lukas Foltyn designed a set of buildings for
a petrol station, a cargo depot, logistics spaces, and
housing. The design responds to the current purely
traffic-oriented character of the locality, which has
been negatively impacted by the construction of
a highway viaduct. It works with the assumption
that the site can be reintegrated into the city’s life
after the loss of its original function. Sustainability:
do not demolish!

The petrol station beneath the viaduct is a kind of
model for how to adapt problematic areas around
transportation infrastructure and embodies the
hope that even such spaces can be inhabited -
either spontaneously or through serious interven-
tions. The buildings in the design don’t just stand
next to the viaduct, they touch it - stand on it, even.
They absorb it. The bridge deck itself becomes
a hanging park, a cycle path. A place where we
want to spend time.

Foltyn’s graduation work is the embodiment of
an egalitarian approach to the city in which the
demands of vehicle traffic do not reduce the city’s
livability, and vice versa. Foltyn views urban logistics
as an important element but not as the sole factor
that should define the urban space.

Lukas Foltyn see his role in the serious and
responsible - but also joyful — exploration of the
world. Not through an analysis of data, but through
humility, empiricism, observation, and the creation
of collages from familiar places. The result is his
vision for Balabenka.

Architecture

2021-2024 AVU, Architecture (Miroslav Sik)

2023 exchange at UMPRUM, Architecture Al (Jan Sépka,
Mirka Gulbisova)

2016-2021 CVUT Faculty of Architecture, bachelor’s thesis
with advisors Michal Kuzemensky and Petra Kunarova

> rainbowmix.cargo.site
> unionarch.cz

> svetliksedysefl.cz 24




MAREK FRIND

THE VIEWING OF A SPATIAL
THRESHOLD

Podnétem pro diplomovou praci byla tivaha autora
nad otazkou uvedeni virtualniho objektu do pozice
sochy. Virtualni objekt Ize vnimat jako skute¢né
prostorovy tehdy, kdyz zaéne sdilet prostor s pozo-
rovatelem. Pozice pozorovatele je proto kli¢ova pro
schopnost prostorového vnimani, ktera je zasadni
pro vnimani socharského objektu. Objektem se
stava interakce s virtualnim prostredim.

Instalace je pokusem o nahlédnuti na prostor
i na jeho vnimani jako na objekt. Prostor je zde
pochopen jako trojrozmérny vstup. Jinymi slovy
prostor, na rozdil od objektu, zahrnuje i mozny
akt jeho pfimého pozorovani. MoZnost zaujmout
aktivni pozici ve virtualnim prostredii sledovani
této interakce je proto pfimou soucasti celé prace.

Virtudlni prostfedi zde zpracovava motiv snahy
o tvorbu a jakési tunelové vidéni, jeZ z této snahy
plyne. Divak se tak pohybuje v prostredi, které exis-
tuje mezi virtualni inspiraci a fyzickou tvorbou.

Socha1

2023-2024 AVU, Socha 1(Marusa Sagadin, Erika Velicka,
vedouci diplomovych praci Michal Cimala)

2018-2023 AVU, Socha 1(Lukas Rittstein, Michal Cimala)
2023 staz Cooper Union School of Art, New York,
Computational Design, USA

> wwwithruthewall.org

THE VIEWING OF A SPATIAL

THRESHOLD
The impulse behind this work was the artist’s reflec-
tions on the question of placing a virtual object
in the position of a statue. A virtual object can be
seen as truly three-dimensional when it begins to
share a space with the observer. The position of the
observer is thus crucial for the capacity for spatial
perception, which is essential for the perception of
a sculptural object. The object becomes an interac-
tion with the virtual environment.

The installation is an attempt at viewing space
and perceiving it as an object. Space is here
understood as a three-dimensional input. In other
words - unlike an object, space includes the possi-
ble act of its direct observation. The possibility of
adopting an active position within a virtual envi-
ronment and of observing this interaction is thus
adirect part of the work as a whole.

The virtual environment explores the idea of
artistic creation and the tunnel vision that results
from such efforts. The viewer thus movesin an
environment that exists between virtual inspiration
and physical creation.

Sculpture 1

2023-2024 AVU, Sculpture 1(Marusa Sagadin, Erika Velicka,
head of graduate works Michal Cimala)

2018-2023 AVU, Sculpture 1(Lukas Rittstein, Michal Cimala)
2023 exchange at Cooper Union School of Art, New York,
Computational Design, USA

> wwwihruthewall.org 26

Crypted Sky, snimek obrazovky / screenshot, 2024



TEREZA FRINDOVA

CESTA USLAPANA
Diplomova prace s ndzvem Cesta uslapana
zkouma téma sebereflexe a osobniho rdstu. Ten
je zde reprezentovan postavou Putovnika, ktery
postupné odhaluje svou vlastni identitu a sméro-
vani. Pro Terezu Frindovou je toto téma spojeno
s otdzkou osobni svobody v kolektivnim svété
i hledanim idedlni cesty ke vnitfné fizenému vzdé-
l&ni a Ziti. SnaZzi se tak propojit osobni zkuSenosti
s SirSimi koncepty, jako je touha po svobodé a svo-
bodném rozhodovani.

Autorka se zaméruje na proces tvorby, ktery je
Clovécenstvi, jako je domoyv, laska a svoboda, jsou
jako pruzné nité, které se prolinaji v abstraktnim
vesmiru, kde kazda udalost vytvari nové moznosti
pro interpretaci. Autorka v roli konstruktéra cesty
védomé preformulovava svou pamét, aby vytvorila
prostor, kde se setkavaji zdanlivé zapomenuté
symboly a vizualni fragmenty z détstvi s aktudlnimi
viemy a dojmy.

Nazev prace Cesta uslapana odkazuje k moti-
vlim, s nimiZ autorka kontinualn& pracuje v inten-
cich introspektivnich poznamek.

Kresba

2023-2024 AVU, Kresba (Alice Nikitinova, Mat&j Smetana)
2018-2023 AVU, Kresba (Jifi Petrbok, Martin Gerboc)

> IG @terezafrindova
> wwwierezafrindova.com

A WELL-TRODDEN PATH

A Well-Trodden Path explores the subject of self-re-
flection and personal growth, as represented by the
figure of The Wanderer, who slowly reveals his iden-
tity and direction. For Tereza Frindov3, this subject
is closely associated with the question of personal
freedom in a collective world and with the search
for the ideal path towards internally guidedand
living. In this way, she tries to combine personal
experience with more general concepts such as
the yearning for freedom and free decision-making.

In her art, Frindova focuses on the creative
process, which is more important for her than the
actual outcome. Themes associated with human-
ness - home, love, freedom - are like elastic threads
intertwined in an abstract universe in which every
event creates new possibilities for interpretation.
In her role as the constructor of this path, Frindova
consciously reformulates her memory in order
to create a space in which seemingly forgotten
symbols and visual fragments from childhood can
encounter current impressions and perceptions.

The title of A Well-Trodden Path refers to motifs
that Frindova has consistently explored through her
introspective commentaries.

Drawing

2023-2024 AVU, Drawing (Alice Nikitinova, Matéj Smetana)
2018-2023 AVU, Drawing (Jifi Petrbok, Martin Gerboc)

> IG @terezafrindova
> wwwierezafrindova.com 28

Detail Cesta uslapand, kombinovana technika na platné, 2024 /
Detail of A Well-Trodden Path, mixed media on canvas, 2024



DOMINIC HAFNER

BLOSSOMING AND THICKET
- WANDERLUST
Energie lidské bytosti je sloZita véc, kterd komuni-
kuje v tichosti.

VSichni jedinci na Zemi jsou néjak pribuzni,
vSichni Zijeme na stejné planeté, a presto jsme
v kontaktu s velmi malo lidmi.

VSechny vztahy, které mame, jsou zalozeny
na socialnich kodexech, pratelstvich a vztazich.

V rémci toho jsme viceméné svobodni.

V participativnim prostoru Dominica Hafnera je
kazdy, kdo vstoupi do zény, vyzvan, aby se osvobo-
dil od svého obvyklého zplsobu komunikace.

Prostfednictvim evokace tfi ZivIC, vody, ohng
a vzduchu, autor nabizi zplisob, jak spoledné
evokovat Ctvrty Zivel, nasi planetu Zemi, aktivaci
a spoluvytvarenim jejiho zvuku. Zemé je to, co z ni
vytvofime.

Jedine¢nd myslenka Zemé vyzaruje z této
hudebni spoluprace jako hologram emoci.
Struktura evokuje mista meditace a spirituality,
ktera pUsobi jako néco vzacného. Spiritualita je
pluralitni, a to nam pfipomina autorova instalace.
KaZdy si musi najit svou cestu, a pfitom citit sebe
i ostatni.

Tato instalace plni sen, na kterém Dominic
Hafner zacal pracovat s kolektivem Too Many
Dinner Parties: vytvofit konceptualni instalaci,
fiktivni pfirodu a participativni prostor se zvukem,
performanci, spolec¢ensky prostor s moznosti jej
prozkoumat.

Malba 1

2023-2024 AVU, Malba 1(Robert Salanda)
2018-2023 AVU, Malba 1(Robert Salanda,

Lukas Machalicky)

2023 staz ESAMDP Toulon, Francie

2020-2021staz AVU, Nova média 2 (Katefina Olivova,
Darina Alster)

2020 staz AVU, Ateliér hostujici umélkyné

(Paulina Otowska)

2020 staz AVU, Socha 2 (Tomas Hlavina)

> |G @dhafnerpaintings

BLOSSOMING AND THICKET
- WANDERLUST
The energy of human beings is a complicated thing
that communicates in silence.

Allindividuals on Earth are somehow related. We
all live on the same planet, and yet we have contact
with very few people.

All of our relationships are based on social codes,
friendships, and relationships. Within this context,
we are more or less free.

In Dominic Hafner’s participatory zone, everyone
who enters is invited to break free from their usual
way of communicating.

By evoking the three elements of water, fire,
and air, Hafner offers a possible way of collectively
evoking the fourth element, our planet Earth, by
activating and co-creating its sound. The Earth is
what we make of it.

This unique understanding of Earth emanates
from Hafner’s musical collaboration like a holo-
gram of emotion. Its structure evokes places of
meditation and spirituality that feel like something
precious. Spirituality is a plural experience, and the
artist’s installation reminds us of this. We all have
to find our own way while feeling ourselves and
others.

With this installation, Dominic Hafner fulfills
a dream that he started working on with the collec-
tive Too Many Dinner Parties: to create a concep-
tual installation, a fictional nature, and a participa-
tory space with sound and performance, a social
space that offers us the chance to explore it.

Painting 1

2023-2024 AVU, Painting 1(Robert Salanda)
2018-2023 AVU, Painting 1(Robert Salanda,

Lukas Machalicky)

2023 exchange at ESAMDP Toulon, France
2020-2021exchange at AVU, New Media 2
(Katefina Olivova, Darina Alster)

2020 exchange at AVU, Studio of Visiting Artist
(Paulina Otowska)

2020 exchange at AVU, Sculpture 2 (Tomas Hlavina)

> |G @dhafnerpaintings 30

Wanderlust, akryl na platné, 200 x 300 cm, 2024 / Wanderlust, acrylic on canvas, 200 x 300 cm, 2024



MATOUS HRBEK

MAS TO, CO VIDIS,

PRED SEBOU, | V SOBE?
Diplomovou praci Matouse Hrbka tvori série dre-
vénych reliéfl a zavésnych obrazd. Téma, které
si zvolil, vyvstalo z Gasu, jenZ travi v ateliéru. Jde
o reflexi sebe samotného pfi praci, v procesu, ktery
Sasto zapod&ne jako mySlenkova hra u stolu. Stdl
se stava metaforou brany do hry védomi a sebere-
flexe pFi tvlréi praci.

Matous Hrbek se po celou dobu studia sna-

Zil vyjadrit ur€itou niternost expresivni malbou.
VétSinou $lo o témata spojena s détstvim, kdy
obraz slouzil jako terapie. Velky vyznam priklada
autor samotnému procesu, zaniku a ndhodam, pfi
kterych dochazi k ur¢itému dialogu mezi kresbou
amalbou. Hleda tak intuitivné pribéhy, s nimiz se
pozdéji védomé ztotozni pfi dlouhodobéjsi praci.
Tématem diplomové prace je opét percepce
svého ,ja“ z pohledu jiné osoby. Jde o civilngjsi
pohled na téma ztotoZnéni se s pozici, ve které je
sam umélec malujici svou diplomovou praci.

UZ dlouho se Matou$ Hrbek snazi nalézt auten-
ticitu ve vypravéni skrze obraz. Zatim dosel do
stavu, kdy je smysluplné ilustrovat bézné situace,
které na n&j plsobi. Vnimani vlastnich rukou,
stolu anebo mouchy, co leti z okna. Rozdil oproti
predchozi tvorbé je v zakotvenosti a ¢ase, ktery
se dostava mnohem bliZe k pfitomnosti. V tomto
projektu se snaZi vice pracovat s interpretaci
zakladnich pojmd, jako je umélec, préce, materil,
kterym se stalo drevo.

Malba 1

2022-2024 AVU, Malba 1(Robert Salanda,

Lukas Machalicky)

2018-2022 AVU, Malba 2 (Vladimir Skrepl, Jan Serych)
2019 staz AVU, Ateliér hostujiciho umélce

(Alexey Klyuykov)

2022 staz Vlysokd Skola vytvarnych umeni v Bratislave,
Malba (Klaudia Kosziba, Dominik Hlinka), Slovensko

> 1G @hrbekmatous

DO YOU HAVE WHAT YOU SEE BEFORE
YOU WITHIN YOU AS WELL?

Matous Hrbek’s graduation work consists of
a series of wooden reliefs and easel paintings. His
choice of subject matter was influenced by the
amount of time he spends in his studio. It is a reflec-
tion of himself at work, engaged in a process that
often begins as a mental exercise at the table. The
table becomes a metaphor for the gateway to the
game of consciousness and self-reflection that is
a part of creative work.

Throughout his studies, Hrbek sought to express
inner existence through expressive painting. Mostly,
he dealt with themes associated with childhood,
when the image served as therapy. Hrbek attaches
great importance to the creative process itself, to
acts of destruction and accidents that produce
a certain dialogue between the drawing and the
painting. In this way, he intuitively seeks out stories
that he will later consciously identify with in his
longer-term work. His graduation work, too, explo-
res the perception of the self from the perspective
of another person. It is a more subdued view of
the theme of identifying with a position in which he
himself is the artist painting his graduation work.

Matous Hrbek has long tried to find narrative
authenticity through painting. For now, he has rea-
ched a place where he finds meaning in illustrating
ordinary situations that have an effect on him: the
sensation of his own hands, of a table, or a fly flying
out the window. The difference from his previous
work lies in being grounded and in time, which is
much closer to the present. In this project, he has
tried to work more with the interpretation of basic
concepts such as the artist, the work, and the mate-
rial - in this case, wood.

Painting |

2022-2024 AVU, Painting 1(Robert Salanda,

Lukas Machalicky)

2018-2022 AVU, Painting 2 (Vladimir Skrepl, Jan Serych)
2019 exchange at AVU, Studio of Visiting Artist

(Alexey Klyukov)

2022 exchange at Academy of Fine Arts and Design in
Bratislava, Painting (Klaudia Kosziba, Dominik Hlinka),
Slovakia

> 1G @hrbekmatous 32

Ruce, olej na platné, 100 x 80 cm / Hands, oil on canvas, 100 x 80 cm



TEREZA JERABKOVA

Tereza Jefabkova se aktualné zabyva predevsim
restaurovanim kamennych a polychromovanych
drevénych vytvarnych dél. V restauratorském
procesu fesi problematiku poskozeni dél tak, aby
byla zachovana historicka hodnota a autenticita
s ohledem na rukopis autora.

Diplomova prace Terezy Jefdbkové se sklada
ze Ctyr €asti. Prvni z nich je kamennd socha Panna
Marie Immaculata z Galerie Klatovy / Klenova,
ktera pochazi ze souboru Sesti baroknich skulp-
tur z druhé poloviny 18. stoleti. Déle se autorka
zabyvala restaurovanim drevéné polychromované
plastiky sv. Matouse z Ustfedniho depozitare
narodniho muzea v Tereziné. Socha je datovana do
r. 1736, pdvodné byla sougasti mobiliafe interiéru jiz
zaniklého kostela sv. Filipa a Jakuba na Smichove.
Treti asti prace bylo vytvoreni sgrafita, jehoz
zakladem byla historicka predloha z renesancni
Casti zamku Benatky nad Jizerou. Jedna se o vyjev
»Samsona bojujiciho se lvem”. Posledni z nich je
teoreticka ¢ast diplomové prace, v niz se Tereza
Jerabkova zabyva technikou stfibreni a imitace
zlata na drevénych polychromovanych plastikach.

Restaurovani sochy

2018-2024 AVU, Restaurovani sochy (Jan Kracik)
2021-2022 staz Akademia Sztuk Pieknych ve VarSave,
Polsko

Studijni pobyty ve Vidni, Benatkéch, Florencii, Rimé&

Tereza Jerfabkova’s main focus is currently on the
restoration of stone sculptures and polychromed
wood. In the restoration process, she deals with
damage to the works in such a way as to preserve
their historical value and authenticity with a view to
the original artist’s style.

Jerabkova’s graduation work consists of four
parts. The first is a stone statue of Our Lady
Immaculate from the Klatovy / Klenova Gallery,
part of a set of six Baroque sculptures from the
second half of the 18th century. Next, she restored
a polychromed wooden statue of St. Matthew
from the National Museum’s central depository
in Terezin. The sculpture dates to 1736 and was
originally part of the interior furnishings of the now
defunct Church of Sts. Philip and James in Prague-
Smichov. The third part involved the creation of
sgraffito based on a historical depiction of Samson
fighting the lion from the Renaissance part of the
castle in Benatky nad Jizerou. And the final part was
her written thesis, in which she explored the use of
silver plating and imitation gold on polychromed
wooden sculptures.

Sculpture Restoration

2018-2024 AVU, Sculpture Restoration (Jan Kracik)

2021-2022 exchange at Akademia Sztuk Pieknych

w Warszawie, Poland

Study exchanges in Vienna, Venice, Florence, Rome 34

Panna Marie Immaculata, 182 x 75 x 46 cm, 18. stoleti / Virgin Mary Immaculata, 182 x 75 x 46 cm, 18th century



JUSTYNA KAISLEROVA

MOL SMiCHOV
Justyna Kaislerova se ve svém diplomnim projektu
zabyva nedokon&enou blokovou strukturou mezi
Smichovskym nadrazim a fekou. Doplfiuje urbanni
mezeru pomoci dvou racionalné umisténych
objektd - bytového a polyfunk&niho domu. Navrh
se snaZzi o integraci rozmanitych funkci - erpaci
stanice, bydleni, dilny, ob&anska vybavenost ad.
Novou hodnotou dopravné vytizeného prostoru se
stavaji dvé Zivé pobytové ulice.

Bytovy dlim je navrZen jako dostupné socidlni
bydleni ve formé startovnich a sdilenych bytd.
Kompaktni polyfunk&ni dim funguije jako jednotka,
ktera v sobé integruje prostory pro praci s obcan-
skou vybavenosti. Ideou dilen jsou pronajimatelné
prostory pro femeslnou ¢innost mensich méritek —
umélecka, architektonickd a designova studia, fab
labs, textilni tvorba ad.

Pointou ndvrhu je vytvoreni symbiotického
vztahu zdanlivé rozdilnych svétd. Symbidza napfid
typologické rliznosti, symbidza pobytovosti
a dopravni infrastruktury. Urbanismus, forma i kon-
strukce obou dom( zhmotfiuji mySlenku variability
a transformovatelnosti. Pojeti vyrazu a architekto-
nicky jazyk vychazeji z historického kontextu smi-
chovské industrie.

Architektura

20213-2024 AVU, Architektura (Miroslav Sik)

2023 AVU, stéz ateliér Figuralni socha a medaile
(Vojtéch Mi¢a)

2017-2021FA CVUT Praha, Architektura a urbanismus,
bakalarsky stuper

Praxe
od 2021 Studio COSMO

MOL SMICHOV
Justyna Kaislerova's graduation project relates to
the unfinished urban block between the Smichov
railway station and the Vlitava River. It fills in this
urban gap with two rationally placed objects - an
apartment building and a multifunctional building.
Kaislerovd’s plan seeks to integrate a variety of
functions, among them a petrol station, housing,
workshops, and social amenities. This otherwise
traffic-congested space is given added value by
the creation of two vibrant residential streets.

The residential building is designed as affordable
social housing in the form of starter and shared
flats. The compact mixed-use building functions as
an urban unit that integrates space for work with
social amenities. The workshops are envisioned
as spaces that can be rented for small-scale craft
activities - art, architecture, and design studios, fab
labs, textile-making, etc.

The main aim of Kaislerovd’s design is to create
a symbiotic relationship between seemingly
disconnected worlds. It is a symbiosis across
typological diversity, a symbiosis of residential and
transportation infrastructure. Both buildings’ urban
design, form, and construction embody notions of
variability and transformability. In terms of style and
architectural language, they draw on the historical
context of Smichov’s industrial heritage.

Architecture

2021-2024 AVU, Architecture (Miroslav Sik)

2023 exchange at AVU, Figural Sculpture and Medal
(Vojtéch Mica)

2017-2021CVUT, Faculty of Architecture, BA in Architecture
and Urbanism

Practical experience
2021-now Studio COSMO 36

MOL Smichov, 2024, fotografie pracovniho modelu / MOL Smichov, 2024, photo of the model



ANASTASIIA KHLEBUSHKINA

PODBABA
Anastasiia Khlebushkina ve své praci zkouma
systém umoznujici mezi sebou propoijit fadu funkci,
které jsou potfeba v soucasném mésté. Vnima
stavajici situaci prazdnoty ¢ nedostatku funkci jako
prileZitost k navrhu multifunkéniho prostredi a pfi-
jima krasu industridlni krajiny a architektury jako
platno pro praci.

Verejné prostory, vzdélavaci centra, dilny, par-
kovaci stani a sklepni koje, kancelare, multifunkeni
sklenik, nadraZi, restaurace a kavarnu, hristé
a zadhony spojuje velka stfecha podél Zeleznicni
traté. Autorka podporuje linearni urbanismus
avyuziva dosud zbytkové plochy ochranného
pasma, vytvari kryté nastupisté nadrazi Podbaba.
Strecha budovy ma predstavovat jeji identitu. Velka
ocelova konstrukce je pokryta fotovoltaickymi
panely a extenzivni zeleni, tim zaru€uje ekologic-
kou udrzitelnost.

Typologie, konstrukéni a stavebni koncepce
jsou navrZeny tak, aby stfizlivé, racionalné a presné
reagovaly na poZadavky programu i stavajici okoli,
ale zaroven nabizely maximalni flexibilitu pfi pro-
vozu budovy.

Hybridni diim Podbaba je velkou budovou
s bohatym programem a flexibilni konstrukci,
ktera umoziiuje rlzné vnitini Gpravy. Diky své
linedrni geometrii Ize strukturu snadno rozsifovat.
Anastasiia Khlebushkina tim vytvari proménlivou
architekturu, ktera vyuziva primyslové materialy
a ozivuje okoli.

Co se ty¢e proménlivosti programd a moznosti
rozSifovani konstrukce, odkazuije jeji prace na
projekty Cedrika Price, jehoZ ambiciéznim cilem
bylo vytvorit interaktivni prostfedi, novy druh archi-
tektury, ktery by byl schopen ménit svou podobu
podle ménicich se potieb uZivateld.

Predpokladem projektu je vytvoreni systému
misto pevného obrazu. D4 se uvaZovat o pokra¢o-
vani struktury, jeji proméné a Caste¢né prestavbé
nebo demolici.

Architektura

2021-2024 AVU, Architektura (Miroslav Sik)
2022-2023 AVU, staz Grafika 2 (Vladimir Kokolia)
2020-2021CVUT, Fakulta architektury (magisterské,
nedokon&eno)

2016-2019 MARCH school, Moskva, Rusko;

London Metropolitan University, Londyn (Bc.), UK

> www.instagram.com/khlLknl

PODBABA
In her graduation project, Anastasiia Khlebushkina
explores a system enabling the interconnection
of various functions necessary for today’s cities.
She views the current situation of empty spaces
or places without function as an opportunity for
designing a multifunctional environment while wel-
coming the beauty of industrial architecture and the
industrial landscape and as a canvas on which to
engage in her work.

Public spaces, centers of, workshops, parking
spaces and basement storage areas, offices, a mul-
tifunctional greenhouse, a railway station, restau-
rants and a café, playgrounds, and flower beds are
connected via a large roof running along a railway
line. Khlebushkina promotes linear urbanism, uses
the remaining area of the buffer zone, and creates
a covered platform for the Podbaba train station. The
building’s roof represents its identity. The large steel
structure is covered with photovoltaic panels and
extensive greenery, thus guaranteeing environmen-
tal sustainability.

The typology and the structural and building
concepts are designed to respond soberly, rationally,
and precisely to the requirements of the develop-
ment plan and the existing surroundings while offe-
ring maximum flexibility in the building’s operation.

The Podbaba hybrid building is a large building
with a diverse range of uses and a flexible design
that allows for a variety of internal modifications.
Thanks to its linear geometry, the structure can be
easily expanded. In this way, Khlebushkina has crea-
ted a transformable architecture that uses industrial
materials and breathes life into its surroundings.

In terms of the building’s flexible use and potential
for expansion, the project was inspired by the work
of Cedric Price, who had the ambitious objective
of creating interactive environments, a new kind of
architecture that could change form in response to
the changing needs of its users.

One of the project’s aims is the creation of a sys-
tem instead of a fixed image. The building can be
expanded, altered, renovated, or demolished.

Architecture

2021-2024 AVU, Architecture (Miroslav Sik)

2022-2023 exchange at AVU, Printmaking 2

(Vladimir Kokolia)

2020-2021CVUT, Faculty of Architecture (master’s
program, unfinished)

2016-2019 Moscow School of Architecture MARCH, Russia;
London Metropolitan University (BA), UK

> www.instagram.com/khlLknl 38

Obraz domu, digitalni koldz, 2024 / Image of a house, digital collage, 2024



ONDREJ KLAVIK

ABSENCE ABSENCE
Lomy, jeskyné, Stoly, diry, dutiny, trhliny v povrchu
zobrazuji chybéni, pfitomnost néceho jiného.
Absence je zavisla na pritomnosti okoli, které ji
formuje. Kdyz vidime lom, tak se nutné nesoustre-
dime na to, Ze tam néco neni, byt je to evidentni.
Lom je odkrojenou krajinou, odkrytym nitrem,
propasti. Je matrici prazdna.

Ondfrej Klavik ve své praci zobrazuje odhmot-
néni hmot: téZbu, kopani, odebirani, premistovani.
Za hmotu povazuje nejen material, ale i mySlenku,
informaci, ktera se nahle ocita stranou, aby umoz-
nila odhalit néco, co je podprahové, pod povrchem.
Naméty se potkavaji s mytologii, re/konstrukci
zaniklych mist, objektd, kultur. Nachazime se nékde
mezi Citelnym a abstraktnim, redlnym a fiktivnim.
Obsah misty unika a mizi, musime ho rozkli¢ovat,
desifrovat. S kaZdym dal$im pohledem se obraz
promeénuje, mizi méritko, odkryva se jiné. Mimo
plivodni namét se vyjevuije jedté néco zcela jiného,
unikajiciho své identifikaci, néco odvraceného.

Grafika 2

2021-2024 AVU, Grafika 2 (Vladimir Kokolia)

2018-2021 AVU, Intermédia 1(Milena Dopitova)
2019-2021staz AVU, Malba 1(Robert Salanda,

Lukas Machalicky)

2019-2020 staz AVU, Ateliér hostujiciho umélce

(Alexey Klyuykov)

2015-2018 Zapadoceska univerzita v Plzni, Fakulta designu
auméni Ladislava Sutnara, Nové média (Vladimir Merta)

> www.ondrejklavik.com
> IG @ondrejklavik

THE ABSENCE OF ABSENCE
Quarries, caves, mineshafts, holes, cavities, and
cracks in the surface reveal absence, the presence
of something else. Absence is dependent on the
presence of the environment that shapes it. When
we see a quarry, we don't necessarily focus on the
fact that something is not there, even though it is
obvious. A quarry is a cut landscape, an exposed
interior, an abyss. It is a matrix of the void.

In his work, Ondrej Klavik depicts the de-ma-
terialization of physical volume: mining, digging,
removal, relocation. For him, physical substance
is more than matter; it can be an idea, information
which suddenly finds itself set aside in order to
reveal something that is subliminal, beneath the
surface. [deas meet mythology, the re/construction
of vanished places, objects, cultures. We find our-
selves somewhere between the legible and the
abstract, the real and the fictional. The meaning
eludes us and disappears; it must be unpuzzled,
deciphered. Every time we look, the image chan-
ges, the scale disappears and another is revealed.
Beyond the original motif, something completely
different, something upside-down emerges that
eludes identification.

Printmaking 2

2021-2024 AVU, Printmaking 2 (Vladimir Kokolia)
2018-2021 AVU, Intermedia 1(Milena Dopitova)
2019-2021 exchange at AVU, Painting 1(Robert Salanda,
Lukas Machalicky)

2019-2020 exchange at AVU, Studio of Visiting Artist
(Alexey Klyuykov)

2015-2018 University of West Bohemia in Pilsen,
Ladislav Sutnar Faculty of Design and Art, New Media
(Vladimir Merta)

> wwwondrejklavik.com
> IG @ondrejklavik 40

Kresby uhlem na platné, 37 x 35 cm, 2024 / Charcoal drawings on canvas, 37 x 35 cm, 2024




PETER KOLARCIK

STUDOVAL SOM INTERMEDIA,

MOZEM ROBIT V INTERSPORTE
Peter Kolarcik nastupil na navazujuce magisterské
Studium na AVU v obdobi dihého tapania, kedy od
vydania podcastu Na com makas? vébec neve-
del, na ¢om makat. V prvom ro¢niku sa tak snazil
naviazat na svoje starSie pokusy o intermedialny
konceptualny srandizmus, ale Coskoro pochopil,
Ze tadial cesta nevedie. S podporou veducich tak
zacCal pomaly viac preskumavat to, o doposial
bral ako ,side fun® popri umeni: pesnicky. Kupil si
zvukovku, napozeral gitarové tutoridly na youtube,
zacCal chodit na spev, a kone¢ne nasiel nieco, na
¢om ho bavilo kontinuélne makat (aj ked' podla
veducich by mohol makat aj viac).

Vo svojej diplomovej praci Kolarcik prezentuje
tri pesnicky z pripravovaného albumu, ktoré spaja
téma namezdnej prace. Title track Robota s pris-
lusnym videoklipom tematizuje jeho vyhliadky na
lukrativne pracovné pozicie s MgA. titulom, rov-
nako ako samotnu nutnost namezdnej prace ako
zdroj zabezpedenia zakladnych ludskych potrieb.
S nadsazkou vykresluje prostredie, v ktorom to
najzaujimavejSie umenie robi umeld inteligencia,
zatial' o tu najnudnejSiu pracu robia umelci.

Atmosféra songu KFC je oproti tomu o nie€o
vaznejsia. Pracovnik non-stop poboc¢ky KFC, ktory
Petera budil skoro kazdu noc, ked' hluéne vyha-
dzoval odpadky, tu sluzi ako pripomienka absurdit
prilis-neskorého kapitalizmu, pred ktorymi si Peter
marne snazi zapchavat usi Spuntami. Podobne
marne dopadaju jeho pokusy o systematicke
poobedné Slofiky, pretoZe Skolsko-pracovny sys-
tém sa nie a nie prispdsobit jeho cirkadiannemu
rytmu. Post-lockdownova pesnic¢ka Nap tak
nabada na zakonné ustanovenie prava na slofiky
aimplicitne sa pyta: Nemohli sme si z lockdownu
ponechat radSej napy ako donaskoveé sluzby?

Intermédia 2

2021-2024 AVU, Intermédia 2 (Pavla Scerankova,
Dusan Zahoransky)

2017-2021 UMPRUM, Fotografie 1

2020 staz Gerrit Rietveld Academie, Amsterdam,
Nizozemsko

2019 staz FAMU, Katedra dokumentarniho filmu

> peterkolarcik.bandcamp.com

| STUDIED INTERMEDIA -

| CAN WORK AT INTERSPORT
Peter Kolarcik started the master’s program at AVU
during a long period of uncertain exploration when,
after his podcast What Are You Working On?, he
had no idea what to work on. He thus spent his first
year trying to follow on his earlier experiments with
conceptual intermedia humor, but he soon realized
that this was a dead end. With some help from his
teachers, he slowly began to explore what he had
previously thought of a fun “side project”: songwrit-
ing. He bought himself a mixing board, watched
guitar tutorials on YouTube, began taking vocal les-
sons, and finally found something that he enjoyed
working on continuously (although his teachers felt
he could have worked even more).

For his graduation project, Kolar¢ik presents
three songs from an upcoming album on the sub-
ject of wage labor. The title track Robota (Work)
and the accompanying video address his outlooks
for a lucrative job as someone with a master’s
degree in art while also looking at the necessity of
wage labor as a source of income for meeting one’s
basic needs. Using hyperbole and exaggeration, he
describes a situation in which the most interesting
art is done by artificial intelligence, while the most
boring work is done by artists.

The song KFC, by comparison, is somewhat
more serious in tone. An employee of a 24-hour
KFC who woke Peter up every night by noisily
tossing out the restaurant’s trash serves as a remin-
der of the absurdities of late late capitalism, which
Peter tries in vain to escape via earplugs. His
attempts at regular post-lunch naps prove equally
futile, since the al-labor system refuses to adapt to
his circadian rhythm. The post-lockdown song Nap
thus calls for the establishment of a legal right to
naps, implicitly asking: Of all the things that the loc-
kdown brought us, why didn’t we keep naps instead
of delivery services?

Intermedia 2

2021-2024 AVU, Intermedia 2 (Pavla Scerankova,

Dusan Zahoransky)

2017-2021 UMPRUM, Photography 1

2020 exchange at Gerrit Rietveld Academie, Amsterdam,
Netherlands

2019 exchange at FAMU, Department of Documentary Film

> peterkolarcik.bandcamp.com 42

Still z videoklipu (reklamné bannery na volna pracovni mista), 2024 /
Still from the video clip (job advertisement banners), 2024



VANDA KOVARIKOVA

ATMOSFERA ATMOSFERY
V praci Vandy Kovarikové se opakuje motiv krajiny
a stfidani atmosférickych jev(. Fascinuje ji svétlo,
které dopada na povrch urcitou intenzitou a barev-
nosti nebo se zasycuje vzduchem a méni nejen
charakter krajinného razu, ale moznainaladu,
skrze kterou vnimame prostor a situaci. Fascinuje ji
neutuchajici a nezastavitelna transformace, vznik,
a zanik, viny cykll. Nechava se unadet a dojimat
krésou jevy, ve kterych je obsaZena vé&nost
i pomijivost, pomijivost ve své vé&nosti.

Tématem autorciny diplomové préce je sklenik,
respektive jeji viastni pfeneseny vyznam slova,
ktery vnima jako chranény prostor, kde vznika jaky-
koliv zarodek Eehokoliv, uvnitf okolniho, stavajiciho
prostredi, oddéleného pomysiné &i fyzicky. AvSak
nebylo by skleniku, kdyby nebylo okoli, z néjz by
vznikal. Asociaci je kfehkost bubliny, ve kterou se
promé&niuje mysl pfi tvir&im procesu. Sklenik jako
imaginativni prostor je mistem predstav a trans-
formace pfi jejich zhmotfiovani. MiZe byt uvnitf
nas, pevnym bodem, o ktery pe€ujeme. V podstaté
mUzZe byt i nai vnitni krajinou, ohrani¢enou pouze
limity pFedstavivosti.

Vanda Kovarikova si vybrala jako médium
kamen, ponévadz v ni tato materie vyvolava
mnoho predstav o vzniku, zaniku a trvani, o geo-
logickém Ease. Kamen nese fadu informaci, které
ackoliv nemuseji byt ¢itelné, podnécuiji predstavi-
vost o Ease, co nas presahuje. Proto ho vnima tak
posvatné. Stejné tak reliéf, ktery vede a zachytava
svétlo, je pro ni objevenim média vhodného pro
citlivost projevu o dost vic nez malba, z jejihoz
prostfedi autorka vychazi.

Figurélni socha a medaile

2022-2024 AVU, Figuralni socha a medaile (Vojtéch Mica)
2020 staz Accademia di Belle Arti di Carrara, Itdlie
2018-2022 staz AVU, Malba 2 (Vladimir Skrepl)
2015-2017 FaVU VUT v Brné, Mallistvi 1

ATMOSPHERE OF ATMOSPHERE
Vanda Kovarikova's work is characterized by the
repeated use of landscape motifs and various
atmospheric phenomena. She is fascinated by light
and the way it strikes the surface of objects with
a certain intensity and range of colors, or how it sat-
urates the air and changes not only the character of
the landscape but also the mood through which we
view a particular space and situation. She is fasci-
nated by never-ending and unstoppable transfor-
mations, by creation and disappearance, by waves
of cycles. She allows herself to be carried away and
touched by the beauty of phenomena that contain
both eternity and ephemerality - ephemerality in its
eternity.

The theme of Kovarikové’s graduation work is
the greenhouse - or rather the figurative meaning
of the word, which she understands as a protected
space where anything can be born and germinate
in an environment that has been separated from its
surroundings, either figuratively or physically. But
you cannot have a greenhouse without the surroun-
dings from which it might be created. It brings to
mind the fragility of the bubble into which the mind
is transformed during the creative process. The
greenhouse as an imaginative space is a place of
ideas and their transformation as they are made
flesh. It can be inside us, a fixed point that we nur-
ture. It can even be our inner landscape, bounded
only by the limits of the imagination.

Vanda Kovarikové’s chosen medium is stone,
amaterial that evokes images associated with birth,
death, and duration, with geological time. Stone
carries much information that, though not always
immediately legible, encourages us to think about
time, which transcends us. That is why she views
it as so sacred. Similarly, in the way that it guides
and captures light, for Kovarikova the relief is better
suited for expressing her sensibilities than painting,
the medium from which she originally came.

Figural Sculpture and Medal

2022-2024 AVU, Figural Sculpture and Medal

(Vojtéch Mica)

2020 exchange at Accademia di Belle Arti di Carrara, ltaly
2018-2022 exchange at AVU, Painting 2 (Viadimir Skrepl)
2015-2017 FaVU VUT, Brno, Painting 1 44

Drobny objekt z instalace Atmosféra atmosféry, 2024 / Small object from the
installation Atmosphere of Atmosphere, 2024, foto / photo: Radek Détinsky




JOSEF KUCERA

OSTROV HOLESOVICE
Josef Ku&era navrhuje méstsky diim, &i spiSe areél
u paty mostu BarikadnikU na okraji HoleSovic.
Zakladnim principem projektu, ktery resi slozZitou
okrajovou parcelu, je polyfunkénost v podobé
dilenského provozu, bydleni, office a Cerpaci sta-
nice v parteru jednoho z objektd. Ostrov na okraji
meéstské struktury, odfiznuty od mésta dopravni
infrastrukturou a lemovany Vitavou. Cely komplex
je navrzen jako svébytny celek, vnitfné provazany
pracovni ulici, ktera spojuje vSechny provozy
navrhu. Jednotlivymi objekty reaguje jak na velmi
rusnou komunikaci, tak na Zelezni¢ni most i park
na okraji feky. Cely soubor staveb autor navrhuje
v pfedem daném rastru, diky kterému je jednak
zajisténa ekonomicnost navrhu postavena na
mozné prefabrikaci, a zaroven sceluje jednotlivé
funkce v logicky a flexibilni systém.

Josef Kucera se ve své praxi dlouhodobé
vénuje femeslu, téma dilen je mu tedy velmi blizké.
Jednotlivé provozy navrzené v projektu jsou proto
tvoreny se zazitou zkuSenosti dané typologie.
Snaha o jednoduchost architektonického jazyka,
ktera cely projekt sjednocuije, je také nécim, co je
Vv jeho praci Castym tématem.

Architektura

2021-2024 AVU, Architektura (Miroslav Sik)
2023 AVU, staz Figuralni socha a medaile
(Vojtéch Mi¢a)

2016-2022 CVUT, Fakulta architektury

Praxe
2021-2024 Atelier HRA
2017-2021H3T architekti

HOLESOVICE ISLAND
Josef Kucera’s project envisions an urban building,
or rather a building complex, at the foot of Most
BarikadnikU (Barricaders’ Bridge) on the outskirts
of HoleSovice. The basic idea behind the project,
which had to contend with a complicated periph-
eral parcel of land, is multifunctionality: workshops,
housing, offices, and a petrol station in front of
one of the buildings. It is an island on the edge of
the urban fabric, cut off from the rest of the city by
transportation infrastructure and bordered by the
Vlitava River. The entire complex has been designed
as a distinctive unit, internally interconnected by
a working street that links all of the project’s oper-
ations. The individual buildings communicate with
the busy road, the railway bridge, and the riverfront
park. Ku€era has laid out the buildings on the
pre-existing grid, thus ensuring an economy of
design (enabling the use of prefabricated materials)
and integrating the individual functions into a logi-
cal and flexible system.

In his work, Josef Ku€era has long focused on
craftsmanship, so the inclusion of workshops is
very close to his heart. The project’s various ope-
rations have thus been designed on the basis of
his prior experience with this type of functionality.
The search for a simple architectural langu-
age - something that characterizes the project as
awhole - is also a frequent theme in Kucera’s work.

Architecture

2021-2024 AVU, Architecture (Miroslav Sik)

2023 exchange at AVU Figural Sculpture and Medal
(Vojtéch Mica)

2016-2022 CVUT, Faculty of Architecture

Practical experience
2021-2024 Atelier HRA
2017-2021H3T architekti 46
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MONIKA KUCEROVA

5 CHANCES (TO) TAME FOOLING MIND
SpiSe nez zhmotriovanim konkrétni ideje je pro
autorku tvorba vetkavanim vlastnich linii procesu
aimprovizace do struktur materialové premény,
ktera se neustdle odehrava kolem ni. At uz pra-
cuje s tavenim sklenéného odpadu, tvarovanim
vodnich vird, nebo dé&l& pokusy s magnetismem,
Monika Kuc¢erova nechce designovat, ale vytva-
fet prostor pro vzajemné plsobeni sil, které se
podili na vysledku jak po formalni, tak i obsahové
strance. Obdobné motivace stoji za diplomovou
praci 5 Chances (to) Tame Fooling Mind. Pét
prilezitosti zkrotit ,zlou* mysl vyuziva autorka na
rliznorodych mistech Akademie, ktera se tykaji
vzd&lavani (se) jest& jinym zplsobem neZ v pro-
storach ateliérd. Cervenou niti diplomové prace
je totiz proces ,uceni se* a pozice komunikujiciho,
ktery ma ,zmizet“, aby si mohl ,ten druhy“ vztaho-
vat témata k sob& samému. Mysl v nazvu instalace
samozriejmé neni doslovné zl4, autorka se tak
snazi vystoupit z intelektualismu, vytvaret pfile-
Zitosti vplést se do svéta“ jinak néz pravé skrze
mysl. Vytvorenim péti pfileZitosti (ndhod) si klade
otazku, zda je mozné vytvofit prostor pro kontakt
s ,Redlnem®, jeZ leZi mimo symbolicky fad, a je tedy
slovy nepopsatelné. Jednotlivé socharské znaky
jsou jakousi ,interpretacni hadankou®, kde jsou
propozice a pojmy vzajemné propleteny a sdé-
leni je moZné interpretovat stejné tak jako Utok
i obranu nebo jako Zert i vdZnost. Namisto predani
vlastnich poznatk( sdili autorka své selhavajici
nastroje a spekulativni priilezky, které ji samotné
umoZniuji zakous$et témata, na ktera neni (jedno-
duchad) odpovéd. Pfestoze tedy existuji zaméry
a koncepty, kterymi se mohou kolemjdouci zaby-
vat, cilem neni pfesvédcovat nebo predavat obsah
implicitné. Kazda instalace je zarover absurdné
doslovnou i nedofe¢enou skicou, jeZ nutné
neceka na rozuzleni/dotvoreni (spravnou interpre-
taci) performanci. Naopak, chce byt dialektickym
uzlem, ktery kazdy vezme za jiny konec a pokusi
se ho sdm pro sebe ,rozvazat” na zakladé svych
vlastnich zkuSenosti a hodnot.

Intermédia 2

2021-2024 AVU, Intermédia 2 (Pavla Scerankova,
Dusan Zahoransky)

2023 staz Accademia di Belle Arti di Carrara, Itélie
2020 staz AVU, Ateliér hostuijici umélkyné
(Paulina Otowska)

2018-2021 AVU, Socha 2 (Tomas Hlavina)

> www.moniku.space

5 CHANCES (TO) TAME FOOLING MIND
Monika Kucerova sees art less as the physical man-
ifestation of a specific idea and more as weaving
her processual approaches and improvisation into
the structures of the material transformation that
is constantly taking place around her. Whether she
is melting glass waste, shaping water vortices, or
experimenting with magnetism, Kucerova’s aim is not
to design but to create a space for the mutual inter-
action of forces that contribute to both the form and
content of the final outcome. A similar motivation can
be found behind 5 Chances (to) Tame Fooling Mind.
She uses five opportunities to tame “bad” thoughts
in various places throughout the Academy relating
toand learning differently than in the studio. The
main thread running through her graduation work is
the process of “learning” and the position of the one
communicating, who has to “disappear” so that “the
other” can relate to the subject. The mind in the title,
of course, is not literally bad or foolish; it is the artist’s
attempt at setting herself apart from intellectualism,
at creating an opportunity to be a part of the world
differently than just through the mind.

By creating five opportunities (coincidences), she
asks whether it is possible to create a space where
one can be in contact with what is ,Real,” a space
that lies outside symbolic order and is thus impo-
ssible to describe in words. The various sculptural
signs are something like an ,interpretational riddle*
in which propositions and concepts are intertwined
and messages can be interpreted as both an attack
and a defense, as humor or seriousness. Instead
of presenting her own findings, she shares her
imperfect tools and speculative connections, which
enable her to explore questions to which there are
no (simple) answers. Therefore, although there exist
certain ideas and concepts that passers-by might
explore, the goal is not to convince anyone or to
implicitly offer up meaning. Every installation is also
an absurdly literal and incomplete sketch that does
not necessarily expect a performative resolution/
completion (proper interpretation). Instead, it hopes
to be a dialectic node that we can approach from
different ends and try to ,untie” ourselves on the
basis of our personal experiences and values.

Intermedia 2

2021-2024 AVU, Intermedia 2 (Pavla Scerankova,
Dusan Zahoransky)

2023 Accademia di Belle Arti di Carrara, Italy
2020 exchange at AVU, Studio of Visiting Artist
(Paulina Otowska)

2018-2021 AVU, Sculpture 2 (Tomas Hlavina)

> www.moniku.space
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Nechkgdy (he)rﬁ@t, polystyren,hlina, bylinky, 100 x 100 cm, 2024 /
Let Codes (Not):Grdvv, polystyrenessoil, herbs, 100%100 em, 2024



KATERINA KUCHTOVA

PORTRET DNE
NEROVNE ZRCADLIT

OKOLIDOKOLA
Diplomova prace Katefiny Kuchtové je vyména
dnd. Skrze stfidani perspektivy je mozné vidét
vlastni omezujici automatismy. Vychazi z toho, ze
spole¢na véc, na niz se podilime, a méli bychom ji
chtit ovliviiovat, jsou dny, které Zijeme - jak vypa-
daji a &im je naplfiujeme.

Ze vzajemného vztahu ohromnosti jednoho dne
osmi miliard lidi a ,pozemni* pfedstavy toho, co asi
v tuto minutu vSichni nardz délame, dosla autorka
ke dvéma tvartim: glébu zavéenému ve tmé,
jak obvykle planetu Zemi zobrazujeme, a ,toka-
maku*“ - propojeni Zité reality s idedly a struktu-
rami, které nasi realitu tvaruii.

Cas a misto, které nas viechny spojuje - jeden
den - se rozhodla vyzkousSet v mensim méfitku;
mezi dvéma osobami. Jako dospéli nejsme zvykli
travit cely den v pfitomnosti nékoho jiného — aby
se budto soustfedil on na nas nebo my na néj.
Kuchtova proto zacala diplomovou praci pravé
tim. Stravila nékolik dni ,stinovanim* jinych osob,
aby zjistila, jestli ji tato zkuSenost upozorni na
vlastni stereotypy plodnym zplsobem, a pomUZe ji
nahlédnout chapani lidi, jak se zapojovat do spo-
le¢nych véci, jinak, aby toto mohla zobrazit.

Dny nahravala, kreslila a popisovala, ale navsti-
veni ciziho dne - chozeni jinymi cestami, feSeni
jinych problémd, nez t&ch o den dfive a pozdgji,

a UcCast na jinych rozhodnutich, nez ktera by udé-
lala sama - bya tak zvlastni, Ze ji dovedly k nabid-
nuti této zkusenosti nové skupiné lidi. Ta pak tvori
Zivy portrét dne nerovné zrcadlici svoje okoli
dokola, na vystavé prezentovany audiozaznamem.

Travenim Casu, (ne)porozuménim a (ne)moz-
nostmi ovlivnit spole¢na pravidla se Katefina
Kuchtova zabyva dlouhodobé.

Grafika 2

2018-2024 AVU, Grafika 2 (Vladimir Kokolia)
2022-2023 staz Kralovska akademie vytvarnych uméni
v Kodani, The School of Conceptual and Contextual
Practices (Carla Zaccagnini), Dansko

> |G @katerinakuchtovakacka

PORTRAIT OF A DAY
UNEVENLY REFLECTING THE SURROUNDINGS,
OVER AND OVER

Katefina Kuchtova’s graduation work involved an
exchange of days. By alternating our perspective,
we can see our own limiting habits. Portrait of a Day
works with the fact that the one thing we all share,
that we all contribute to and should want to influ-
ence, is the days that we live — what they look like
and what we fill them with.

The relationship between the enormity of one
day of eight billion people and the ,mundane®
image of what we are all doing this very minute
inspired Kuchtova to work with two shapes: a globe
suspended in darkness (how planet Earth is usually
depicted) and a tokamak - a connection between
lived reality and the ideals and structures that
shape our reality.

Kuchtova decided to test the place and time that
connects us all - i.e, one day — on a smaller scale,
meaning between two people. As adults, we are
not used to spending an entire day in the presence
of someone else - for them to focus on us or us to
focus on them. And so this is where she started,
spending several days ,shadowing* other people
to see whether this experience would alert her to
her own habits, whether it would help her to unde-
rstand people and how to engage in shared things
together differently — so that she might be able to
depict it visually.

She recorded, drew, and described the days, but
the experience of visiting someone else’s day - wal-
king different paths, dealing with different problems
than on the day before and after, and participating
in different decisions than she would have made on
her own - was so unusual that it led her to offer this
experience to a new group of people. This group
created a living portrait of a day unevenly reflecting
its surroundings, over and over. At the exhibition,
this portrait is presented in the form of an audio
recording.

Katefina Kuchtova has long been interested in
questions relating to spending time, (mis)under-
standings, and the (im)possibilities of influencing
shared rules.

Printmaking 2

2018-2024 AVU, Printmaking 2 (Vladimir Kokolia)
2022-2023 exchange at the Royal Academy of Fine Arts
in Copenhagen, The School of Conceptual and Contextual
Practices (Carla Zaccagnini), Denmark

> |G @katerinakuchtovakacka
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Objekt z instalace Portrét dne: Nerovné zrcad‘l%koll’ dokola, 2024 / Object from the
instgl_l‘ation Portrait of a Day: UnevenlyReflecting the Surroundings, Over and Over, 2024

> www.katerinakuchtova.cz > www.katerinakuchtova.cz 50




HANA KUKLIKOVA

ASTRACHANI/ OUTSIDERS
Diplomova prace Hany Kuklikové pojednava o pro-
blému pfislusnosti ke skupiné. O tom, do jaké miry
jsme nebo nejsme soudasti skupiny. Jde o osobni
téma, kdy autorka resi dlouhodoby pocit, Ze stoji
v rliznych socidlnich a volno&asovych skupinach
na jejich okraji.

Nebyt uvnitf skupin, ale zaroven byt jejich sou-
¢asti. Odcizenim se €asto stava moment, kdy pou-
zivame jiné prostredky neZ ostatni. AcCkoliv pojem
LAstrachani vznikl v rdmci trampského hnuti,
Kuklikova pouziva tento vyraz v ramci své prace
v obecné roviné pro pojmenovani ¢lovéka a druhu
konfliktu, ve kterém se nachazi. Vyraz ve zkratce
pojmenovava nezkusenost, ndpodobu, amatérstvi
a pohodli, rozporuje pocit sounalezitosti, ale je
neméné snahou o to, byt opravdovy. Prace nava-
zuje na pfedchozi zdjem o zobrazeni véci, které
nejsou na prvni pohled patrné, ale které ,visi“ ve
vzduchu a zahrnuji i pohled z druhé strany.

Malba 1

2019-2024 AVU, Malba 1 (Robert Salanda)

2023 staz Institut Seni Indonesia Yogyakarta, Program
uméleckych femesel, Indonésie

2021-2022 Universitatea Nationala de Arte Bucuresti
(Narodni univerzita uméni v Bukuresti, UNARTE), Malba,
Rumunsko

2017-2019 AVU, Grafika 2 (Vladimir Kokolia)

> 1G @hanka.kuklikova

ASTRACHANI / OUTSIDERS
Hana Kuklikova’s graduation work touches on the
question of group belonging. It explores the extent
to which we are or are not part of a group. It is
a personal subject, one in which she explores the
long-time feeling that she exists on the margins of
various social groups.

To not be inside a group but still be a part of it.
When we are alienated, we often use different tools
than others. Although the term ,Astrachani‘ comes
from the Czech outdoor and camping movement
known as tramping, Kuklikova uses it more gene-
rally to describe people and the types of conflict
they experience. Put briefly, the term refers to
inexperience, imitation, amateurism, and comfort.

It contradicts a sense of belonging but is no less

an attempt at being authentic. Her work follows on
her earlier interest in depicting things that are not at
first glance apparent but that ,hang* in the air and
also include a view from the other side.

Painting 1

2019-2024 AVU, Painting 1(Robert Salanda)

2023 exchange at Institut Seni Indonesia Yogyakarta, Craft
Department, Indonesia

2021-2022 Universitatea Nationala de Arte Bucuresti
(National University of Arts in Bucharest, UNARTE), Painting,
Romania

2017-2019 AVU, Printmaking 2 (Vladimir Kokolia)

> 1G @hanka.kuklikova 52

Zahradnici, olej na platné, 120 x 80cm, 2024 / Gardeners, oil on canvas, 120 x 80 cm, 2024



PAVEL KYTNER

STROMU V OKOLI DOMU MOC NEN{

V prlibé&hu studia se Pavel Kytner soustavné zaby-
val tématem krajiny, vztaht mezi objekty &i pozici
pozorovatele, proto neni Zadnym prekvapenim, Ze
vyusténi jeho studia se zaobira vztahem mezi pri-
rodou a architekturou. PfestoZe se na prvni pohled
mdiZe zdat, Ze se jedna o praci poukazujici pouze
na environmentalni Zal, neni tomu tak. Vznik tohoto
tématu totiz pramenil z pragmatického pozorovani
bizarnich kompozic vegetace a architektury, do
kterych se nasledné zacal promitat subjektivni
obsah autora. Byl fascinovan oby&ejnym, ovéfenym
kontrastem organickych struktur a studenych,
pfisnych, geometrickych ploch budov. Subjektivni
obsah se projevoval jako soucit s Zivym prvkem,
kde autor nachazel pocity vylou¢eni, izolace od
kolektivu &i spoleénosti. Na zakladé téchto pohnu-
tek realizoval dilo, jez aZ v prib&hu prace oteviralo
pole environmentalnich asociaci. Izolované stromy
se tak staly prostredkem ke zkoumani obecnéjsich
principl a postojl Slovéka k vegetaci ve mésté.

To, jakym zpUsobem Pavel Kytner pfemyslel
o tématu, zietelné reflektuji obrazy, které vytvoril,
nebot mapuji jeho myslenky a zaznamenavaji pro-
ménu obsahu a perspektivy nahlizeni. Setkavame
se tak s obrazy, které vypovidaji o izolaci, utlaku,
o formalnim kontrastu vyrazovych prostiedkd,
o rozdilnosti vegetace a architektury, o zméné
nahlizeni na tradiéni krajinné plany nebo o tom, jaky
postoj zaujimame k pfirodé.

Grafika 1

2022-2024 AVU, Grafika 1(David Bohm)

2022-2023 staz Accademia di Belle Arti v Benatkach,
Grafika (Andrea Serafini a Diana Ferrara), Itélie
2018-2022 AVU, Grafika 1 (Dalibor Smutny)

> 1G @pavelkytner

TREES NEARBY HOUSES AREN'T MANY
Over the course of his studies, Pavel Kytner has
systematically focused on the subject of the land-
scape, the relationships between objects, and the
position of the observer. It is thus no surprise that
in his graduation work he explores the relation-
ship between nature and architecture. Alithough
at first glance it may appear that his work is only
about environmental destruction, this is not the
case. Rather, the choice of subject matter sprang
from a pragmatic observation of bizarre vegeta-
tive and architectural compositions, into which he
subsequently projected his subjective ideas. He
was fascinated by the ordinary, proven contrast
between organic structures and the cold, precise,
and geometrical surfaces of buildings. The work’s
subjective content is found in a sense of empathy
with the organic element, with the artist expressing
feelings of exclusion, of isolation from the collective
or society. On the basis of these feelings, he has
produced a work that, during the creative process,
brought up various environmental associations. The
isolated trees thus became a means for exploring
more general ideas and people’s attitudes towards
urban vegetation.

The manner in which Pavel Kytner reflected on
the subject is clearly visible in the paintings that he
has produced, for they reflect his changing ideas,
contents, and perspectives. The paintings thus tes-
tify to feelings of isolation, oppression, formal con-
trasts between stylistic approaches, the differences
between vegetation and architecture, changing
views of the traditional landscape, and our attitude
toward nature.

Printmaking 1

2022-2024 AVU, Printmaking 1(David Béhm)
2022-2023 exchange at Accademia di Belle Arti, Venice,
Printmaking (Andrea Serafini, Diana Ferrara), Italy
2018-2022 AVU, Printmaking 1(Dalibor Smutny)

> 1G @pavelkytner 54

Ztisnéni, kresba suchym pastelem na papiru, 145 x 205 cm, 2024 /
In Tightness, dry pastel drawing on paper, 145 x 205 cm, 2024



LIZA LIBENKO

TERRA OBLIVIONIS
Diplomova prace Lizy Libenko se snazi symbolicky
odrazet individualni pohled autorky na sou¢asnou
situaci ve svété. Navazuje pfitom na jeji prace
z poslednich dvou let, kdy experimentuje s forma-
tem a rliznymi materidly a dochazi k pfechodu od
malby k objektlm.

Prace by méla byt ¢tena jako vizualni dekadentni
poezie, pfi niZ je potreba zapojit intuici a ponofit se
do vlastnich pocitli a asociaci.

Motivem préce jsou slunecnice, jeden z nejob-
libengjich floralnich symboll ve vizudlnim uméni.
Odkazuji k Zivotu, slunci, vitalité. Liza Libenko si
s klasickym symbolem hraje a adaptuje ho do sou-
Casného svéta. Jeji slunec€nice je €erna, shorela,
temng, jako naSe doba... Pozdé&ji mutuje do neroze-
znatelného stavu a prerQstd v néco jiného...

Kresba
2019-2024 AVU, Kresba (Alice Nikitinova, Matéj Smetana)

2019-2023 AVU, Kresba (Jifi Petrbok, Martin Gerboc)
2018-2019 AVU, Malba 4 (Petr Dub, Marek Meduna)

> 1G @lizalibenko

TERRA OBLIVIONIS
In her graduation work, Liza Libenko seeks to sym-
bolically reflect her individual view of the state of
the world today. The piece draws on her work from
the past two years, in which she has experimented
with format and various materials to achieve a tran-
sition from painting to object art.

It should be read as a visual form of decadent
poetry which requires us to use our intuition and to
immerse ourselves in our feelings and associations.

The work’s motif is the sunflower, one of the most
popular floral symbols in visual art, a reference to
life, the sun, vitality. Libenko plays with this classical
symbol and adapts it for the contemporary world.
Her sunflower is black, dark, like our times. Later, it
mutates into an unidentifiable state and grows into
something else...

Drawing
2019-2024 AVU, Drawing (Alice Nikitinovd, Matéj Smetana)

2019-2023 AVU, Drawing (Jifi Petrbok, Martin Gerboc)
2018-2019 AVU, Painting 4 (Petr Dub, Marek Meduna)

> 1G @lizalibenko 56

bez nazvu_2, kombinovana technika na platné, 150 x 120 cm, 2023 / untitled_2,
mixed media on canvas, 150 x 120 cm, 2023, foto / photo: Marcel Rozhori




MATEJ LISKA

ZAKORENIT

Prace Matéje LiSky jsou provazany tématem péce,
vzd&lavani a vychovy. Vzajemné plsobeni jednoho
prvku na druhy, opracovani a dopady celé kolize.
Takovéto strety se neomezuji pouze na socidlni
nebo systémové prostredi, ale Ize je najit i v pro-
storu rodiny, pratelstvi nebo nahlizeni sama na
sebe. Celd problematika tedy zahrnuje a provazi
veskeré osobni snahy o zakorenéni v systémovém
podloZi svéta, ve kterém se nachazime. To s védo-
mim, Ze v&e, pocinaje prvnimi kricky, je nevédomé
védoma snaha o zapusténi socidlniho kofinku.

Zatimco v po&atcich autorovy uméleckeé praxe
se otevirala témata konkrétnich urbanistickych,
lingvistickych nebo galerijnich fenoménd a vztahd,
které se v téchto situacich odehravaji, v soucas-
nosti se v dilech stéle vice objevuiji otazky vycha-
zejici z osobni zkuSenosti, ¢i chceme-li, témata
socialni. Obecné pojmy reality, pravdy, normalniho,
dobrého ¢&i zlého - pojmy, jez povazujeme za
obecné, ale které z principu nezvladaji existovat
v jedné formé na ploSe Vétsi, nez je rozloha mysli
jednotlivce.

Socha 2

2017-2024 AVU, Socha 2 (Tomas Hlavina,

Jimena Mendoza)

2023 staz AVU, Intermédia 2 (Pavla Scerankova,

Dusan Zahoransky)

2022 staz Satakunta University of Applied Sciences
(SAMK), Finsko

2021staz AVU, Ateliér hostujiciho umélce (Pavel Biichler)
2020 staz AVU, Malba 1(Robert Salanda)

> IG@M__jI__a

TAKE ROOT
In his works, Matéj LiSka explores the themes of
care,, and upbringing, the mutual effect of one
element on another, processing, and the impact of
collisions as a whole. Such conflicts are not limited
to social settings or systems, but can also be found
within the family, in friendships, or when looking
at oneself. The question thus encompasses and
affects all personal efforts at setting down roots in
the systemic foundations of the world in which we
live — with an awareness that everything, starting
with our very first steps, is an unconsciously con-
scious effort at putting down social roots.

While Liska’s early works explored specific urban,
linguistic, or gallery-related phenomena and the
relationships found in these situations, his more
recent pieces have increasingly addressed issues
based on personal experience - social issues, if you
will: universal concepts of reality, truth, and what is
normal, good, or bad, i.e., concepts that we consi-
der universal but that by definition cannot exist in
just one form on a surface larger than the expanse
of an individual’s mind.

Sculpture 2

2017-2024 AVU, Sculpture 2 (Tomas Hlavina,

Jimena Mendoza)

2023 exchange at AVU, Intermedia 2 (Pavla Scerankova,
Dusan Zahoransky)

2022 exchange at Satakunta University of Applied
Sciences (SAMK), Finland

2021 exchange at AVU, Studio of Visiting Artist

(Pavel Buichler)

2020 exchange at AVU, Painting 1(Robert Salanda)

> IG@mM__jlI__a 58

Hiuina spravné odvedené prace, beton a omalovanka, 120 x 100cm, 2024 / Residue of Work Properly Done,
concrete and colouring page, 120 x 100cm, 2024, foto / photo: Maria Jancova



SVETLANA MALINOVA

ATLAS NEPRAVDEPODOBNYCH
ZAZNAMU STINU

Na samotném pocatku vzniku této prace byly texty.
Vznikaly jako osobni spojeni s autory a autorkami,
se kterymi Svétlana Malinova béhem nékolika let
kuratorsky spolupracovala v galerii City Surfer
Office. Formatem v8ak neodpovidaji kuratorskému
textu. Jde o zaznamy, postrehy, pribéhy vrstvici se
do esejistického vypravéni. Autorka zkouma pro-
pojenost vizualniho média fotografie s formatem
textu, které dosud neaplikovala ve své autorské
praxi, ale primarné je oddélovala.

Podprahové a intuitivné sestavuje pfibéh, ktery
posila smérem dale k publiku. Postupné selektuje
vysledny vybér textl a fotografii. Jde o dosud
nepublikované fotografické zaznamy, ktera autorka
nastradala béhem nékolika let. Fotografie vznikaly
vystavnich souborech. Pozici outsidefi, jejichZ
vznik vyplynul z nutnosti situace a dilleZitosti -
zaznamenat. Projekt spojuje vizualni poetika foto-
grafii, které jsou mnohdy tematicky odli$né, a to
zejména diky asovému rozpéti vzniku snimku.

Svétlana Malinova se dlouhodobé pohybuje
na hrané fotografie, videa a vizualnich médii.
Zasadnim médiem pro ni vSak z{stava fotogra-
fie. Jeji tvorba je multidisciplinarni a zamérfuje se
na kuratorskou a galerijni praxi ¢i praci s textem.
Aktualni diplomovy projekt je jejim navratem
k médiu fotografie a osobnimu fotografickému
archivu.

Intermédia 3

2021-2024 AVU, Intermédia 3 (Tomas Vanék)
2017-2020 FAMU, Katedra fotografie (BcA., MgA.)
2019 staz Filmova Skola v Lodzi, Katedra fotografie, Polsko

ATLAS OF IMPROBABLE
SHADOW RECORDS

Svétlana Malinova’s graduation work began with
texts that originated from her personal connection
with the artists with whom she has collaborated as
curator at the City Surfer Office gallery. In terms of
format, however, these texts are not curatorial texts.
They are notes, observations, stories layered into an
essayistic narrative. Malinova explores the connec-
tions between the visual medium of photography
and the text format, which she has not previously
applied in her artistic practice but has separated
fromit.

She subliminally and intuitively constructs
a story that she transmits onwards to the viewer,
gradually choosing the final selection of texts and
photographs - unpublished photographic records
that she has accumulated over several years, taken
as an afterthought while working on other, more
important exhibitions. They are in the position
of outsiders, created from the necessity of the
situation and the importance of recording it. Her
project’s unifying factor is the visual poetics of the
photographs, whose often different subject matter
results primarily from the time span over which they
were taken.

Svétlana Malinova has long created art that mixes
photography, video, and visual media, although
photography remains her main medium. Her work
is multidisciplinary and focuses on curatorial and
gallery practice or working with text. Her gradua-
tion project marks a return to the medium of photo-
graphy and to her personal photographic archive.

Intermedia 3

2021-2024 AVU, Intermedia 3 (Tomés Vanék)
2017-2020 FAMU, Photography (BA, MA)
2019 exchange at the Lodz Film School, Photography,

Poland 60




HUGO MAREK

ZBULINGSKA EPOPEJ
Hugo Marek se celozivotné zabyva projektem
Zbuling, coz je filosofie zaloZena na reinterpretaci
prirody pro moderni vék.

Ve Zbulingu je pfiroda zdrojem veSkerych prin-
cipl a vzorem nového svétového systému. Lidskd
priroda zrcadli biodiverzitu jako kulturni rozmani-
tost, jeZ je spole€nym cilem lidstva. Technologicky
pokrok, finance i veSkeré dalsi prostredky slouzi
tvorbe latky, vyzaruijici jak z krasnych pfirodnich
krajin, tak z kulturnich epicenter: Duchaplnosti.
Jastvi jedincl pfirozené uréuiji jakost, charakter
a celkovou podobu Zbulingu. Operacni eko-
nomicky systém Zbulingu je akcelerovan smeé-
nou kulturniho kapitalu. Duchaplnost Zbulingu
povstava z harmonie mezi fadem a chaosem. Na
v8ech drovnich velikosti odehravaji se zajimavosti -
v obou pfirodach. Jddro tvorivosti a predstavivosti
Clovéka utvrzuje v pozici tahouna kulturni evoluce.
Toto jadro kdysi v mocnéjsi formé stvofilo ve
z ni¢eho. Cilem Zbulingu v souvislosti s umélou
inteligenci je pfeprogramovat do ni veskerou
kulturnost lidstva, aby se do kosmickeho trojstvi
propojila technologie, kulturnost a pfiroda. Zbuling
je nastavajici éra lidstva a Zbulingska civilizace
bude prvni globalni a posléze vesmirnou zlatou
érou kultury.

Ve vztahu s polykulturou je Zbuling hnojivem.
Zbuling je klubko principd, které miZzeme ,vhodit*
na libovolnou subkulturni kvétinku a tim ji dopomoci
k maximalizaci vykvétu. Zbuling neni styl ani sloh,
nybrz pouze saturator kulturnich jadérek jiz existu-
jicich. Zbuling hnoji kulturni potencialy a vSim svym
existovanim se jim snazi dopomoci. Zbulingska
epopej je tedy jakousi vizualizaci postupné hnojené
zahradky a jeji rostouci biodiverzity.

Zbulingska epopej Hugo Marka je cyklus dva-
nécti obrazl zobrazujici pfechod z éry dneska
do éry zbulingskeé v jednom metaforickém roce:
Leden, trpim v éfe dneska. Unor, &tu Zbuling.
Brezen, volim Zbuling. Duben, probouzim své
vnitini kachny fantazie. Kvéten, strategle je pripra-
vena. Cerven, prechdzim do nové éry. Cervenec,
stara éra se pred Zbulingem sviji. Srpen, sazim
novou éru. Zai, prvni réno ve Zbulingu. Rijen, prvni
odpoledne ve Zbulingu. Listopad, prvni veéer ve
Zbulingu. Prosinec, prvni biomimeticka civilizace!

Malba 4
2018-2024 AVU, Malba 4 (Petr Dub, Marek Meduna)

> 1G @hugozbulisa

THE ZBULING EPIC
Hugo Marek has spent his entire life on the Zbuling
project. Zbuling is a philosophy based on the rein-
terpretation of nature for the modern age.

In Zbuling, nature is the source of all principles
and a model for a new world system. Human nature
reflects biodiversity in the form of cultural diversity,
which is humanity’s common goal. Technological
progress, finance, and all other tools serve the
creation of a substance that radiates from beauti-
ful natural landscapes as well as from epicenters
of culture: Full of spirit. Individuals’ Selfs naturally
determine the quality, character, and overall form
of Zbuling. The operational economic system of
Zbuling is accelerated by the exchange of cultural
capital. The spiritedness pf Zbuling emerges from
the harmony between order and chaos. Interesting
things play out on all levels of greatness - in both
natures. The core of creativity and imagination con-
firms man’s position as the driving force of cultural
evolution. Once upon a time, a more powerful form
of this core created everything from nothing. The
goal of Zbuling in relation to artificial intelligence is
to reprogram all of humanity’s culturedness into it
so that technology, culture, and nature are combi-
ned into a cosmic trinity. Zbuling is the emerging
era of humankind, and the Zbuling Civilization will
be the first global and subsequently cosmic golden
era of culture.

Inits relationship to polyculture, Zbuling is fertilizer.
Zbuling isa bundle of principles that we can ,toss" at
any subcultural flower to help it maximize its flowering.
Zbuling is neither a style nor amovement, but merely
asaturator of existing cultural kernels. Zbuling fertilizes
cultural potentials and tries to help them with all its being.
The Zbuling Epic is thus a kind of visualization of a gradu-
ally fertilized garden and its growing biodiversity.

Hugo Marek's The Zbuling Epicis a cycle of twelve
paintings depicting the transition from today’s era to the
era of Zbuling in one metaphorical year: January, / suffer
intoday’s era. February, / read Zbuling. March, | vote
Zbuling. April,| awaken my inner ducks of the imagi-
nation.May, The strategy is ready. June, I transition into
the new era. July, The old era trembles before Zbuling.
August,/am betting on the new era. September, The
first morning in Zbuling. October, The first afternoon
in Zbuling. November, The first evening in Zbuling.
December, The first biomimetic civilization!

Painting 4
2018-2024 AVU, Painting 4 (Petr Dub, Marek Meduna)

> IG @hugozbulista 62

Zari: Prvni rano ve Zbulingu, olejomalba, 120 x 180 cm, 2024 /
September: First Morning in Zbuling, oil painting, 120 x 180 cm, 2024



MIA MILGROM

UNDERCURRENTS:
THE WATER DRINKS ME

Mia Milgrom ve své tvorbé zpracovava témata
lidské a mimo-lidské péc&e a systémd podpory.
Jeji prostorové instalace osciluji mezi kfehkymi
momenty rozpadu a symbidzou jednotlivych ¢asti.
Kombinovanim organickych a syntetickych materi-
&ld vytvari neCekané vztahy a alternativni moznosti
napojeni. Ve své praci Undercurrents: The Water
Drinks Me vyuZiva pfirozené filtracni systémy jako
metaforu nejen k Sirsi ekologické kontaminaci, ale
také k osobni olisté a procesu absorpce smutku.
Projekt Uzce navazuje na predeslé prace a rozsi-
fuje jejich vizualni jazyk i materidlovy experiment.
V instalaci jsou Ustfednim bodem nepravidelné
slzy z kriStalového skla a nerezu zavéSené do
site-specific instalace, ktera méni celou podlaho-
vou plochu v jakousi probihajici stavebni praci. Ta
odhaluje jednotlivé vrstvy zemé, kterymi se pfiro-
zené filtruje voda. Instalace je provazana pomalou
cirkulaci destové vody, odkazujici na symbiotické
cykly, vodni krize a s nimi spojenou télesnost.

V projektu Undercurrents pracuje Mia Milgrom
s materidlovou asamblaZi, v niz jde o novou vzta-
hovost a proménlivé vyznamy nebo metafory,
které jsou zavislé na poloze pozorujicich. Hmota
s nami komunikuje, spoluutvari prostredi, v némz
Zijeme, a podili se tak na (nejen)lidské zkusenosti.
S pojmem filtrace pracuje Mia Milgrom velmi intu-
itivné — setkavaji se zde a vzajemné se ovliviuji
mineraly, voda, organicky Zivot i civilizaéni odpad.
Jde o zasadni proces Udrzby vyZaduijici velké
mnoZstvi ¢asu a spoluprace. Praktickym prekraco-
vanim dualismu mezi organickou a nezivou hmotou
se pokousi o provazani zkuSenosti nebo o jakousi
spekulativni hru, v niZ kovy vristaji do dfeva
a plivodn& mékké materidly se ocitaji v t&zkych
télech. Od klasického starovéku az do 18. stoleti se
Vefilo, Ze mineraly a kovy rostou pod zemi stejné
jako organicka hmota. V podobnych fiktivnich kon-
cepcich se véda vléva do poezie, stava se nékdy
neuchopitelnou a zaroveri nabizi obrovsky horizont
moznosti, neohrani¢enych a nedogmatickych.

Intermédia 2

2022-2024 AVU, Intermédia 2 (Pavla Scerankova,

Dusan Zahoransky)

2021Cooper Union School of Art, New York, USA
2021UMPRUM, Ateliér hostuijici umélkyné (Maja Smrekar)
2020 AVU, Ateliér hostujici umélkyné (Paulina Otowska)
2018-2020 AVU, Intermédia 1(Milena Dopitova)

> www.miamilgrom.com
> 1G @mia_milgrom

UNDERCURRENTS:

THE WATER DRINKS ME
Mia Milgrom explores themes of human and non-hu-
man care and support systems. Her installations
oscillate between fragile moments of decay and the
symbiotic relationship between their various parts.
By combining organic and synthetic materials, she
creates unexpected relationships and alternative
possibilities of connection. In Undercurrents: The
Water Drinks Me, she uses natural filtration systems
as a metaphor for environmental contamination in
general and personal cleansing and the process
of absorbing grief in particular. The piece closely
follows on her previous work, expanding its visual
language and material experimentation. At its center
are irregularly shaped tears made of crystal and
stainless steel and suspended in a site-specific
installation that transforms the entire floor space
into something like a construction site that reveals
the various layers of the Earth through which water
naturally filters. Rainwater slowly circulates through-
out the installation in a reference to symbiotic cycles,
water crises, and the associated corporeality.

In Undercurrents, Milgrom works with a material
assemblage that explores new relationships, chang-
ing meanings, or metaphors that depend on the posi-
tion of the observer. The substance communicates
with us, helps to shape the environment in which we
live, and thus contributes to human and non-human
experience. The artist works with the concept of fil-
tration in a highly intuitive manner - in her piece, min-
erals, water, organic life, and the waste of civilization
meet and interact in a fundamental process of main-
tenance that requires a great deal of time and coop-
eration. By transcending the duality of organic and
inanimate matter, she attempts to bring experiences
together, to engage in a kind of speculative game in
which metals grow into wood and originally soft mate-
rials find themselves in heavy bodies. From classical
antiquity until the eighteenth century, minerals and
metals were believed to grow underground just like
organic matter. In this and similar fictional notions,
science blends with poetry and sometimes becomes
incomprehensible, while nevertheless offering a vast
range of limitless and undogmatic possibilities.

Intermedia 2

2022-2024 AVU, Intermedia 2 (Pavla Scerankova,

Dugan Zahoransky)

2021 Cooper Union School of Art, New York, USA

2021 UMPRUM, Studio of the Visiting Artist (Maja Smrekar)
2020 AVU, Studio of Visiting Artist (Paulina Otowska)
2018-2020 AVU, Intermedia 1(Milena Dopitova)

> www.miamilgrom.com

> 1G @mia_milgrom 64




MAX MOHL

NOVA BURIANKA
Max Mohl navrhuje polyfunk&ni dim na mistg,
které svoji méstskost zadalo ztracet kvlili develop-
mentu trvajiciho od 90. let 20. stoleti, ktery si zpri-
vatizoval okolni izemi a individualistickym chova-
nim do znaéné miry znehodnotil kvalitu vefejného
prostoru, zejména prostupnost Uzemim a navaz-
nost k fece. Misto priléhajici k Negrelliho viaduktu
u ulice Rohanské nébrezi v soucasné chvili laka
pouze motoristy, ktefi vyuzivaji Cerpaci stanici
a pneuservis. Okolni parcela je reziduum, které je
v neutéSeném stavu bez atraktivnich funkci.

Ty praveé autor navrhuje a vklada je do solidniho
hybridniho domu, kterym se snaZi vyrovnat urbani-
stické kontrasty v okoli. Mix erpaci stanice, dilen,
kancelari a bydleni v jedné ,obalce” supluje chybé-
jici rozmanitost. Velmi dileZitou soudasti je krajinné
feSeni dvora, kde se znovu zpfistupni jedno z kdysi
zatrubnénych ramen Vitavy a s pomoci doplriko-
vych staveb a parkovych Uprav vznikne velmi pfi-
jemné misto pro odpocinek, které bude na nece-
kaném misté kontrastovat s urbannim prostredim
a stane se skrytou perlou Karlina.

Max Mohl se dlouhodobé zajima o méstské
prostredi, ve kterém Zije, studuje ho a vénuje se mu
i ve své praxi. Ke svym navrhiim se snazi pfistupo-
vat s citem pro misto, kontext a nachazet elegantni
feSeni, ktera maji Zivotaschopny potencial.

Architektura

2021-2024 AVU, Architektura (Miroslav Sik)
2020 staz KU LEUVEN Brusel, Master of Architecture
2016-2021FUA TUL, Architektura a urbanismus

Praxe

2022-2024 By Architects, Praha
2019-2021 Ateliér Zelezna, Liberec

> 1G @maximus_nemohl

NOVA BURIANKA
Max Mohl has designed a multifunctional building
on a site that began to lose its urban character in
the wake of the area’s post-1990 development,
when widespread privatization and individual,
uncoordinated projects significantly degraded the
quality of the public space, in particular passage
through this area and its connection with the river.
The site adjacent to the Negrelli Viaduct on the
Rohan Embankment currently attracts only motor-
ists who use the local petrol station and tire service.
The surrounding parcel is a leftover piece of land
that is in a dismal condition with no attractive func-
tions.

New functions are exactly what Mohl proposes,
and he has sited them in a solid hybrid building
which he hopes will act as a counterbalance to the
surrounding urban landscape. The combination of
gas station, workshops, offices, and housing in one
Lenvelope* makes up for the area’s lack of diversity.
One important element is the landscaping of the
courtyard, where one formerly undergrounded
arm of the Vltava River is brought to the surface in
order to, with the help of additional buildings and
landscaping, create a pleasant place for relaxation
that will contrast with the urban environment, thus
producing a hidden pearl in an unexpected part of
Karlin.

Max Mohl has long been interested in the urban
environment in which he lives, studying it and devo-
ting himself to it in his practice. He tries to approach
his projects with a sense for the place and its con-
text while seeking elegant and viable solutions.

Architecture

2021-2024 AVU, Architecture (Miroslav Sik)

2020 exchange at KU LEUVEN Brussels, Master of
Architecture

2016-2021FUA TUL, Architecture and Urbanism

Practical experience
2022-2024 By Architects, Prague
2019-2021 Ateliér Zelezna, Liberec

> 1G @maximus_nemohl 66
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NATALIE PEJCHOVA

,TADY NEMUZES ZUSTAT,
NIC NIKDY NEBYLO*

Vnitfni monolog o socidlni distanci, civilité
a pohybu na hrané mezi realitou od alegorii
Freuda az k viktorianskému hororu. Malby Natalie
Pejchoveé jsou bez signalu, Sumi, rusi, pronasleduji
realitu jsoucna a jednoty. Kazdy obraz ma svoji
vlastni teorii, vypravéni pfib&hd, které jsou pevné
spjaty s mytologii sentimentu, prozivani a byti mezi
détstvim a dospélosti, mezi snem a realitou. Na
malbach se prekryvaji motivy a naméty plynou
stejné jako konverzace. Poji je proces, malby pro-
chazeji biomorfni maskulinitou, udavaji flow hle-
dané myslenky. Animismus v postapokalyptickém
meésté, antropomorfni zjevy a kostymérnost détské
androgenity. Autorka se po celou dobu studia
vé&nuje moznostem malby, proces je dilezitym
aspektem tvorby, neustalym vrstvenim barev se
v obrazu ztraci tah §t&tce, plsobi jako mimikry.

Obrazy oteviraji monolog o emocich, jediné
moZné vychodisko je Unik! Variace antropomorf-
nich odkazd, destilace reality do malby. Slzami
hnojit padu.

Malba 2

2023-2024 AVU, Malba 2 (Milan Mikulastik, Julius Reichel)
2023 staz Institut Seni Indonesia Yogyakarta, ISI,
Yogyakarta, Indonésie

2020-2023 AVU, Malba 2 (Vladimir Skrepl)

2018-2020 FAVU, Malba 2 (Ludék Rathousky)

2016-2018 FAVU, Malba 1(Vasil Artamonov)

> |G @nataliepejchova

“YOU CAN'T STAY HERE,
NOTHING EVER WAS?”

An inner monologue about social distance, civility,
and moving on the edge of reality, from Freudian
allegory to Victorian horror. Natélie Pejchova’s paint-
ings are signal-less, white noise haunting the reality
of existence and unity. Each painting has its own the-
ory, its own narrative firmly linked to the mythology of
sentiment, of experiencing, of being between child-
hood and adulthood, between dream and reality.
Motifs overlap and themes flow like conversations.
The paintings are linked by process, they undergo
a biomorphic masculinity, they define the flow of the
idea being sought. Animism in a post-apocalyptic
city, anthropomorphic phenomena, and the costum-
ery of children’s androgyny. Throughout her studies,
Pejchova explored the possibilities of painting, with
process an important aspect of her work: the con-
stant layering of paint causes the brushstroke to be
lost, as if camouflaged.

The paintings engage in a monologue on emo-
tions, and the only way out is escape! Variations of
anthropomorphic references, distillations of reality
into painting. To fertilize the soil with tears.

Painting 2

2023-2024 AVU, Painting 2 (Milan Mikulastik, Julius Reichel)
2023 exchange at Institut Seni Indonesia Yogyakarta, ISI,
Yogyakarta, Indonesia

2020-2023 AVU, Painting 2 (Vladimir Skrepl)

2018-2020 FAVU, Painting 2 (Ludék Rathousky)

2016-2018 FAVU, Painting 1(Vasil Artamonov)

> IG @nataliepejchova 68

I'm ready to build a house +420, olejomalba, 150 x 100 cm, 2024 /
I'm ready to build a house +420, oil painting, 150 x 100 cm, 2024



NELA PIETROVA

OCEAN OF ME
Nela Pietrova se ve svém vyzkumu dlouhodobé
vénuje nekontrolovatelnym télesnym proménam,
které probihaji uvnitf queer tél skrze interakci s hor-
mony, chemickymi latkami &i traumaty. Snazi se
uchopit své subjektivni prozZivani skrze materidlové
premény, at uz organické, ¢i digitalni. Zameéfuje
se na momenty, kdy se ki'ehka ¢i tekutd materie
zhmotni do odolné a pevné, kdy se pfiroda stava
dvourozmérnymi pixely a v 3D rozhrani dostava
nové télo nebo kdy se digitdlni télo dostava zpét do
fyzického svéta. Teoretickym ramcem jejich praci
je zkoumani monstrozity z queer postkolonialniho
pohledu v kombinaci s pfirodovédnymi poznatky
o entitach, které uz ze své podstaty nesplriuji lidsky
konstrukt pohlavni dichotomie.

V diplomoveé praci Ocean of Me se Nela Pietrova
zaméruje na Casovost a pamét, na vztah trauma-
tickych a queer tél k budoucnosti. Opira se o teorii
queer ¢asu amerického akademika a autora Jacka
Halberstama a o teorii destruktivni plasticity fran-
couzske filozofky Catherine Malabou. V teoretické
Casti své diplomoveé prace propojuje queer tem-
poralitu s temporalitou traumatickou - nelinedrni
plynuti asu, které tato téla spojuje a vydéluje
z linearni reprodukce a z heteronormativni pred-
stavy o budoucnosti a uvézriuje je v cyklickych
Casovych smyckach.

Hlavnim motivem ¢i vychodiskem je télo jako Zivy
archiv, ktery dokéze najednou proZivat rizné tem-
porality, télo inspirované kamennymi koraly, které
v jeden moment Ziji, umiraji a fosilni; télo meduzy
Turritopsis dohrnii, ktera se dokaZze vratit zpét do
stadia polypu, av§ak podminkou je proZiti traumatu;
metamorfované horniny, které na zakladé extrém-
nich podminek rekrystalizuji a vymaZou stopy po
jinych télech, ktera se stanou jejich neoddélitelnou
soucasti. Nela Pietrova pracuje s mramorem, ktery
je geologickym nosi¢em hlubokého ¢asu a zasahy
do jeho téla jsou pomysinym néstrojem, jak se
mdZe pFibliZit k nesmrtelnosti. V kontrastu jsou
kfehka a nestala organicka téla jako nosice asocia-
tivnich myslenek a jejich mrtvé artefakty.

Intermédia 1

2020-2024 AVU, Intermédia 1(Milena Dopitova)
2022-2023 staZ AVU, Socha 2 (Tomas Hlavina,

Jimena Mendoza)

2016-2019 BA (Hons) Photography, Camberwell College of
Arts, University of the Arts London, UK

2018 staZ Ecole Supérieure d'Art et de Design Marseille
Méditerranée, Francie

> |G @nelacaramela
> www.nelapietrova.com

OCEAN OF ME
In her research, Nela Pietrova has long focused on
the uncontrollable physical transformations that
take place inside queer bodies through interaction
with hormones, chemical substances, and trauma.
She tries to grasp her subjective experience
through material transformations, both digital and
organic. She focuses on moments when fragile or
liquid matter materializes into durable and solid
form, when nature is turned into two-dimensional
pixels and takes on a new body in a 3D interface,
or when a digital body reenters the physical world.
The theoretical framework for her work is an explo-
ration of monstrosity from a postcolonial queer per-
spective, combined with scientific findings about
entities that by their very nature do not conform to
the human construct of gender dichotomy.

In her graduation work Ocean of Me, Nela
Pietrova focuses on temporality and memory, on
traumatized and queer bodies’ relationship with the
future. In this, she draws on American academic
and author Jack Halberstam’s queer theory of time
and on French philosopher Catherine Malabou'’s
theory of destructive plasticity. In her written thesis,
she associates queer temporality with traumatic
temporality: the non-linear passage of time that
connects and disconnects these bodies from linear
reproduction and from heteronormative notions of
the future, trapping them in cyclical time loops.

Pietrova’s main motif or starting point is the body
as aliving archive capable of experiencing different
temporalities at the same time; a body inspired by
corals that live, die, and become fossilized in one
moment; the bodies of the Turritopsis dohrnii jellyfish,
which can return to the polyp stage when it experien-
ces trauma; and metamorphic rocks that recrystallize
under extreme conditions and erase the traces of
other bodies, which as a result become an integral
part of the rock. Nela Pietrova works with marble,

a geological medium of deep time. Interventions

in the body of marble are a means by which she
can approach immortality. Contrasting with this are
fragile and impermanent organic bodies, carriers of
associative ideas, and their dead artifacts.

Intermedia 1

2020-2024 AVU, Intermedia 1(Milena Dopitova)
2022-2023 exchange at AVU, Sculpture 2 (Tomas Hlavina,
Jimena Mendoza)

2016-2019 BA (Hons.) Photography, Camberwell College of
Arts, University of the Arts London, UK

2018 exchange at Ecole Supérieure d’Art et de Design
Marseille Méditerranée, France

> |G @nelacaramela
> www.nelapietrovacom 70

Ocean of Me, mramor, 2024 / Ocean of Me, marble, 2024




DAVID PINKAVA

NOCTAMBULATOR
David Pinkava pracuje s organicky se vyvijejici
disorganizovanou knihovnou predloh. Ve speku-
lativnim uZivani symbol, log a uZitkovych motivd,
které v kulisach pozdniho kapitalismu potkavame,
si pohrava s variabilitou jejich odosobnénosti
a symbolického vyznamu. Pracuje prevazné
v médiu kresby a malby.
Vychozim bodem diplomové prace Davida Pinkavy
bylo zamysleni se nad jeho no¢nimi cestami
dom v pribé&hu esti let studia na AVU. Podstata
a povaha této cesty pres mésto do vlastni postele,
jeji vSedné-nevSedni charakter a repetitivnost se
mu v mysli a paméti slévaji v pfibéh cyklického cha-
rakteru. Vyzkum tohoto osobniho prostoru a jeho
reflexi preklada do formy atypickych no¢nich zatisi.

Malba 3

2020-2024 AVU, Malba 3 (Josef Bolf, Jakub Hosek)
2018-2020 AVU, Grafika 1(Dalibor Smutny)

> dpinkavawixsite.com/portfolio
> |G @ddpp_pink

NOCTAMBULATOR
David Pinkava works with a disorganized, organi-
cally evolving library of templates. In the speculative
use of symbols, logos, and utilitarian motifs that
we encounter in late capitalism, he plays with the
variability of their impersonal nature and symbolic
meaning. Pinkava works mainly in the media of
drawing and painting.
The starting point for Pinkava’s graduation work
was a reflection on his nighttime journeys home
during his six years at the Academy of Fine Arts.
The essence and nature of this journey through the
city to his own bed, in particular its banal and unre-
markable character and repetitiveness, coalesced
in his mind and memory into a cyclical story. He
then translated his study of and reflection on this
personal space into atypical nocturnal still-lifes.

Painting 3

2020-2024 AVU, Painting 3 (Josef Bolf, Jakub HoSek)
2018-2020 AVU, Printmaking 1(Dalibor Smutny)

> dpinkavawixsite.com/portfolio
> 1G @ddpp_pink 72

Noctambulator, akryl na platné, 120 x 125 cm, 2024 / Noctambulator, acrylic on canvas, 120 x 125 cm, 2024



ANNA POUBOVA

POJEDEME NA DOVOLENOU,
JEN KDYZ BUDE PRSET

Diplomova prace Anny Poubové Pojedeme na
dovolenovu, jen kdyZ bude prset je autor¢inym
navratem k Zivotu na rodinném statku, na kterém
vyrostla. Po deseti letech Zivota v rliznych evrop-
skych méstech se vraci do svého détstvi na vsi.
Zivot venku, sledovani po&asi a nepravidelnd prace
na poli v ném byly kazdodenni realitou. Zarover
bylo d&tstvi na starém statku plné objevovani rliz-
nych mist, podivnych strojl a zapragenych zakouti.
Autorka béhem tohoto ndvratu zkouma soucasnou
realitu zemédeélského podnikani skrz rozhovory
s otcem.

Projekt je dlouhodoby vyzkum hledajici paralely
ve dvou oborech: zemédélstvi a uméni. Navazuje
na a spojuje predchozi dil¢i instalace o krajiné
a stroji. Tématy krajiny odkazuje i na prfedchozi
fotografickou praci zkoumajici dopady vystavby
rodinnych domd. Skrz redlnou spolupréaci nékolika
sedldkd a vlastni rodiny na tvorbé instalace se
stdva mostem mezi dvéma svéty.

V ramci vyzkumu Anna Poubova narazila na
problematiku burzovnich obchod( s komodi-
tami, které se tykaiji i pSenice a tim pfimo ovliviuji
vydélky zem&délcl. Lokalni zemédélska vyroba
tak nardzi na zcela globalni tvorbu ceny, ktera je
tak v jednom momentu témér stejna pro cely svét,
zaroven se rychle méniv €ase. Tento jen tézko
predvidatelny vyvoj ceny produktu, jehoZ vyrobu
je tfeba nejméné s rocnim predstihem planovat,
vidi autorka jako jakési nové pocasi, které ovliviuje
Zivoty lidi pracuijicich v zemédélstvi a jejich rodin.

Intermédia 2

2021-2024 AVU, Intermédia 2 (Dusan Zahoransky,
Pavla Scerankova)

2016-2023 Universitat der Kuinste v Berliné

(Ursula Neugebauer), Némecko

2018-2023 Univerzita ToméaSe Bati ve ZIin&, Reklamni
fotografie (BCA.)

> annapoubovatumblrcom

WE’'LL GO ON HOLIDAY
ONLY IF IT RAINS

Anna Poubové’s graduation work We'll Go on
Holiday Only If It Rains reflects her return to life
on the family farm where she grew up. After ten
years living in various European cities, she revisits
her childhood in the countryside. Living outdoors,
watching the weather, and working irregular hours
in the fields was her daily reality. At the same
time, her childhood on an old farmstead was full
of exploring different places, strange machines,
and dusty hidden corners. In her return home, she
explores the current reality of farming through
conversations with her father.

Her project involved long-term research, looking
for parallels between the fields of agriculture and
art. It builds on her earlier installations relating to
the landscape and machines. The subject of the
landscape also brings to mind her previous pho-
tographic work exploring the impact of residential
development. Collaborating with several farmers
and with her own family, she has created an installa-
tion that acts as a bridge between two worlds.

During her research, Anna Poubova hit upon
the issue of commodity exchanges, which also
affect wheat prices and thus directly affect farmers’
earnings. In this way, local agricultural production
encounters global price formation, with prices
at any given moment being practically the same
throughout the world while changing rapidly over
time. Poubova sees this difficult-to-predict price
development of a product whose production must
be planned at least a year in advance as a kind of
new weather that affects the lives of farmers and
their families.

Intermedia 2

2021-2024 AVU, Intermedia 2 (Dusan Zahoransky,
Pavla Scerankova)

2016-2023 Universitat der Kuinste, Berlin

(Ursula Neugebauer), Germany

2018-2023 Tomas Bata University, Zlin, Advertising
Photography (BA)

> annapoubovatumblrcom 4
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Obracecka sena z Pojedeme na dovolenou, jen kdyZz bude prset, ins{alace: video,

zem@délské stroje, Zelezné objekty, kniha, 2024 / A tedder from We'll Go on Holiday
Only If It Rains, installation: video, agricultural machinery, iron objects, book, 2024



ALZBETA MIRJAM PROCHAZKOVA

Diplomova prace Alzbéty Mirjam Prochazkové
sestavé z restauratorskych zésaht na &tyfech
uméleckych dilech a teoretické prace, ktera

se zabyva materidlovymi moZnostmi pro vyplh
defektd v barevné a podkladové vrstvé obrazli na
platéné podlozce. Kompletnim restauratorskym
zasahem proSly dvé olejomalby: barokni Portrét
praZského arcibiskupa Antonina Vaclava Vokouna
namalovany neznamym autorem, zapQjceny

z Muzea stfibra v Kutné Hore, a rozmérna olejo-
malba znazorfiujici vodni vilu vytvorena Emilem
Laufferem v roce 1875, zapUjéena z Narodni galerie
v Praze. Déle byla restaurovana drevéna polychro-
movana plastika Andéla svétlonoSe z Lokte a stdle
probihajici restauratorsky zasah na nasténné
malbé v zamku v Kacové bude dokoncéen v nasle-
dujicich mésicich.

Recept na lichorefi§nicovo-hefmankovou tinkturu:

Natrhame kvéty lichorefiSnice vétsi a hefmanku
Iékarského. U lichofefignice mlizeme pouzit i mladé
listky. Susime v teplém prostiedi s dostate¢nou
cirkulaci vzduchu. UsuSenou smés nadrobno
nadrtime a nasypeme do sklenice z tmavého skla
se Sroubovacim uzavérem. Zalijeme alespon 50%
alkoholem tak, aby byla cela smés pod hladinou,

a zaSroubujeme. UloZime do stabilniho prostredi

s pokojovou teplotou. Macerujeme minimalné Sest
tydnu. Plati zde pravidlo, ¢im déle, tim [épe. Poté
precedime pres platynko a uchovavame v tmavych
|ékovkach s kapatkem.

Tuto tinkturu s blahodarnymi uginky mizeme
pouzit hned n&kolika zplsoby. V pfipadé zaginajici
nemoci, objevuijici se obvykle pfi mnohatydennim
restaurovani kostelni nasténné malby nejcastéji

v podzimnich nebo dokonce i zimnich mésicich,
uzivame 3x denné 30 kapek. Polykdme samotné
nebo v &aji. Doslo-li k nastydnuti moCovych cest
pfi ¢astém stfidani teplého a studeného prostredi
vznikajici pfi restaurovani v letnich mésicich uvnitf
chladnych klaSternich budoyv, uzivame az 35 kapek
4x denné. PFi bolesti zad vznikajici pfi pravidelném
sklanénim se nad pracovnim stolem v ateliéru

a pocinajici tvorbé tzv. restauratorského hrbu,
masirujeme tinkturou 2x denné oblast kfize a horni
Casti zad mezi lopatkami.

Restaurovani malby a polychromované plastiky

2018-2024 AVU, Restaurovani malby a polychromované
plastiky (Adam Pokorny)

2020-2021staz Stichting Restauratie Atelier Limburg (SRAL),
Maastricht, Nizozemsko

AlZbéta Mirjam Prochazkové'’s graduation work
involved the restoration of four works of art and

a written thesis on the materials available for filling
in defects in the paint and support of canvas paint-
ings. She engaged in the complete restoration of
two oil paintings: a Baroque portrait of Archbishop
of Prague Antonin Vaclav Vokoun painted by an
unknown artist (on loan from the Museum of Silver
in Kutna Hora) and a large 1874 oil painting of

a water nymph by Emil Lauffer (on loan from the
National Gallery in Prague). She also restored the
polychromed wooden sculpture Angel Lightbearer
from Loket and is still engaged in the restoration
of amural at Kacov Castle, which should be com-
pleted in the coming months.

Recipe for nasturtium-chamomile tincture:

Pluck the flowers of the nasturtium and chamo-
mile. In the case of nasturtium, the young leaves can
also be used. Dry in a warm environment with suffi-
cient air circulation. Finely crush the dried mixture
and pour it into a dark glass jar with a screw cap.
Cover with at least 50% alcohol so that the whole
mixture is kept below the surface and secure with
a screw cap. Store in a stable environment at room
temperature. Macerate for at least six weeks. The
rule of thumb here is the longer the better. Then
strain through cheesecloth and store in dark glass
jars with a dropper.

This tincture with its medicinal benefits can be
used in several ways. In the case of incipient iliness,
usually occurring during the weeks of restoration
of a church mural, most often in the autumn or even
winter months, take 30 drops 3 times a day. Ingest
alone or in tea. If a urinary tract cold occurs with the
frequent alternation of hot and cold environments
resulting from restoration in the summer months
inside the cool monastery buildings, take up to
35 drops 4 times a day. For back pain caused by
regular hunching over the work table in the studio
and the beginning of the formation of the so-called
restoration hump, massage the area of the sacrum
and upper back between the shoulder blades with
the tincture twice a day.

Painted Artworks and Polychrome Statues Restoration

2018-2024 AVU, Painted Artworks and Polychrome

Statues Restoration (Adam Pokorny)

2020-2021 exchange at Stichting Restauratie

Atelier Limburg (SRAL), Maastricht, Netherlands 76

Vodni vila, Emil Johann Lauffe, olejomalba na platéné podloZce, 140 x 195 cm, 1875 /
Water Fairy, Emil Johann Lauffe, oil painting on canvas, 140 x 195 cm, 1875



ALZBETA RAJCHLOVA

DO/ZE/ME

Pronikani pod povrch - v&ci, pocitd, lidi, skuted-
nosti, ale také obrazli a uméni obecné&. Schopnost,
nebo dokonce uméni divat se — pozorné, jinak,
tvorivé, hravé - na svét kolem nas. To jsou hlavni
témata diplomoveé prace Alzbéty Rajchlove.

Autorka ve své praci nabizi metaforické vypra-
véni, jehoz soucasti jsou obrazy predstavujici mapy
Casti pfibéhu. Otevrenost vypravéni umoZzriuje
divakovi vydat se pod povrch obrazu a rozvijet
vlastni pfibé&hy v prostredi, které obraz nabizi.
Divak je pfizvan ke hre, k interakci, k akEnimu
zazitku, setkava se s obrazem za jinych okolnosti
neZ bézné. Obraz neni distancovanym objektem na
sténé, je horizontalné instalovanym hernim planem.
Tento koncept podporuje zejména poslednim
obraz, u néhoz si divak sam vytvori svou postavu,
s niz do herniho planu obrazu vstupuije, a ocita se
tak v laboratofi zhmotriujici proces interpretace.

Autorka ve své praci spojuje malbu s hernim
principem a hleda mozné cesty interaktivniho
pristupu ke statickému dilu. Cerpa piitom ze svych
zkuSenosti z oboru dramatické vychovy a galerijni
edukace. Sou¢asné navazuje na své drivejSi prace
vychdzejici z narativniho potencialu antropomorf-
nich pfirodnich tvard.

Malba 2

2023-2024 AVU, Malba 2 (Milan Mikulastik, Julius Reichel)
2022-2023 AVU, Malba 2 (Adéla Souckova)

2021-2022 AVU, Malba 2 (Vladimir Skrepl)

2023 staz, Dunedin School of Art, ateliér malby,

Novy Zéland

2018-2021 AVU, Malba 3 (Josef Bolf)

od 2019 Divadelni fakulta AMU, Katedra vychovné
dramatiky

> alzbeta-rajchlovawebnodecz

DO/ZE/ME
Getting beneath the surface - of things, feelings,
people, reality, but also of images and art in gen-
eral. The ability, or even the art, of seeubg the
world around us - attentively, differently, creatively,
playfully. These are the main themes of Alzbéta
Rajchlové’s graduation work.

In it, she presents a metaphorical narrative fea-
turing images of maps for parts of the story. The
narrative’s open-ended nature lets viewers get
beneath the surface of the image and create their
own stories within its setting. We are invited to play,
to interact, to experience action, and to encounter
the image under different circumstances than is
usual. The painting is not a distant object on the
wall, it is a horizontally installed playing board. This
approach is particularly present in the last painting,
where viewers create their own characters with
which to enter into painting’s playing field, thus
finding themselves in a laboratory in which the
process of interpretation comes to life.

Rajchlové’s work combines painting with the
principles of play as she searches for possible ways
of taking an interactive approach to a static work
of art. She draws on her experience from drama-
and gallery, as well as her earlier work involving
the narrative potential of anthropomorphic natural
forms.

Painting 2

2023-2024 AVU, Painting 2 (Milan Mikulastik, Julius Reichel)
2022-2023 AVU, Painting 2 (Adéla Souckova)

2021-2022 AVU, Painting 2 (Vladimir Skrepl)

2023 exchange at Dunedin School of Art, painting,

New Zealand

2018-2021 AVU, Painting 3 (Josef Bolf)

2019-now Theatre Faculty of the Academy of Performing
Arts in Prague (DAMU), Department of Drama in Education

> alzbeta-rajchlovawebnodecz 78
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DO/ZE/ME PRAZDNO, akryl na platng, 118 x 118 cm, 2024 / DO/ZE/ME VOID,
acrylic on canvas, 118 x 118 cm, 2024, foto / photo: Radek Détinsky




LUCIE ROSICKA

MIRROR, MIRROR ON THE WALL
Diplomova prace Mirror, Mirror on the Wall se for-
mou autoportrétll zabyva soucasnou spoleénosti
a vlivem technologii a socidlnich médii na lidské
vnimani. Nazev vychazi z anglické verze pohadky
,O Snéhurce a sedmi trpaslicich®, konkrétné je
inspirovan kouzelnym zrcadlem, které se ndpadné
podoba velkému mobilnimu telefonu. Tento motiv
spojuje se sou¢asnym fenoménem ,selfie” a neusta-
lym hledanim uznani prostfednictvim socialnich siti.

Dila navazuji na autor¢inu dosavadni tvorbu,
ktera se zabyva tématy krasy, pozorovani a vni-
mani. Autorka se dlouhodobé& zaméruje na praci
s autoportréty jako zplsobem vyjadfeni osobnich
myslenek a emoci. Na vystavé jsou prezentovany
obrazy, které vznikly béhem Magnus Art rezidence
v roce 2024 v Karlovych Varech. Nékteré z nich
jsou i zkamenélé mineralni viidelni vodou. Pravé
tato kamennost odkazuje na strnulost a pasivitu
bé&hem konzumace online obsahu, statické pdzy
pfi fotografovani i touhu po zdokumentovani
a vytesani do kamene" véeho, co bychom mohli
zapomenout. Diplomové praci dominuje pro$ivané
dilo, které téma&f denikovym zplisobem doku-
mentuje autor¢in Zivot. Divaka by mélo prehltit
podobné, jako to délaji socialni sité.

Malba 4
2018-2024 AVU, ateliér Malba 4 (Petr Dub, Marek Meduna)

2021Erasmus+, galerijni staz, CRAG Gallery, Turin, Italie
2020 Divadelni fakulta AMU, Ateliér scénografie

> wwwlucierosicka.com

MIRROR, MIRROR ON THE WALL
Mirror, Mirror on the Wall uses self-portraits to
look at contemporary society and the influence of
technology and social media on human perception.
The title comes from Snow White and the Seven
Dwarves and was specifically inspired by the magic
mirror from this well-known fairy tale, which con-
spicuously resembles a large mobile telephone.
Rosicka combines this motif with the contemporary
phenomenon of the “selfie” and the never-ending
search for affirmation on social networks.

With this piece, the artist follows on her earlier
work in which she explored the themes of beauty,
observation, and perception. Rosicka has long
worked with self-portraits as a way of expressing
personal thoughts and emotions. The exhibition
features paintings created during her Magnus
Artresidency in Karlovy Vary in 2024 — some of
them were even fossilized using mineral spring
water. This stoniness, in fact, refers to the rigidity
and passivity that characterize the consumption
of online content, the static poses people hold
for photographs, and the desire to document and
,Setin stone” anything that we might forget. Mirror,
Mirror on the Wall is dominated by a quilted work
that documents the artist’s life in an almost diary-
-like manner. The goal is for the work to overwhelm
the viewer, just as social networks do.

Painting 4

2018-2024 AVU, Painting 4 (Petr Dub, Marek Meduna)

2021 Erasmus+, gallery internship, CRAG Gallery, Turin, Italy
2020 Theatre Faculty of the Academy of Performing Arts in
Prague (DAMU), Scenography

> wwwlucierosicka.com 80




JACHYM RICANEK

KYBERKRAJ
Jachym Riganek se obvykle zabyva osobnimi
tématy, ktera rozpracovava prostrednictvim per-
formanci a textl. Klade ddiraz na vniténi impulsy,
nutkavé myslenky a psychicky tlak jako hlavni
motivace pro své tvlrdi aktivity.

Diplomovy projekt Kyberkraj se zaméruje na
konkrétni vesnici v Jihoceském kraji. VyuZiva vizu-
alni jazyk sv&tové znamych animovanych seridld,
komiksU, po&itadovych a stolnich her, které jsou
popularni mezi détmi predskolniho véku, aby inter-
pretoval oraini kroniku této vesnice. Spoustécem
projektu bylo zahajeni umélecké spoluprace
s materskou Skolou v Hosinég, jiz v détstvi sam
navstévoval. Ri¢anek se zde vraci k malbé, které se
vénoval pred studiem na AVU.

Inkarnace kyberhrdinl do objektl véedniho dne
umoZfiuje Rigankovi potkévat entity mimo ramce
virtuélnich svétl. Ohledava tak prdsedik mezi ,ana-
logovym détstvim® Gasto spojovanym s vyrlstanim
na venkove a digitalnimi svéty spojenymi s vpadem
internetu a novych technologii. Vznika tak prostor
stirajici dichotomii téchto dvou kvalit.

Intermédia 2

2018-2024 AVU, Intermédia 2 (Pavla Scerankova,

Dusan Zahoransky)

2023-2023 staz UNARTE, New Media, Bukurest,
Rumunsko

2022-2022 staz Divadelni fakulta AMU, Katedra autorské
tvorby a pedagogiky (Hana Malanikova)

2020-2021staz UMPRUM, Socha 2 (Dominik Lang)

> |G @j.chym

CYBERLAND
Jachym Riganek usually explores personal themes,
which he processes through performance and text
with an emphasis on internal impulses, compulsive
thoughts, and psychological pressures as the main
motivational forces behind his creative activities.

Cyberland focuses on a specific village in
southern Bohemia. Rig4nek makes use of the visual
language of world-renowned animated series,
comic books, and computer and board games
popular with preschool children in order to inter-
pret the village’s oral history. It was inspired by his
artistic collaboration with the preschool in Hosin
that he himself visited as a child. With this work, he
returns to painting, a medium that he was engaged
in before his time at AVU.

By incarnating cyberheroes into everyday
objects, Ri¢anek can meet these beings outside of
the virtual world. In this way, he explores the inter-
section between the ,analogue childhood* often
associated with growing up in the countryside and
the digital worlds associated with new technolo-
gies and the internet. The result is a space that blurs
the line separating these two areas.

Intermedia 2

2018-2024 AVU, Intermedia 2 (Pavla Scerankova,

Dugan Zahoransky)

2023-2023 exchange art UNARTE, New Media, Bucharest,
Romania

2022-2022 exchange at Theatre Faculty of the Academy of
Performing Arts in Prague (DAMU), Department of Authorial
Creativity and Pedagogy (Hana Malanikova)

2020-2021 exchange at UMPRUM, Sculpture 2,

(Dominik Lang)

> |G @j.chym 82
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SIMON SEMERAK

DIRIXKA HUB ZIZKOV
Simon Semerak si pro své zkoumani a navrhovani
vybral erpaci stanici vedle palace VSeobecného
penzijniho Ustavu na Zizkové. Zaméfuje se na
podobu femesliné prace v sou¢asném centru

DIRIXKA HUB ZIZKOV
For his graduation research and design project,
Simon Semerék chose the petrol station located
next to the General Pension Institute in Zizkov. His
project focused on the form of craftsmanship in

meésta a to, jak navrhnout sou¢asnou novostavbu  today'’s city center and on how to design a new

na zbytkovém pozemku modernistického
urbanismu 30. a 70. let 20. stoleti. Vysledkem je
mé&stsky dim Dirixka. Hybridni ddim kombinujici
dilny, ateliéry a Cerpaci stanici. Svou socharskou
a zaroven citlivou podobou se vyrovnava
s narodnym terénem Zizkova a vyraznou dominan-
tou palace VPU, se kterym vede diistojny dialog.
DUm Dirixka ma autorsky rukopis a je daldim
prikladem autorovy tvorby, kde svébytné stavby
s vyraznou tvarovosti, materialitou a barevnosti
tvofi citlivy celek se svym historickym kontextem.
Vysledkem jsou sebevédomé a homogenni celky,
které v sobé propojuji urbanni kontrasty a rozlicné
funkéni typologie.

Architektura

2021-2024 AVU, Architektura (Miroslav Sik)

2022-2023 staz UMPRUM, VoIné uméni 1(Dominik Lang,
Zuzana Jakalova)

2019-2022 CVUT Praha, magistersky program,
Architektura a urbanismus

2016-2019 CVUT Praha, bakalarsky program, Architektura
aurbanismus

2023 staz Bernd Schmutz Architekten, Berlin, Némecko

> 1G @tamtiarchitekti

building on a parcel of land left over from the
modernist urban development of the 1930s and
1970s. The result is Dirixka, a hybrid urban project
that combines workshops, studios, and a petrol
station. In its sensitive sculptural form, the building
responds to the challenging terrain of Zizkov and
the distinctive landmark that is the General Pension
Institute, with which it engaged in a dignified dia-
logue.

The Dirixka House reflects Semerak’s signature
style and is another example of his focus on distin-
ctive buildings characterized by a distinctive form,
materiality, and range of colors that sensitively com-
municate with the surrounding historical context.
The result is a confident and homogeneous set of
buildings that combine urban contrasts with a vari-
ety of different functions.

Architecture

2021-2024 AVU, Architecture (Miroslav Sik)

2022-2023 exchange at UMPRUM, Fine Art 1

(Dominik Lang, Zuzana Jakalova)

2019-2022 CVUT Prague, master’s degree program in
architecture and urbanism

2016-2019 CVUT Prague, bachelor’s degree program in
architecture and urbanism

2023 internship at Bernd Schmutz Architekten, Berlin,
Germany

> IG @tamtiarchitekti 84

Li]

Prvotni koléz, 2024, Photoshop / Initial collage, 2024, Photoshop



KAROLINA SCHON

TOHLE TEMA SE ME NETYKA
Diplomova prace Karoliny Schén se zaméfuje na
komplexni problematiku vyhoreni v kontextu ume-
lecké tvorby a nejistoty v dnesnim svété.

Jakymi zplsoby se miiZeme nové vztahovat
k odpocinku, unavé, zotaveni? Jak bude vypadat
svét po ,velkém vyhoreni“? (The Great Burnout?)

Ve svété prochazejicim mnozstvi krizi pohanénych
extraktivni a vyCerpavajici silou kapitalistické prace
atomizovanych jedinc( projekt prezentuje pfib&hy
a obrazy ze své&t(, ve kterych je relax a odpodinek
stale jeSté mozny — navzdory jeho pokfivené,
monstrdzni aktualni podobé. Prace se neomezuje
pouze na osobni boj Karoliny Schén s vyhorenim.
Nofi se do hlubin této problematiky spole¢né

s Annou Chrtkovou a MatyaSem Grimmichem

z uméleckého kolektivu MONIKA, ktery funguje
napric obory, vyuziva a ohyba terapeutické, audio-
vizualni, performativni a narativni praxe. Operuje
jako jedno télo, trojhlava san vyuZivajici ve své
tvorbé text, obraz, akci i objekt jako nastroj k utva-
feni paralelnich realit, které mohou slouzit jako
trenaZér pro realitu. Vychazi z experimentalni umé-
lecko-vyzkumné praxe, jejimz cilem je odmitnuti
individualismu a pIn&ni spole&nych snl a pfani.

Nova média 2

2021-2024 AVU, Nova média 2 (Katefina Olivova,
Darina Alster)

2018-2021 FAMU, Imaginativni fotografie

(Rudo Prekop, Nina Speranda)

THIS SUBJECT DOESN'T CONCERN ME
Karolina Schén’s graduation work looks at the
complex issue of burnout within the context of
artistic production and feelings of uncertainty in
today’s world.

How can we redefine our relationship to rest,
fatigue, regeneration? What will the world look like
after “The Great Exhaustion”? (The Great Burnout?)

In a world experiencing multiple crises driven by the
extractive and exhausting capitalist labor of atom-
ized individuals, Schén’s project presents stories
and images from worlds where rest and relaxation
are still possible despite its distorted, monstrous
current form. Instead limiting herself to her own
struggle with burnout, the artist delves deep into
the issue in collaboration with Anna Chrtkova and
Matyas Grimmich of the MONIKA art collective,
which works across disciplines while using and
adapting therapeutic, audiovisual, performative,
and narrative practices. Together, they operate as
one body, a three-headed dragon that uses text,
image, action, and object as tools for creating par-
allel realities that might be used to simulate reality.
The project draws on experimental art research
practices aimed at a rejection of individualism and
the fulfilment of shared dreams and desires.

New Media 2

2021-2024 AVU, New Media 2 (Katefina Olivova,
Darina Alster)

2018-2021 FAMU, Imaginative Photography
(Rudo Prekop, Nina Speranda)

A

Tohle téma se mé netyka, zabér z videa, 2024 / This Subject Doesn’t Concern Me, video still, 2024



SOFIIA SOROKINA

THE WAY OF THE HEART
Sofiia Sorokina je intermedialni umélkyné, vést-
kyné a DJka. Jeji prace zahrnuji média malby,
sochy, performance a zvuku. Zamérfuje se na
témata mysticismu, spolecenské rovnosti, etiky
zvifat a ochrany kulturniho dédictvi.

Jeji prace je charakterizovana bez¢asovym
vizudlnim jazykem, ktery je inspirovan stfedoveé-
kym hermetismem a sou¢asnou postinternetovou
kulturou. Dila Sofie Sorokiny se snazi propojit
minulost s pfitomnosti a reflektovat aktudlni spole-
Censké a kulturni otazky.

Jelikoz okultismus tvofi nedilnou soucast Zivota
umélkyné, Sofiia jako svoji diplomovou praci vytvo-
fila vlastni sadu tarotovych karet. Tato sada vznikla
pro jeji osobni potreby a také jako nastroj k sebe-
reflexi. Kazdou kartu hluboce prozila, ponofila se
do svého podv&domi, strachll a traumat. Jedné se
o intimni praci, kterd obsahuje prvky jejiho Zivota.
Tato sada byla pro ni také prostfedkem uzdraveni
a sebepoznani, a proto umélkyné doufa, Ze jeji
uzivatelé ji budou vyuzivat nejen k vésténi.

Jako podklad pro vizual karet pouZzila svou
dokumentaci z putovani po sakralnich a historic-
kych mistech Ceské repubiliky. Tato sada je vyvr-
cholenim dlouhodobého vyzkumu autorky, jejimz
cilem bylo zmapovat a popsat mizejici krajinu
republiky - zficeniny kostell a hradu.

Nova média 2

2022-2024 AVU, Nova média 2 (Katefina Olivova,
Darina Alster)

2018-2022 UMPRUM, Socha (Dominik Lang)
2016-2020 Univerzita Karlova v Praze, Fakulta
humanitnich studif

> IG @sonyathemoon

THE WAY OF THE HEART
Sofiia Sorokina is an intermedia artist, fortune teller,
and DJ. Her work encompasses the mediums of
painting, sculpture, performance, and sound, with
a focus on the themes of mysticism, social equal-
ity, animal rights, and the preservation of cultural
heritage.

Sorokina’s work is characterized by the use of
a timeless visual language inspired by medieval
hermeticism and contemporary post-internet
culture, coupled with an attempt at connecting the
past with the present while reflecting on current
social and cultural issues.

Occult ideas form an integral part of her life, and
so for her graduation work Sofiia has created her
own set of tarot cards - for her personal use and as
a tool for self-reflection. Focusing intensely on each
card, she delved into her subconscious, her fears,
and her traumas. The tarot cards are an intimate
work of art that contains elements of her life, but
they have also been a means of healing and self-
-discovery, and she hopes that their users will use
them for more than just predicting the future.

The cards’ visual design is based on the artist’s
personal records of her visits to historical and reli-
gious sites throughout the Czech Republic. They
represent the culmination of a long-term research
project in which she has sought to record and
describe the country’s disappearing landscape -
ruins of churches and castles.

New Media 2

2022-2024 AVU, New Media 2 (Katefina Olivova,
Darina Alster)
2018-2022 UMPRUM, Sculpture (Dominik Lang)
2016-2020 Charles University in Prague, Faculty
of Humanities

> |G @sonyathemoon 88

Malba ze série The Way of the Heart, 2024 / Painting from the series The Way of the Heart, 2024



JANA SVOBODOVA

PRIBEH O SLZE

Diplomova prace Pribéh o slze je koncipovana
jako umélecky vyzkum se subjektivnim vhledem
a analytickym pfistupem. Autorka hledala obecné
znamy a pro vétSinu verejnosti uchopitelny jev, kte-
rym se Ize dorozumivat. Na za¢atku si proto polo-
Zila otézku ,Jak chytit kapku vody?* a v prib&hu
ohledavani tématu do kapky vody vtiskla emoci,
jeji zdroj. V tu chvili se z ni stala slza. V pestré skale
lidskych emoci je jen mélo jevd tak vieobecné sro-
zumitelnych, pouzivanych a univerzalnich, jako jsou
slzy, které prekonavaji jazykové bariéry, kulturni
rozdily i individudlni odliSnosti. V procesu umélec-
kého zkoumani se autorka zaméfuje najejich roli
jakozto prostredku komunikace a sdileni. Mimo
pouhé zobrazovani slz jim vtiskdva hmatatelnou
pfitomnost a proméniuje je v pfedméty vyjadreni
a kontemplace. Jak je mozné porozumét a dostat
se pod povrch zdrojli nasich slz, tedy emoci? To je
zakladni otazka, na kterou odpovida Pribéh o size.

Autorka navazuje na své predeslé prace zameé-
fené na vnitfni krajiny, ze kterych vyvstavaiji intimni
vytvarné vypovedi, jez zpravidla zpracovava pro-
stfednictvim dlouhodobého ohledavani materiald.
UZ od pocatku studii se jeji tvorba pohybuje na
intermedialni hranici obrazu, instalace a sochy.
Ty mezi sebou tvori napéti, rezonuji a komunikuiji.
Autorka tak nabada divaka, aby se na témata
&i problematiky dival z novych uhll, perspektiv
a skrze jeji optiku. Dychtivost po poznani podstaty
v&ci a materialll je niternd spjata s jejimi dily. Ta
jsou zasazena do osobnich pfib&hd, vdednich
moment( &i aZ védeckych reSersi, které nam zpro-
stfedkovava svym citlivym a osobitym zpUsobem.

Socha1

2024-2018 AVU, Socha 2 (Tomés Hlavina,
Jimena Mendoza)

2024-2022 UMPRUM, Ateliér skla (Rony Ples|,
Klara Horackova)

2021staz AVU, Ateliér hostujici umélkyné
(Anetta Mona Chisa)

2020 staz AVU, Ateliér hostuijici umélkyné
(Paulina Otowska)

2017 stdz Academy of Fine Arts Rome, RUFA,
Ateliér sochy, Itélie

> |G @janicka_in_scape
> wwwjsvobodova.com

TALE OF A TEAR

Tale of a Tear has been conceived as an artistic
research project involving subjective insight and an
analytical approach. The artist’s objective was to
find a universally familiar phenomenon that would
be easily understood by the general public and by
which one can make oneself understood. At the
outset, she thus asked herself, “How to catch a drop
of water?” Over the course of her exploration of the
subject of the tear, she imprinted its emotion, its
origin into a drop of water - thus making it a tear. Of
the wide range of human emotions, few phenomena
are as widely understood, used, and universal as
tears, which transcend language barriers and differ-
ences between cultures and individuals. In the pro-
cess of her artistic exploration, Svobodova focused
on the role tears play in communication and sharing.
Beyond simply depicting tears, she imbued them
with a tangible presence and transformed them into
objects of expression and contemplation. How can
we understand and get at the essence of the source
of our tears, meaning our emotions? This is the fun-
damental question that Tale of a Tear answers.

In this piece, the artist builds on her previous
exploration of the inner landscapes that give rise
to intimate artistic statements, which she usually
processes through the long-term study of various
materials. Since the beginning of her studies, her
work has straddled the intermedial boundaries
between painting, installation, and sculpture -
media characterized by a mutual tension but
that also resonate and communicate with each
other. Svobodova encourages us to view various
themes or issues from new angles and perspec-
tives, through her lens. An eagerness to know the
essence of things and materials forms an inherent
part of her works, which are based on personal
stories, everyday moments, or even scientific
investigation — conveyed to us in her distinctive,
sensitive manner.

Sculpture 2

2024-2018 AVU, Sculpture 2 (Tomas Hlavina,

Jimena Mendoza)

2024-2022 UMPRUM, Glass, (Rony Plesl, Klara Horackova)
2021 exchange at AVU, Studio of Visiting Artist

(Anetta Mona Chisa)

2020 exchange at AVU, Studio of Visiting Artist

(Paulina Otowska)

2017 exchange at Academy of Fine Arts Rome, RUFA,
Sculpture, ltaly

> IG @janicka_in_scape
> wwwjsvobodova.com 90

Detail procesu ledovani, klih, sklo, susérna AVU, 2024 / Detail of the icing process,
glue, glass, AVU dryer, 2024, foto / photo: Simona Némeckova



LUDEK SOFR

OSTRI vV OCiCH CiCH? TVYCH

Ludék Sofr je malifem ,plain air* tedy doslova
planuje obraz vzduchem. Dominantnim &idlem je
zrak. Oko je pro néj otevienym organem. Stejné
tak pfistupuje k obraziim jako k orgénu, travicimu
traktu, kterym je potreba projit. Tim jsou jeho
obrazy specifickymi nosici uréitych ¢asovosti.
Musime s nimi stravit ¢as, abychom je uvidéli.
,Blizkou (protilehlou) stranou® v tomto traveni je
krajina jako Ustfedni motiv. Skrze tzv. organon jako
ocni nastroj, ktery je urcitou technologii“ pohledu
slouzici k modelaci Zivého, se snazi uchopit krajinu
v setkani na elementarni drovni SirSich rovin souvis-
losti. Je to setkani zrakem, tedy pohledem. Pohled
diplomové prace je rdmovan setkdnim mezi ostfim
krajiny a ostfim nasim. Ostfim stébla travy s ostfim
kovu. Rémuije udalost horizontd jako osti napra-
Zeného do o¢i Zivého. Své zkuSenosti uplatriuje
v fadé médii od malby pres praci s hlinou a texty.

Prace Ludka Sofra, zaloZena na kontinuit&, rozviji
girsi téma Velkého Krajice - matrice st&n zlabd,
krajiny suché, vyprazdnéné, ale stale Zivé. Velky
Krajic je bfemeno kraje, krajiny, krajice. Je spole¢-
nym dilcem, zaatkem spole¢ného trvani v krajiné.
Odkrojeny krajic je pro néj védome zvolenym
zavazkem, podilenim se na Svéteé.

Grafika 2
2018-2024 AVU, Grafika 2 (Vladimir Kokolia)

> |G @ludeksofr

THE SCYTHE IN THE SIGHT OF YOURS
Ludék Sofr is a “plain air” painter — he literally plans
his paintings through air. The dominant sensor is
sight. For Soff, the eye is an open organ. Similarly,
he approaches his paintings as an organ, a diges-
tive tract one must pass through. In this way, they
are specific carriers of certain temporalities. One
must spend time with them in order to see them.
The “near (opposite) side” in this digestion is the
landscape as a central motif. Through the ocular
instrument known as the “organon” - a “technol-
ogy” of the gaze used to model life - he endeavors
to grasp the landscape in an encounter on the ele-
mentary level of broader contexts. It is an encounter
through sight, meaning through the gaze. The gaze
of Sofr’s graduate work is framed by the encoun-
ter between the “blade” of the landscape and our
own. Between a blade of grass and a metal blade.
It frames the event horizon as a blade thrust into
the eyes of the living. Sofr applies his experiences
in a number of media, including painting, work with
clay, and writing.

The work of Ludék Sofr is founded on continuity
and explores broader themes of the Big Slice - the
walls of troughs; dry, empty, but still living land-
scapes. The Big Slice is the burden of the land,
the landscape, a slice of land. It is a shared slice
of the whole, the beginning of a shared existence
in the landscape. For Sofr, cutting off a slice is to
make a conscious commitment to contribute to the
World.

Printmaking 2
2018-2024 AVU, Printmaking 2 (Vladimir Kokolia)

> |G @ludeksofr 92

Ostfi v ocich ¢ich?, olej na platné, 65 x 85 cm, 2023 / The Scythe in the Sight of Whom?, oil on canvas, 65 x 85 cm, 2023



TEREZA SRAMKOVA

SPOJITOSTI

Krehké porcelanové objekty, svatyné, artefakty,
svétlo a Cas. Pretrvavajici starovéké pozlstatky
v tiché krajing bez&asi. Podhoubi myt(, které rostlo
dlouha tisicileti. Co se vytvori a zanechd, putuje dal
vlastni cestou.

Tereza Sramkova se obvykle vénuje envi-
ronmentainim témattim, antropocénu a fikci, které
zpracovava nejcastéji v betonovych sochach, kera-
mickych objektech a v klasickych grafickych tech-
nikach. Brouzda ve fiktivnich krajinach, kde neni
Clovek, ale je v nich patrny jeho zasah. Aktualné
tato témata resi ve spojeni se starovékymi kul-
turami a jejich mytologiemi. Misi je do vlastniho
pojeti mysti¢nosti, pfibéht, svétd a archeologie.
Pro diplomovou préci si autorka vybrala praveé toto
téma, protoZze ji fascinuje vzdalené a nesoucasné.
Starovéky Egypt a antika jsou vSeobecné znamé
svou bohatou mytologii a symbolikou, skytaji
obsahové i vizualné vyZivnou potravu, ze které se
dosud ¢erpa. Od nasi soucasnosti jsou sice uz dal,
zaroven je v nich ale néco blizkého, fascinujiciho
a hluboce se dotykajiciho.

Socha2

2017-2024 AVU, Socha 2 (Tomas Hlavina,

Jimena Mendoza)

2022 staz Universidad de Castilla - La Mancha, Cuenca,
Spanélsko

2020-2022 AVU, Socha 1 (Lukas Rittstein, Michal Cimala)

> |G @tera.sram
> wwwierezasramkova.com

CONNECTIONS

Fragile porcelain objects, shrines, artifacts, light
and time. Ancient lingering remains in a silent
landscape of timelessness. A breeding ground for
myths that have been formed over millennia. Things
created and left behind continue along their own
path.

Tereza Sramkova focuses on environmental
themes, anthropocene and fiction, usually expre-
ssed through concrete sculptures, ceramic objects,
and traditional printmaking techniques. She roams
fictional landscapes devoid of people, though their
impact on the landscape is clear. Most recently,
she has explored these themes in relation to anci-
ent cultures and their mythologies, mixing them
with her own ideas of mysticism, stories, worlds,
and archaeology. Sramkova chose this topic for
her graduation work precisely because she is
fascinated by things that are distant and timeless.
Ancient Egypt and antiquity are universally known
for their rich mythology and symbolism, and they
continue to provide stories and visual inspiration
for art today. Though far removed from our present,
they possess something close and fascinating that
touches us deeply.

Sculpture 2

2017-2024 AVU, Sculpture 2 (Tomés Hlavina,

Jimena Mendoza)

2022 exchange at Universidad de Castilla - La Mancha,
Cuenca, Spain

2020-2022 AVU, Sculpture 1(Lukas Rittstein, Michal Cimala)

> |G @tera.sram
> wwwierezasramkova.com 94

Pustyné, porceldn, 12 x 20 cm, 2023 / Desert, porcelain, 12 x 20 cm, 2023




JAKUB STOURAC

BIOGRAF TLAK
Diplomova prace Biograf Tlak je fiktivnim zivoto-
pisem fenoménu tlaku, dou na grafiku a vizualni
basni o linovych odFezcich a pracujicich strojich.
Film se zabyva pracovnimi postupy a procesy
tvorby grafiky. V Sir§im ramci pak fyzickymi pro-
cesy a tématy, ktera médium grafiky v rlznych
soucasnych i historickych kontextech provazeji.
Grafiku uchopuje dramaturgicka linka filmu rizné:
jako mocensky nastroj, femeslo, emancipaci prace
angazovanych kolektivl &i jako genezi sougasnych
médii. Inspirovani fiktivnim pribéhem o zranéné
volavce, instituci ,Ministerstva Tisku®, unaveném
,Hotelu Fatigue® a Cloveku, ktery po ve€erech loupi
lino z cizich bytl ve jménu svych ideall. Tyto situ-
ace personifikuiji &i reprezentuji samotné fyzické
procesy grafiky i grafické mechanismy, kterym
lidé pouze sekunduiji, nebo jsou vtélenimi zminé-
nych procesu.

Biograf Tlak je druhym experimentalnim filmem
vytvofenym ve spolupraci s Annou Luridkovou.
Tvaréi prace dvojice kombinuje terénni nahravky
a specificky sound design s experimenty v oblasti
analogové fotografie a filmu. Spoleéné Stouraé
a Lunakova pracuiji mezioborové, napfi¢ divadlem,
performanci, pohyblivym obrazem i literarnim
textem.

Grafika 2

2018-2024 AVU, Grafika 2 (Vladimir Kokolia)
2021-2022 staz AVU, Ateliér hostujiciho umélce
(Anton Vidokle)

CINEMA PRESS
Cinema Press is a fictional biography of the
phenomenon of printing, an ode to printmaking
and a visual poem about line cuts and working
machines. The film looks at the working methods
and processes involved in making a print. On
the broader level, it also explores the physical
processes and themes that have accompanied
the printmaking medium throughout history. The
film’s dramaturgy approaches printmaking from
a different angle: as tool of power, a craft, as the
emancipation of labor of engaged collectives, and
as the genesis for contemporary media. Inspiration
comes from the fictional story of an injured heron,
the “Ministry of the Press,” a tired “Hotel Fatigue,”
and a person who steals linoleum from other peo-
ple’s homes in the name of his ideals. These situa-
tions personify or represent the physical processes
of printmaking or printmaking mechanisms that
people merely second, or they are embodiments of
these processes.

Cinema Press is the second experimental film
created in collaboration with Ann Luridkova. In their
artistic collaborations, Stoura& and Lufiakova com-
bine field recordings and a specific sound design
with experiments in the field of analog film and
photography. Their interdisciplinary work involves
theater, performance, art, the moving image, and
literary texts.

Printmaking 2

2018-2024 AVU, Printmaking 2 (Vladimir Kokolia)
2021-2022 exchange at AVU, Studio of Visiting Artist
(Anton Vidokle) 96

Biograf Tlak, kratky experimentalni film, snimek z filmu, 2024 /
Cinema Press, short experimental film, still from the film, 2024




JAN STULIR

MISTO A CAS
Jan Stulif ve své praci zpracovava celou 8kalu
motivl spojenych s lidskou existenci. Dotyka se
témat osobni identity, spole¢enskych roli a vzajem-
nych mezilidskych vztah(. Volba namétd je intui-
tivni, vychozim impulzem je vZdy silnd emoce, ktera
vede k rozvinuti komplexnéjsiho pribéhu, jenz ale
v obrazu neni nikdy dopovézeny. Praveé tato ambi-
valentnost déva prostor k rliznému &teni. Dilo chce
umoznit sebereflexi, zcitlivéni, zastaveni se. Obraz,
jak ho autor vnima, je mistem bez ¢asu a jasného
historického ukotveni a stava se symbolickym
prostorem. Ve tvorbé Jana Stulite se vzdy objevo-
valy postavy reprezentuijici rizné spolecenské role.
Mdzeme vidét napfiklad nevéstu, boxera, klauna,
knéze, vojaka. Clovék se v jeho obrazech stava
hlavnim aktérem. Je ale vzdy obklopen krajinou,
ktera predstavuje kone¢nou autoritu.

Kresba

2023-2024 AVU, Kresba (Alice Nikitinova, Mat&j Smetana)
2018-2023 AVU, Kresba (Jifi Petrbok, Martin Gerboc)

> 1G @janstulir

PLACE AND TIME
Jan Stulit explores a wide range of topics relating to
human existence, such as personal identity, social
roles, and interpersonal relationships. His choice
of subject matter is intuitive, always emerging
from a strong emotion that leads to the creation
of amore complex story, even though the story’s
“ending” is never a part of the painting. This ambiva-
lence then allows for multiple readings. Stuli¥’s work
seeks to enable self-reflection and sensitization; it
encourages us stop and think. The painting as per-
ceived the artist is a space without time or a clear
historical anchor; it is a symbolic space. The figures
in Stuli¥’s paintings represent various social roles -
a bride, a boxer, a clown, a priest, a soldier. The main
actors in his paintings are people, though always
surrounded by the landscape, which represents the
ultimate authority.

Drawing

2023-2024 AVU, Drawing (Alice Nikitinova, Mat&j Smetana)
2018-2023 AVU, Drawing (Jifi Petrbok, Martin Gerboc)

> |G @janstulir 98

Kvét, olej na platné, 160 x 130 cm, 2024 / Flower, oil on canvas, 160 x 130 cm, 2024



ADINA SULCOVA

BRADAVICOVA MELA
Adina Sulcova je reZisérka a scendristka kultovnich
DIY kratasC Modlitba za Brianu a Spiknuti hol&igich
hoven. Se svymi filmy provokuije, bavi a vyvolava
nejednu otazku. Spiknuti HolCicich hoven bylo
v roce 2023 nominovano na Ceny Ceské filmové
kritiky. Rouhavy humor s ob&asnym presahem do
fekalna, spontanni punkova estetika, postavy s rov-
nocennou mirou ,debility” a lidskosti.

Adina Sulcova je také autorkou populdrni diva-
delni hry Shrex: Hra o preZiti.

Béhem studii na AVU se nejprve vénovala malbé
a potom zacala tvorit kreativni duo s Matéjem
Cechem (hudebnik Mat213, Podcast Swag), se
kterym ji od za¢atku pojil podobny smysl pro
humor a spolecny zéjem o vytvareni ,contentu”
pro gen Z. Matéjovi v minulosti vytvofila i nékolik
hudebnich klipt. Oba se podileli na animovaném
seridlu Eastfield. Nyni v ramci platformy GoOut
spoluvytvari satiricky komedialni pofad Podcast
Swag. V postironicky ladéném Swagu je uvadén
i autorsky segment Bradavicova mela, jez je i sou-
Casti jeji diplomové prace.

Bradavicova mela je Harry Potter parodie, k niz
Adinu Sulcovou inspiroval fenomén ,potterhead-
stvi*, ktery ma vysoky potencial generovat otrav-
nost. ,Potterheads” jsou hardcore fanou&ci filmd
a knih o Harrym Potterovi. Nalepka potterheadstvi
byvé velice Gasto prisuzovana milenialim. Tato
generalizace autorce natolik vyhovuije, Ze ji inspi-
rovala k vytvoreni gen Z postironické parodie na
rozli¢na, nevédomky ,cringy*, milenialska komedi-
alni videa s tematikou Harryho Pottera. UzZiva v ni
klasické postupy s audiovizualnim médiem (stfih
atd.) a navazuji na svoji predeslou tvorbu, kterd ji
otevrela dvere i do oficidlnich televiznich struktur.

Malba 3

2018-2024 AVU, Malba 3 (Josef Bolf, Jakub Hosek)
2023-2024 FAMU, Katedra rezie

> |G @adinasulcova

HOGWARTS MELEE
Adina Sulcova is the director and screenwriter
of the cult DIY shorts Prayer for Briana and Girls
Full of Shit Conspiracy. Her films provoke, enter-
tain, and raise multiple questions. Girls Full of Shit
Conspiracy, nominated for the Czech Film Critics’
Awards in 2023, is characterized by blasphemous,
occasionally fecal humor, a spontaneous punk
aesthetic, and characters possessing “assholery”
and humanity in equal measure.

She is also the author of the popular play Shrex:
A Game of Survival.

During her time at AVU, Sulcovi initially studied
painting and subsequently formed a creative duo
with Mat&j Cech (Musician Mat213, Swag Podcast),
with whom she has from the start shared a similar
sense of humor and a common interest in creating
zcontent® for Gen Z. She has also shot several music
videos for Matéj. Together, they have both contri-
buted to the animated series Eastfield, and they
are currently collaborators on the satirical comedy
show Podcast Swag on GoOut. The post-ironic
Swag also features the original Hogwarts Melee,
which is part of her graduation work.

Hogwarts Melee is a Harry Potter parody inspired
by Potterheadism, a phenomenon that has a high
potential to generate annoyance. Potterheads are
hardcore fans of the the Harry Potter books and
films. The Potterhead label is often associated with
Millennials, a generalization that inspired Sulcova
to create a post-ironic Gen Z parody of various
unwittingly ,cringy* Millennial-themed Harry Potter
comedy videos. In her parody, she works with
classic audiovisual techniques (editing, etc.) while
building on her previous work, which opened the
door for her to work in television.

Painting 3

2018-2024 AVU, Painting 3 (Josef Bolf, Jakub HoSek)
2023-2024 FAMU, Department of Directing

> |G @adinasulcova 100

Bradavicova mela, snimek z filmu, 2024 / Hogwarts Meleg, still from the film, 2024



KAROLINA SULCOVA

DOMOV
,Jinak Zijeme mezi svymi prihlednymi sténami,
Jjak utkanymi z tfpytivého vzduchu, vSem na ocich,
stale omyvani svétlem.” (Jevgenij Zamijatin)

Dnesni doba je pro Karolinu Sulcovou hodné
spojena s odreagovanim se od pfesycenosti, pfi-
lisného rozptyleni ¢i starosti, které bézny dospély
Clovék dennodenné resi, ale mezitim véri, Ze si

i najde tu drobnou chvili na to, se prosté ztratit. Citit
se nékde doma je pro ni spojené s pocitem nékam
patfit, umét byt i sdm se sebou, Iépe se znat, mit
své misto. Moci se nékam vratit. Navrat domd je
dost mozna stejné dlleZity, jako kdyZ se vydavame
na cestu. MUZe totiZ znamenat obohaceni jinakosti
po zkuSenosti z cesty.

Cas straveny mimo v nés vyvolava zmény, po
navratu uz neni pohled na domov stejny jako
predtim, pohlizime na né&j novyma o&ima. Autorku
zajima neopakovatelnost okamzik{ a vzpominky,
které se asem méni. V obrazech zachycuje po
paméti mista podobnd domovu. Tak jak je vzpo-
minky samy upravuji, pfeGesavaji a rozmichavaji
jejich skute¢né tvary, béhem doby, kdy ona sama
zminéna prostredi nenavstivila. Jsou to mista
blizka ji i jejim pfedkim, naméty obrazl tak vycha-
zeji pfirozené z nich.

Malba 1

2017-2024 AVU, Malba 1(Robert Salanda)

2022 AVU, Ateliér hostuijicino umélce (Anton Vidokle)
2021-2022 staz AVU, Socha 2 (Tomas Hlavina)

2019 staz AVU, Grafika 2 (Vladimir Kokolia)

> |G @karolina_sulc
> karolinasulcova.com

HOME
,We live behind our transparent walls that seem
woven of gleaming air - we are always visible,
always washed in light.“ (Yevgeny Zamyatin)

For Karolina Sulcova, life today is very much asso-
ciated with the need to blow off steam because
we are over-saturated by the kinds of distractions
or worries that most adults must face on a daily
basis. She nevertheless believes that we can find
little moments in which to lose ourselves. For her,
feeling at home somewhere involves feeling like
you belong, knowing how to be just with yourself,
knowing yourself better, having a place of one’s
own. A place to return to. Coming home is quite
possibly just as important as when we set out on
a journey. The experience of the journey can fill us
with a sense of enrichment and otherness.

Time spent away brings about changes within
us. Our view of home is not the same upon our
return as when we left, for we see it with new eyes.
Sulcovi is interested in the uniqueness of moments
and memories that change over time. Working
from memory, she creates paintings of places that
are similar to home. Just as real places are altered
in memory, so do her paintings blur and rearrange
their true image at a time when she is not visiting
the place in question. The places are important to
her and her ancestors, and so the paintings’ motifs
emerge naturally.

Painting 1

2017-2024 AVU, Painting 1(Robert Salanda)

2022 AVU, Studio of Visiting Artist (Anton Vidokle)
2021-2022 exchange at AVU, Sculpture 2 (Tomas Hlavina)
2019 exchange at AVU, Printmaking 2 (Vladimir Kokolia)

> |G @karolina_sulc
> karolinasulcovacom 102

Pritomnost u vody, olej na platné, 190 x 160 cm, 2023 / Presence by the Water, oil on canvas, 190 x 160 cm, 2023



TEREZA TOMANOVA

ZAHRADA

Tereza Tomanova se béhem studia vénovala
tématu zahrady. NahliZeni na zahradu skrze
osobni mytologii ji podnitilo k tomu, aby se tomuto
tématu vénovala i ve vice obecnych rovinach. Pro
jeji tvorbu je charakteristické védomé pouZivani
irokého spektra materiall a uZiti ovoce a zeleniny,
které vklada do rliznych kontextd.

V diplomoveé praci se zaméfila na vztah ¢lovéka
a zahrady, jak vznika a ¢im v§im by pro ¢lovéka
mohla zahrada byt. Série obrazli namalovana bar-
vivy z Eerveného zeli a anorganickych latek vyuziva
principu potlaGovani a expanze. Je rovnéz parale-
lou k chovani rostlinnych spolecenstev v prirodé.
Soucasné rozviji myslenku ,Co se s &im setka’,
ktera je spojnici celé prace, a otevira tak premys-
leni o zahradé. Proménlivost, nestalost a barevnost
pouzitych barviv se staly principialnimi vychodisky
k metamorféze zahrady a cykli¢nosti pfirody.

Instalace vychazi z uzavieného stfedovékého
dvora, ktery je mistem tajemnosti, symboliky, pou-
Ziti rostlin a metaforického odkazu k lidské exis-
tenci. Prace si klade otazku, do jaké miry je Clovék
tvofitelem. To vedlo autorku k uchopeni zahrady
jako imaginarniho mista, kde se ¢lovék ocita v roli
zahradnika. Tyto otdzky volné rozviji v performa-
tivni €asti s hrdbémi.

Malba 1

2017-2024 AVU, Malba 1(Robert Salanda,

Lukas Machalicky)

2023 staz UMPRUM, Ateliér skla (Rony Ples|,
Klara Hora¢kova)

2022 staz HKU University of the Arts Utrecht, Fine Art,
Nizozemsko

2021staz AVU, Malba 2 (Adéla Souckova,

Milan Mikulastik)

2020 staz St. Cyril and St. Methodius University

of Veliko Tarnovo, Malba a socha, Bulharsko

2019 staz AVU, Intermédia 2 (Pavla Scerankova,
Dusan Zahoransky)

2010-2015 Mendelova univerzita v Brn&, Zahradni
akrajinarska architektura

2015 staz University of Corvinus, Krajinarska
architektura, Budapest, Madarsko

> |G @terezatomanova_
> Wwwierezatomanova.com

THE GARDEN
During her studies, Tereza Tomanova focused on
the topic of gardens. Viewing the gardens through
personal mythology, she was inspired to approach
this subject on several universal levels. Tomanova’s
art is characterized by the conscious use of a broad
range of materials, including fruits and vegetables,
which she places into various different contexts.

For her graduation work, she has focused on the
relationship between people and gardens — how
they are made and all the things a garden might be
for people. In her series of paintings made using
dyes made of red cabbage and inorganic com-
pounds, she works with the principle of suppre-
ssion and expansion. The piece is also a reflection
on how plant communities behave in nature. At the
same time it asks the question, ,What meets with
what“ - which is the central theme of the entire
piece and thus encourages us to think about the
idea of the garden. The variability,impermanence,
and colorfulness of the dyes used form the basic
starting points for the metamorphosis of the gar-
den and the cyclical character of nature.

The installation works with a mysterious medieval
courtyard, symbolism, plants, and a metaphorical
reference to human existence. It questions the
extent to which man is a creator of things. This idea
led the artist to grasp the garden as an imaginary
place where we find ourselves in the role of gar-
dener. These questions are then loosely developed
in the work’s performative part involving a rake.

Painting 1

2017-2024 AVU, Painting 1(Robert Salanda,

Luka$ Machalicky)

2023 exchange at UMPRUM, Glass

(Rony Plesl, Klara Horackova)

2022 exchange at HKU University of the Arts Utrecht, Fine
Art,Netherlands

2021 exchange at AVU, Painting 2 (Adéla Souckova,

Milan Mikul&stik)

2020 exchange at St. Cyril and St. Methodius University of
Veliko Tarnovo, Painting and Sculpture, Bulgaria

2019 exchange at AVU, Intermedia 2, (Pavla Scerankova,
Dusan Zahoransky)

2010-2015 Mendel University, Brno, Garden and Landscape
Architecture

2015 exchange at Corvinus University, Landscape
Architecture, Budapest, Hungary

> |G @terezatomanova_
> wwwierezatomanova.com 104

Hrabé Il, sklo-tavena plastika, devo,

4 / Rake II, gla

;

pture,

24, foto / photo:



LUKAS VACEK

TENKA VRSTVA ME
mezi figurou redlnou a symbolickou. Pfechod mezi
anatomickym celkem a psychologickym obrazem.
Tenka vrstva zminéného ,j&“ neni minéna doslovné.
Mozna by se dalo Iépe fici, tenka vrstva sebe.
Membréana mezi vnitfnim a vnéjsim. Autor se snazi
zachytit okamzik pfechodu mezi vSednim a neo-
by&ejnym. Figurativni vyjadfeni znamych pocitd, pfi
némz se pohybuje na hranici opticky mozného.

Vzniklé obrazy ale nemély byt jen ilustraci jevu
Ci situace, ale mély by vyuZivat i prvky vlastni
vyhradné obrazovému médiu, aby dokazaly efek-
tivné komunikovat s divakem.

Téma diplomové prace volné navazuje na auto-
rovu dosavadni tvorbu, v niz se misi prvky mono-
mytického vypravéni s figurativnim pfistupem
k obrazu. Vychozim bodem je fascinace ikonografi
a archetypalni symbolikou, ktera se univerzalné
dotyka nas vSech. DalSimi tématy, kterymi se autor
doposud zabyval, byly napf. spanek, levitace nebo
symbolika rukou. V ramci zavérecné prace dochazi
k dalS§imu systematickému rozsifeni dosavadni
tvorby, ale i moZnosti aktualizace jiZ prozkouma-
nych motiv(.

Grafika 1

2023-2024 AVU, Grafika 1(David Bohm)

2018-2022 AVU, Grafika 1 (Dalibor Smutny)

2022-2023 staz na Zépadoceské univerzité v Plzni, Fakulta
designu a uméni Ladislava Sutnara, Malba (Vladimir Véla)

> 1G @trpaslik_na_objednavku

A THIN LAYER OF ME

At the core of Lukas Vacek’s graduation work is the
tension between a real and a symbolic figure, the
transition from an anatomic whole to a psychologi-
calimage. The thin layer of the “me” in the title is not
meant literally. Perhaps it would be better described
as a thin layer of my “self” - a membrane between
inside and outside. Vacek is here trying to capture
the moment of transition between the everyday and
the extraordinary, to produce a figurative expres-
sion of familiar feelings while moving along the very
limits of what is optically possible.

But the resulting works should be more than
just an illustration of a situation or phenomenon;
they should make use of elements inherent to this
exclusively pictorial medium in order to effectively
communicate with the viewer.

With the subject of A Thin Layer of Me, Vacek
loosely follows on his earlier work in which he
mixed elements of monomythical narrative with
a figurative approach to the image. His starting
point is his fascination with iconography and with
archetypal symbols that universally relate to all of
us. Other themes found in his earlier work include
sleep, levitation, and the symbolism of the hand.
With this graduation work, he continues to systema-
tically expand the scope of his work while potentia-
lly updating previously explored motifs.

Printmaking 1

2023-2024 AVU, Printmaking 1(David B6hm)

2018-2022 AVU, Printmaking 1(Dalibor Smutny)
2022-2023 exchange at University of West Bohemiain
Pilsen, Ladislav Sutnar Faculty of Design and Art, Painting
(Viadimir Véla)

> 1G @trpaslik_na_objednavku 106

Ticho, olej na platné, 50 x 40 cm, 2023/ Silence, oil on canvas, 50 x 40 cm, 2023



MEDARD J. ZEMAN

MAJAK UMENI
Medard J. Zeman se retrospektivné ponofil do
Ceského vytvarného uméni 70. a 80. let, zejména
do faze tzv. Ceské grotesky. V této dobé vidi nej-
blizsi odraz soucasné reality zapadniho svéta
i Ceska, reality Zivota v systému, ktery se preZil
a davno presluhuje. Zarover ale také nema Zzadnou
predstavitelnou alternativu.

Umé&ni tohoto obdobi ndm mize slouZit jako
priklad kultury vzniklé v dobé, které véfi a rozumi
opravdu jen malokdo. Pfimo se proti ni vymezit je
ale prilis tézkeé a pfijit s realistickou a zaroven pozi-
tivni pfedstavou o budoucnosti uz nedokaze témér
nikdo. Kdy?Z je realita a vize budoucnosti az pfili§
roztfisténa, Cesi* ky maji deprese a humor.

Otazky obsazené v uméni této etapy nové
reflektuje autor dilem multimedialni opery, ve které
se pokousi najit pozitivni cestu z tohoto dé&jinného
mezidobi.

Kinspirativni reflexi mu slouzily dvé vyznamné
osobnosti Geské kultury 70. a 80. let, umélci Karel
Pauzer a Frantiek Ringo Cech.

Malba 3

2021-2024 AVU, Malba 3 (Josef Bolf, Jakub Hosek)
2023 staz Institut Seni Indonesia Yogyakarta, Indonésie
2020 staz AVU, Intermédia 2 (Katefina Olivova,

Darina Alster)

2018-2019 AVU, Socha 2 (Tomés Hlavina,

Anna Hulagova)

> wwwgobgob.org

THE LIGHTHOUSE OF EVERYTHING
Medard Zeman looks back at Czech art of the
1970s and 1980s, especially the “Czech Grotesque,”
which he sees as the closest reflection of contem-
porary reality in the Western world and the Czech
Republic, meaning life in a system that has outlived
its usefulness and has long been in need of an
overhaul - except that there are no conceivable
alternatives.

The art of this period can serve as an example
of a culture that emerged at a time that few people
can truly believe or understand. At the same time,
however, it is too difficult to define oneself directly
against this period, and almost nobody can come
up with a realistic and positive vision of the future.
When the reality and vision of the future is too frag-
mented, Czechs* become depressed and resort
to humor.

Zeman reexamines the questions contained in
the art of this period by creating a multimedia opera
in which he tries to find a positive way out of this
historical interlude.

In his work, he was inspired by the artists Karel
Pauzer and Frantigek Ringo Cech, two important
representatives of Czech culture of the 1970s and
1980s.

Painting 3

2021-2024 AVU, Painting 3 (Josef Bolf, Jakub HoSek)
2023 exchange at Institut Seni Indonesia Yogyakarta,
Indonésia

2020 exchange at AVU, Intermedia 2 (Katefina Olivova,
Darina Alster)

2018-2019 AVU, Sculpture 2 (Tomas Hlavina,

Anna Hulagova)

> www.gobgob.org 108

Majék uméni, objekt z instalace, 2024 / The Lighthouse of Everything,
object from the installation, 2024, foto / photo: Radek Détinsky



ZLATA ZIBOROVA

CORPUS SCOBY
Zlata Ziborova se zabyva ekofeministickou posthu-
manistickou teorii a mezidruhovymi vztahy. Pracuje
s organickym odpadem, bakteriemi, kvasinkami
a zviraty a vyuZiva materialy produkované vlastnim
télem.

V projektu CorpUs SCOBY se zaméfuje na
poeticky vyzkum mezidruhovych vztahl a vyznam-
nou podobnost lidské télesnosti s ne-lidskymi/
vice-nez-lidskymi tvory a entitami.

Prozkoumava tyto vztahy spole¢né se sym-
biotickou kulturou bakterii a kvasinek (zkracené
SCOBY), ktera metabolizuje cukry a kofein pro
napoj kombucha a jako vedlejsi produkt vznika
bakterialni celuldza, ktera se podoba lidskym tka-
nim a kaZi.

Zakladem projektu je nadoba z recyklovaného
skla, ve které se rodi na zakladé objemu fermen-
ta&ni tekutiny rdizné ,bytosti“. Vystavéné prostredi
sklenéné ,délohy* tak nese ulohu biologické entity
otevirajici prostor pro koexistenci a interakci mezi
lidmi a mikrobiélnim Zivotem. Autorka vystupuje
jako mikrobialné situovana télesnost, ktera osa-
hava, ochutnava, opeovava, oCichava, povida
si a pozoruje tuto bohatou kulturu v provazaném
vztahu. Ve vztahu, ve kterém rozpousti své jed-
notné ja, aby mohla dosahnout na moznost mnoz-
ného my.

Bakterialni celuldza se v jeji praci stdva metony-
mii lidského mikrobiomu, ktery v soucasnosti pro-
chazi mnohymi proménami. Nékteré jsou védomé,
jiné jsou dlsledkem klimatickych a environmental-
nich zmén. Mikrobiom i znecisténi nas spojuji, a to
uZ od stadia embrya plovouciho v plodové vod§,
napfi¢ kontinenty i biologickymi druhy, jako evo-
luéni cesta skrze prostor a Cas. Bakterie, kvasinky
ajiné oku neviditelné entity tak prebiraji roli svédka
a prostrfedku nasi spole&né cesty.

Nova média 2

2021-2024 AVU, Nova média 2 (Katefina Olivova,
Darina Alster)

2023 pracovni stdz na TROP institutu pro umélecky
vyzkum, Ljubljana (Maja Smrekar), Slovinsko
2023 staz Kralovska akademie vytvarnych umeéni
v Antverpéch, In Situ3, Belgie

2021staz UMPRUM, Ateliér hostujici umélkyné
(Maja Smrekar)

2020 staz AVU, Ateliér hostujici umélkyné
(Paulina Olowska)

2018-2022 AVU, Intermédia | (Milena Dopitova)

> |G @zlataziborova
> zlataziborova.com

CORPUS SCOBY
Zlata Ziborova is interested in ecofeminist posthu-
manist theory and interspecies relations. She works
with organic waste, bacteria, yeast, and animals, and
uses materials produced by her own body.

In CorpUs SCOBY, she engages in the poetic
exploration of interspecies relations and the signifi-
cant similarities between human physicality and non-
-human/more-than-human creatures and entities.

Specifically, she explores these relationships in
relation to the symbiotic culture of bacteria and
yeast (SCOBY for short) that metabolizes sugars and
caffeine for the kombucha beverage, a by-product
of which is bacterial cellulose that resembles human
tissue and skin.

CorpUs SCOBY is founded on the use of a recyc-
led glass container in which various ,creatures® are
bornin accordance to the volume of the fermenta-
tion liquid. The exhibited glass ,womb* thus plays the
role of a biological entity offering a place for coexis-
tence and interaction between humans and micro-
bial life. The artist acts as a microbially situated being
that explores, tastes, sniffs, talks with, and observes
this rich culture in an interdependent relationship -
arelationship in which she dissolves her singular |
in order to reach the possibility of a plural ,we."

In Ziborova’s work, bacterial cellulose becomes
ametonymy of the human microbiome, which is
currently undergoing multiple transformations. Some
are conscious, while others are the result of changes
in climate and environment. From the time when we
are embryos floating in amniotic fluid, we are brou-
ght together by microbiome and pollution, across
continents and biological species, on an evolutionary
journey through space and time. Bacteria, yeast, and
other entities invisible to the naked eye thus take on
the role of witness and facilitator of our common
journey.

New Media 2

2021-2024 AVU, New Media 2, (Katefina Olivova,

Darina Alster)

2023 exchange at TROP Institute for Artistic Research,
Ljubljana (Maja Smrekar), Slovenia

2023 exchange at Royal Academy of Fine Arts, Antwerp,
In Situ3, Belgium

2021exchange at UMPRUM, Studio of the Visiting Artist
(Maja Smrekar)

2020 exchange at AVU, Studio of Visiting Artist

(Paulina Olowska)

2018-2022 AVU, Intermedia | (Milena Dopitova)

> |G @zlataziborova
> zlataziborova.com

o

Deska z recyklovanych ztavenych stfept (Brokisglass) spolu s dehydratovanou bakteriélni celulézou, 2024 /
Board made of recycled fused shards (Brokisglass) together with dehydrated bacterial cellulose, 2024



MATEJ ZIKMUND

TRIPTYCH PERNEROVA
Matéj Zikmund se zabyva sou¢asnou zménou
prazského Karlina, jeho géniem loci a industridlni
minulosti. Do racionalné, pravouhle planova-
ného urbanismu a stavajicich faséd domd vchazi
s abstraktnimi znaky a symboly, které definuji nejen
budouci zastavbu. Navazuje tak na dlouhodoby
zajem o zachyceni prazskeé architektury ve vice
rovinach a formach, kdy je ddraz kladen zejména
na budovy a jejich vztahy jak mezi sebou, tak v Sir-
§im geografickém zarazeni celych &tvrti, aniz by
opomijel sociélni aspekt.

Malba 4

2018-2024 AVU, Malba 4 (Petr Dub, Marek Meduna)
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THE PERNEROVA TRIPTYCH
Matéj Zikmund explores the changing nature of
Prague’s Karlin neighborhood, its genius loci, and
its industrial past. Into the rational, orthogonally
planned urban landscape and its existing building
facades, he introduces abstract signs and symbols
which serve to define the area’s future develop-
ment... and more. In so doing, he follows on his
long-term interest in depicting Prague’s architec-
ture on multiple levels and forms, with a particular
emphasis on the buildings, their relationships to
each other, and the broader geographic arrange-
ment of the entire neighborhood, without forgetting
social aspects.

Painting 4

2018-2024 AVU, Painting 4 (Petr Dub, Marek Meduna)
2022 exchange at Gray’s School of Art, Aberdeen, Scotland 112
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Prava ¢ast triptychu Triptych Pernerova, 2024 / Right part of The Pernerova Triptych, 2024



* Diplomanti Skoly architektury se ve svych
diplomovych pracich vénuji konverzim Cerpacich
stanic na hybridni méstské domy.

Cerpaci stanice zlstavaji z dlouhodobého
hlediska mezerami v urbanni strukture. S rozvojem
udrzitelné mobility a tendenci zahustovat mésta
je namisteé jejich revize. Ma smysl véechny
zachovavat? A ty, které ano, nemaji mit polyfunk&ni
charakter, ktery téZi z dopravniho potencialu
mista?

* Graduates of the School of Architecture focus on
the conversion of petrol stations into hybrid urban
dwellings in their master thesis.

Petrol stations remain, in the long term, gaps
in the urban fabric. With the development of
sustainable mobility and the tendency to densify
cities, their revision is in order. Does it make sense
to keep them all? And those that do, should they not
have a multifunctional character that benefits from
the transport potential of the place?
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